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HELETY FORD PLBYS WER ROLE DELIGHT- 
FULLY AND BRINGS TOIT A SWEET VOICE 
WITH AN APPEALING TIMBRE 2VY 


FORD AS TOINETTE. BROUGHT 
A WONDERFULLY SWEET VOICE 
INTO PLAY COMMERCZAL 


HELED FORD, DAINTY AND SWEEF.WITHA 
BIG VOICE FOR SUCH A LITTLE GIRLS CHARMING 
AS THE FRENCH MAIDEN: JOURWAL or 


HELEN FORD WAS ANU 
ATTRACTIVE HEROINE AND 
SANG WELL.- TRIBUNE 


HELEN LORD IN THE LEADING 
FEMININE ROLE WAS VERY DAINTY 
AND ALLURING - N.Y EVE SUN 


HELEN FORD AS THE PETITE 
FRENCH GIRL IS PRETTY AND 
HER VOICE I5,T00.-Y.Y WORLD 
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SHUBERTS SCOURING ABROAD 
FOR MUSICAL COMEDY TALENT 


J. J. Shubert’s Present Trip Overseas to Cover Biggest 
Continental Cities in Quest of Show Material. American 
Vaudeville List Thought to Be Exhausted for 


Needs of Shuberts’ Musical Shows. 


Have 


Over 150 Native Acts Under Contract. 


The trip to the other side, planned 
by J. J. Shubert to begin next week, 
is for the purpose of securing talent 
for the many musical comedy produc- 
tions the Shuberts are interested in. 

At present the Shuberts have about 
150 acts from American vaudeville un- 
der contract to them. These acts are 
now appearing in their musical shows 
or are to appear in them. With the ad- 
ditional vaudeville turns playing in 
musical attractions produced by others 
but in Shubert theatres, there are 
about 200 acts in all, with at least 60 
per cent. in the “comedy act” classifica- 
tion. 

Believing the native vaudeville’ field 
is about exhausted just now for their 
immediate future needs, the Shuberts 


musical piece at the larger of the two 
new theatres the Selwyns are building 
on the site adjoining their present the- 
atre on Forty-second, street. 

The date arranged is sometime dur- 


. ing the late summer of 1920. The terms 


are going to scour the other side for - 


material. Accompanying J. J. Shu- 
bert will be Rufus LeMaire of Davidow 
& LeMaire, the firm which books most 
of the acts for the Shuberts. Messrs. 
Shubert and LeMaire will visit Lon- 
don, Paris, Berlin and Vienna before 
they return. 

Since November last Davidow & Le- 
Maire have booked about 70 acts for 
the Shuberts, with a total of about 100 
acts booked in that time by the firm. 
Within the past few months LeMaire 
has been all over the eastern end of 
the country looking at vaudeville pro- 
grams for desirable turns. 

It is said that there are at least 10 
acts now in negotiation with the Shu- 
berts for coming attractions. 


PECULIAR BOOKING CONTRACT. 

A most peculiar contract for the 
presentation of a play on Broadway is 
that which exists at present between 
Arthur Hammerstein and the Selwyns. 
The contract calls for the presentment 
of a play not yet produced in a thea- 
tre not yet built. 

About a week ago Archie Selwyn and 
Arthur Hammerstein got together and 
arranged for the appearance of Frank 
Tinney as a Hammerstein star in a new 


for the run are 60-40. 


METHODISTS CENSORING. 
Des Moines, Jan. 28. 

Des Moines will be the scene this 
May of a general conference with im- 
portant officials of the Methodist 
Church convening. 

It is called, it is understood, for the 
purpose of laying down the law to 
parishioners of this sect over the 
United States, as to what shall con- 
stitute amusements which may be at- 
tended by their co-religionists with 
propriety, differentiating such amuse- 
ments from entertainments objection- 
able to that organization. 


HITS FORCED OUT. 


Boston, Jan. 28. 
“Three Faces East,” at the Tremont 
in its sixth week, must leave after 
next week because of other bookings. 
The piece has averaged $20,000 week- 
ly here. 


But one of. a number of instances 
where booking pressure has forced 
successful pieces to move. “Scandals 
of 1919” was recently forced out of thé 
Illinois, Chicago, when going at a 
$25,000 pace. 


MOSS’ CORPORATION READY. 


The inventory of the assets of the 
B. S. Moss Enterprises, started several 
weeks ago, with a view to organizing 
the Moss interests into a $25,000,000 
stock corporation, has been completed. 

The incorporation papers for the 
new Moss concern are due to be filed 
within the next week. The Moss 
shares will be marketed on the Curb. 


$1,600 A FOOT, B’WAY. RENT. 


‘Rental prices fixed on Broadway 
fronts for street stores of the new 
Loew State theatre and office build- 
iug are at the annual rate of $1,600 
front foot. The new Loew property 
will be at Broadway and 45th street. 

A store with 10 feet front on Broad- 
way and 37 feet deep will cost in rent 
$16,800 a year, with a five and a frac- 
tion percentage of the tax. 

The Loew offices have received a 
flood of applications for space, on the 
ground floor and in the office portion. 
It is said the corner store, Broadway 
and 45th street, will rent for $30,000. 
The present corner store has been pay- 
ing $9,600 a year. Office space is to be 
charged at the rate of $5 a square 
foot, according to report. 

The Loew investment will reach $4,- 
500,000, ground and building, including 
theatre. Exclusive of the theatre, the 
story is that the Loew building rentals 
will net at least $300,000 per annum. 


URGES CHURCHES TO ADVERTISE. 


Syracuse, Jan. 28. 

Urging that the churches pattern 
after the theatres and devote as much 
space in the newspapers to church 
advertising and press notices as the 
theatres do to amusements, the Rev. 
E. B. Russell, secretary of the Pro- 
motion Board of the Northern Baptist 
Convention, addressed the Syracuse 
Ministers’ Association Monday, and 
outlined a campaign for aggressive ad- 
vertising. 


N. Y. TOL. A. VIA CANADA. 
Chicago, Jan. 28. 

The Canadian Pacific Railroad is 
sending an’ agent to Los Angeles and 
will start a national campaign in the 
United States for rail movements from 
coast to coast, seeking to divert traf- 
fic via its lines, with a special aim at 
vaudeville and film business. 

The Canadian road, while making the 
journey slightly longer, is not re- 
stricted by U. S. rates and operates 
under a much lower war tax. 


FLU HURTS CHICAGO BUSINESS. 


Chicago, Jan. 28. 

An epidemic of influenza, approx- 
imating that of 1918, is inflicting much 
damage to show business here. Re- 
ceipts last week fell off appreciably in 
all attractions but the “Follies,” “Wel- 
come Stranger” and two or three shows 
which opened. 

The Commissioner of Health has is- 
sued warnings printed in the news- 
papers, cautioning people to remain 
away from theatres, picture houses and 
all places where people congregate in 
large numbers. 


INA CLAIRE MARRIED. 


Chicago, Jan. 28. 
Ina Claire secretly married 
some time ago to James Whittaker, re- 
garded as one of the most brilliant 
newspapermen in Chicago. The mar- 
riage occurred after a romance of sev- 
eral years’ and was interrupted by 
Whittaker’s enlistment. He served as 
a lieutenant of artillery in France. 
Miss Claire is now star of “The Gold 
Diggers,” at the Lyceum, New York. 
She has been under the direction of 
David Belasco for several seasons. Mr. 
Whittaker is at present a feature 
writer on the Chicago “Herald and 
Examiner.” He was formerly the 
music critic of that paper. 


PEGGY HOPKINS MARRIES. 
; Miami, Fla., Jan. 28. 

It became known among the theat- 
rical colony here that Peggy Hopkins 
was married Jan. 23 to Stanley Joyce, a 
wealthy Chicagoan who heads a lum- 
ber company bearing his name, Miss 
Hopkins has not been on the stage 
this-season. Last season she was. fea- 
tured in a Shubert production. 


JOLSON’S $60,000 WEEK. 


Chicago, Jan. 28. 

The Al Jcison show opened at the 
Auditorium Sunday night to a $7,700 
house, at $3.50 prices, with every in- 
dication that, with 10 performances he 
will do $60,000 on the week. 

This is Jolson’s first visit to Chicago 
in three seasons and he had to make 
four “speeches” on the opening night. 


THEATRE LYRIQUE FAILS. 


Paris, Jan. 28. 

The attempt of Gheusi and Deval to 
resuscitate the old Theatre Lyrique 
at the Vaudeville -has failed ard the 
house will revert to comedy in the near 
future, if movies are not given. This 
latest venture of high class music 
proves it cannot compete with the sub- 
ventioned Opera and Opera-Comique. 


MEMPHIS CLOSES THEATRES. 


Memphis, Jan. 28. 
All theatres were closed here from 
Saturday morning onward, by order 
of the mayor, as a preventative against 
another influenza epidemic. 
The order is expected to be lifted 
daily. 


GITZ RICE TO WED RUBY HOFFMAN. 


“Gitz Rice will be married to Ruby 
Hoffman Feb. 5. 

Miss Hoffman is a picture star, hav- 
ing appeared in leading roles with the 
World and other companies. 
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CABLES 


SPANISH CRAZE 
PARISIAN BOULEVARDS 


Raquel Miller on Crest of Wave. She Is Likened to Yvette _ 
Guilbert. Amalia Molina Leads Dancers. 


Leo 


Carilos a Success in Jardins de Meveil. 
Shuberts May Produce It Here. 


Paris, Jan. 28. 

The craze for Spanish works, singers 
and dancers that lately struck the 
Parisian stage is steadily increasing. 

Raquel Miller is on the crest of 
the Spanish invasion.~ She is likened 
to Yvette:Guilbert and audiences are 
enthuiastic over her. Less than three 
years ago this Spanish girl could not 
secure an engagement on the Conti- 
nent. 

Amalia Molina is in the lead among 
the Spanish dancers here just now. She 
is small, pretty and vivacious, a blend 
of all of the best of the Spanish dan- 
cers in days past. - 

Les Caritos are a team of Spanish 
dancers, said to excel all Spanish danc- 
ing teams of the usual kind Paris has 
seen. They are a huge success in the 
Spanish show, “Jardins de Mercie.” It’s 
reported here this show is to go to 
America and that the Shuberts may put 
it on over there. The two dancers are 
to go with it. 


BERNHARDT FOR LONDON. 
Paris, Jan. 28. 

Negotiations are in hand for Mme. 
Sarah Bernhardt to appear in London 
in the near future. 

In spite of her infirmity, the great 
actress is anxious to appear at her 
own house in Paris once more, in a 
classical drama, but she may be per- 
suaded to first visit London. If not she 
will probably go immediately after 
her appearance at the Theatre Sarah 
Bernhardt here. 


PARIS AGENTS ACCOMMODATING. 


Paris, Jan. 28. 

Howell & Baud, theatrical agents at 
6 Rue de la Paix, have placed three 
rooms in their suite for visiting show- 
men. 
Included among those entitled to 
have the free use of the rooms, mak- 
ing their headquarters there while in 
Paris, are American theatrical man- 
agers. 


The New York representative of 
Howell & Baud is Charles Bornhaupt. 


REVUE IN BRUSSELS. 


Paris, Jan. 28. 

Volterra is opening the Alhambra, 
Brussels, presenting the Casino de 
Paris revue, “Laissez Tomber,” Jacques 
Charles production with Rose Amy; 
also Morton and Fred Pascal. 

Rasimi is presenting a French revue 
shortly at the Gaiety, Brussels. 


JOE COYNE SAVES LIVES. 


London, Jan. 28. 

Joe Coyne and the theatrical party 
with him at Davos owe their lives to 
his presence of mind during the re- 
cént avalanche according to word re- 
ceived from correspondents. 

Accompanied by Herbert Jones, the 
King’s jockey, Harry M. Vernon, the 
playwright, Sari Petrass and Don 
Miguel de Jose, Coyne was climbing 
the mountain side with a guide. They 
leard an ominous crack and Coyne 
turned to the right. The others were 
roped to him. 

“Keep to the path,” the guide shouted. 

Coyne refused.” Ten minutes later 
the avalanche swept over the path 


carrying everything with it. Hotels 
were uprooted, many lives lost and 
great damage done. The wind and fly- 
ing snow froze the party where they 
stood, but they were dug out by rescu- 
ers and are recovering. 


SUIT DELAYS FIGHT. 
London, Jan. 28. 

Bernard Mortimer, manager of the 
pugilist Beckett, is suing him for $15,- 
000 and has obtained an injunction pro- 
hibiting Beckett fighting until the case 
is heard. 

Thi§ means a postponement of the 
heavyweight championship of Great 


Britain fight set for Jan. 30 at Albert - 


Hall. 


NO MINIMUM WANTED. 
London, Jan. 28. 

The Variety Artists Federation dis- 
cussed the minimum wage at a meet- 
ing held June 25. It was pointed out 
that under the new rules the Federa- 
tion should not decide between a man- 
ager and an artist as to the value of a 
particular performance. 

The motion that the Federation 
should endeavor to establish a mini- 
mum wage was defeated. 


GILBERT MILLER SAILS. 
London, Jan. 28. 


Gilbert Miller sailed to-day on the 4 


Adriatic for New York. 

Stanley Bell, late of His Majesty’s, 
and producer of “Julius Caesar” for 
Henry Ainley is on the same boat. 


SECURES WOODS PLAYS. 
London, Jan. 28. 
George B. McLellan has the rights to 

mapy American plays and has con- 
tracted with A. H. Woods for all his 
piays for three years. He hopes short- 
ly to produce the musical comedy, “The 
Kiss Burglar,” with Wanda Lyons in 
the leading role. Fay Bainter played it 
i: New York. 


FRANK VAN HOVEN 
Underneath the sheltering palms I stand, 
With a contract in my had: 

It’s different to a Gus Sun route— 

Gosh, I think I’m awful cute. 


OPRETTA LIKED AT APOLLO. 

Paris, Jan. 28. 
M. Pavie, having secured a lease at 
the Apollo, after his temporary man- 
agement of the Varietes, presented, 
January 24, an operetta entitled “Prin- 
cess Carnival,” by Hirchman, which 
met with a good reception. It is in 
three acts, well mounted by producer 


_ Girard. 


The present troupe of the Apollo 


‘comprises: Fernand Frey, Aime Simon 


Girard, Mlle. Simone Judic, Andree 
Marly. 

For six months the Apollo has been 
a dancing hall, and the policy may be 
retained when restrictions for early 
closing (11.30 p. m.) are removed, danc- 
ing being given after the operetta. 


‘DOZEN NEW THEATRES. 
London, Jan. 28. 
Sites for a dozen new. theatres have 
been secured here. 
Plans have been passed on and ap- 
proved. 


FLU IN AUSTRALIA. 
London, Jan. 28. 
J. A. EB. Malone reports bad times 
due to flu in Australia He says J. C. 
Williamson had to cancel tours, close 
theatres and abandon the Christmas 
week program due to the epidemic. 


REVIVING “PYGMALION.” 
London, Jan. 28. 

“Pygmalion,” by Bernard Shaw, will 
be revived at the Aldwych, with Mrs. 
Patrick Campbell in her original part. 
Sir Herbert Tree originally produced 
the play in April, 1914, at His Majesty’s, 
when the use of the phrase “not bloody 
likely” created a sensation. This is the 
worst form of swearing in England, 
but is not understood abroad. 


NEW PARISIAN HOUSE. 
Paris, Jan. 28. 

Jane Renouzard will be directress of 
the Theatre Daunou, now being built 
in the Rue Daunou, to be ready for 
October. It will have 500 seats only, 
and a ball room on the second floor. 
Quinson is interested in the enterprise 
but a Belgian horse breeder is reported 
to be the angel. 


PEGGY O’NEIL MAY CROSS. 
London, Jan. 28. 
Robert Courtneidge has engaged 
Peggy O’Neil to star in his new pro- 
duction, “Paddy,” which opens in Man- 
chester Feb. 23, and plays a short tour 
béfore coming to the West End. 
Courtneidge also has the American 
rights so Miss O’Neil may play there. 


CLOSING “THE ECLIPSE.” 
London, Jan. 28. 
Despite crowded houses and hun- 
dreds turned away at the Garrick, the 
closing notice of “The Eclipse” has 
been posted. “Mr. Pim Passes By” will 
succeed it. 


GLASS ROOF FALLS IN. 
London, Jan. 28. 
During a performance of “The Pi- 
rates of Penzance,” by amateurs at 
Hertford, the glass roof fell into the 
auditorium, severely injuring many in 
the audience. 


Playing a couple of provincial towns for a fortnight, 
but can be reached care VARIETY, New York. 


FATHER AND SON IN COMEDY. 


Paris, Jan. 28. 

The biographical study of the famous 
French song writer Beranger was giv- 
en in the form of a comedy in three 
acts and an analogy by Sacha Guitry 
at the Theatre de la Porte Saint Mar- 
tin, Jan. 23. 

It was extremely well received and 
will have the same vogue as Sacha’s 
“La Fontaine.” though not his best 
work. 

Lucien Guitry holds the role of Tally- 
rand, the statesman of Napoleon I. 
Sacha Guitry is in the title role. Father 


‘and son are excellent. 


Yvonne \Printemps has the role of 
Lysette, one of the finest things she 
has ever done. 


HAS SACKS SELLS-FLOTO? 


London, Jan. 28. 
J. L. Sacks announces he has bought 
the second largest circus in America 
for approximately $300,000 and hopes 
to get it here in time to start a tour 
at the end of March along the Barnum 
and Bailey linés. 


Hagenbeck-Wallace is. the second 
largest circus in this country. No an- 
nouncement has been made as to its 
sale. 


DRURY LANE WITHDRAWN. 


London, Jan. 28. 
The Drury Lane show, offered for 
sale, was withdrawn when the bid was 
only about half a million. 


“SHOP GIRL” REVAMPED. 
London, 28. 
Herman Darewski and Arthur Wim- 


peris have been commissioned to bring . 


an old piece up to date for the Gaiety 
—it is probably “The Shop Girl.” 


IBSEN AND MRS. PAT. 
London, Jan. 28. 
Mrs. Patrick’ Campbell will appear in 
Ibsen’s “John Gabriel Borkman” at 
matinees when “Pygmalion” is revived. 


ADAPTING “FIFI.” 
London, Jan. 28. 
Arthur Wimperis is adapting the 
Parisian success, “Fifi,” for C. B. Coch- 
ran, who will give it a production 
shortly. 


SONG WRITER DIES. 
London, Jan. 28. 
Odorado Barri, composer of “Boys of 
the Old Brigade,” among others, died 
here Jan. 23, aged 81. 
\ 


LINCOLN CLOSING. 
London, Jan. 28. 
“Abraham Lincoln,” by John Drink- 
ang will close at Hammersmith’s, 
‘eb. 21. 


STRIKE AFFECTS TOUR. 
London, Jan. 28. 
The Dutch actors strike has affected 
the tour of the British company in 
Holland. It closed this week. 


Harry Pilcer at Casino, Marseilles. 
Paris, Jan, 28. 
Harry Pilcer is apearing in the Vol- 
terra revue at the Casino, Marseilles, 
with Vilbert. 


Harvey’s Revival Cordially Received. 
London, Jan. 28. 
Martin Harvey’s revival of “The 
Only Way” at Covent Garden Jan- 22 
had a cordial reception. 


(Other cables page 29, this issue) 
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the bill. 


CHORUS GIRLS IN VAUDEVILLE 
NEED CONSIDERATION, ONE SAYS 


Conditions Deplorable Among Vaudeville Chorus Workers 
Here, Writer to VARIETY States. “Justice as Well 
as Charity Should Begin at Home,” She 
Writes. Wants Steps Taken. 


Philadelphia, Jan. 26. 
Editor VaRtety: 

Have just finished reading an article 
in Variery regarding the deplorable 
conditions in existence among the 
chorus girls in London and other parts 
of England. Justice, as well as charity, 
begins at home. Why not make known 
the deplorable conditions existing 
among the vaudeville chorus workers 
in our own country? 

During the recent strike, chorus girls 
in vaudeville were loyal enough to the 
cause that eventually won through its 
indisputable rightness to walk out of 
On the final settlement of 
the strike, however, no provision was 
made for the vaudeville choristers and 
those few who were near enough to 
the cities to have done any good in 
refusing to work, lost their jobs in the 
horus. 

Chorus girls in vaudeville are obliged 
to buy shoes and stockings, stockings 
amounting to between three and four 
dollars, pay for sleepers, make-up, as 
well as eat and pay hotel or room rent 


out of a salary averaging $27.50. Sev- 


eral acts carrying choruses on the big 
time are at present paying their girls 
only $30 per week. 

If the moral conditions in vaudeville 
choruses are sometimes not what they 
should be, whose fault is it? A girl 
who works on the bill with a friend 
who earns a large salary in an act of 
her own, naturally desires all of the 
things, necessities and luxuries of life 
that the other has. 

Extra shows and Sunday perform- 
ances are supposed to be done for no 
renumeration. Does it seem fair that 
the chorus girls in vaudeville should 
be obliged to work under such condi- 
tions when their sisters in productions 
have several advantages over them. 

The hundreds of girls in vaudeville 
acts would appreciate steps taken to 
rectify matters. 

A Chorister Who Believes in Equity. 

Kindly refrain from publishing my 
name although Iam perfectly willing 
to make it known if there is anyone 
who disagrees with me. 


The writer furnished Variety with 
her name and address. 


ROOF PERMISSION REFUSED. 


Wolfus and Williams are out of the 
“Midnight Whirl” at the Century Roof. 
They joined the show last week, but 
withdrew Saturday upon the objection 
of the producers of “What Next,” a 
new revue which opens at the Green- 
wich Village Theatre Feb. 13. The 
same managers are interested in the 
“Greenwich Village Follies,” and it 
was through the refusal of Bessie Mc- 
Coy Davis, also on the Century Roof, 
to go on tour with that show that 
they withdrew. permission of any 
players under contract with them to 
appear elsewhere. 


SINGER DISAPPOINTED IN “KID.” 


Cincinnati, Jan. 28. 

“The Girl with the Million Dollar 
Smile,” otherwise known as Irene Col- 
lins, a cabaret singer, is being sued for 
divorce by Howard V. Myers, aged 23, 
of this city. Off stage, she is Hazel I. 
Myers, aged 27. She recently filed suit 
for alimony. Her home is in Indian- 


apolis. They were married Jan. 18, 
1919, the petition states. 

He charges her with extreme cruelty, 
saying he wanted her to come home 
and give up cabareting, but she re- 
fused and insisting on living in a hotel. 
When he objected to her paying atten- 
tion to a Y.. 
alleges she\flew in a rage and seized a 
razor. He'‘mentions a traveling man. 
He claims she also said: “I would 
never have married such a ‘kid’ if I 
had not thought that he was a mil- 
lionaire!” Myers i§ not a millionaire. 
He is employed at a local machine tool 
plant, where his father, Henry Myers, 
is superintendent and manager. 


SONG TITLE PUBLICITY SCHEME. 


Al Pianatadosi and Florence Walton 
are breaking in a new act to open at 


the Eighty-first Street Feb. 2. While ~ 


the turn is on Pianatadosi will re- 
quest the audience to submit song 
titles. The writer will pick the three 
best titles and fit lyrics and melodies 
to them singing the three songs on 
the 1Ast night of his.engagement. 

The song receiving the most ap- 
plause will be published by the Al Pian- 
atadosi Music Co. and the lucky title 
picker will receive a one cent per copy 
royalty. 


WEEK OF ILLNESS. 


Illness all over the country last week 
brought about wholesale substitutions 
in vaudeville bills and legitimate at- 
tractions. 

The week-long spasm of inclement 
weather, bringing along with it an in- 
crease of influenza which reached epi- 
demic proportions by the end of the 
week was the chief cause of the wide- 
spread illness. 


T ROY BARNES FOR PICTURES. 


T. Roy Barnes (Barnes and Craw- 
ford) has been signed to play leading 
comedy roles by Goldwyn Pictures 
and will leave vaudeville as soon as 
he plays out his present Orpheum 
booking contracts. 

Barnes screen debut will be made 
in “Scratch My Back,” a Rupert 
Hughes play. He will leave for Los 
Angeles, Feb. 15. 


A. war worker, he .- 


A Thought for the Actor 


THE VAUDEVILLE ARTISTS ARE THE 
GREATEST ARTISTS OF TODAY 


Within the shortest time, in the least atmosphere 
and under the keenest competition, they must win 
over the most varied audiences ever assembled. 

The SUCCESSES of YESTERDAY are not 
FAILURES TODAY because they lack in ability. 
They still possess their genius. But THEY ARE 
FAILURES because they refuse to recognize the 
advancing demands of Vaudeville. 

They are quick to blame their representatives and 
their audiences but they are very slow to unearth 
the roots of their trouble. 

Artists that had arrived and won renown have 
suddenly sunk into oblivion. 

Artists that should arrive and win renown plod 
along with the mediocre. 

And both these classes are BURIED ALIVE under 
mountains of POOR MATERIAL and BAD STAGE 
DIRECTION. 

Stop wasting your time. 1! will give you the 
material and stage direction that Vaudeville de- 


mands, 
JOSEPH H. GRAHAM 
WRITER—STAGE DIRECTOR 

1465 BROADWAY Room 500 NEW YORK 


Phone: Bryant 3993 
ANDY RICE and JOS. H. GRAHAM 


Vaudeville Producers 


WILKIE BARD’S SPEECH. 


The following, printed, was sent to 
Variety by Ernest W. Maughlin. The 


bracketed matter at the bottom is in. 


his handwriting and signed by him. 

The following speech was in re- 
sponse to applause tendered Mr. 
Wilkie Bard, English comedian, 
at the evening performance, Janu- 
ary 19, 1920, Shea’s Theatre, Tor- 
onto, Canada: 

~ “This is my 14th week in Amer- 
ica, and nowhere have I received 
such a welcome as in Toronto, (Ap- 
plause.) 

“IT know by this that there is a 
British feeling in this audience. 

“IT was at a Masonic meeting in 
Cleveland, and after hearing Amer- 
icans talk regarding the war, the 
president called on merand gave 
me five minutes in which to talk. 
I told him I only wanted five 
words: ‘The Allies won the war.’ 

“We British started theeswar and, 
like a boxing contest, of ten rounds. 
After nine rounds a fresh con- 
testant steps in. 

“You can readily see who won 
the war. I could have won myself 
in the tenth round.” 

The following artists were in 
attendance on the same bill: 
Johnson. 

Lou and Jean Archer. 

Emmet Devoy and Co. 

Wilton Sisters. 

Kharum. 

Lola Girlie and Co. 

Ernest W. Maughlin, scenic artist. 
[As a true American I am sending 

you this to show how some great actors 
appreciate American hospitality. 
Your American friend, 
Ernest W. Maughlin.] 


MANAGERS’ BRIEF FILED. 


The brief on behalf of the vaude- 
ville managers (respondents) in the 
vaudeville investigation by the Federal 
Trade Commission, was filed with the 
commission at Washington last week. 
When a copy of the brief was request- 
ed for publication, Maurice Goodman, 
of counsel for the managers, declined 
to make it public. Variety, the only 
a manager, filed no 

rief. 


Variety published the gist of the. 


Government’s brief when it was filed. 
The commission, at that time, sent out 
copies of it. 

A day is to be set for verbal argu- 
ment at Washington before the com- 
mission before findings will be handed 
down in the matter. 


PRISONERS’ MINSTREL SHOW. 


Boston, Jan. 28. 

The prisoners at the Charlestown 
(Mass.) State Prison are soon to pre- 
sent a minstrel show, with the cast 
selected entirely from those serving 
time. 

Jesse Pomeroy, a “lifer” sent up for 
reveral murders, is to take one of the 
rrincipal roles. 


NEW MEN IN AVON FOUR. 


Eddie Miller, now with the “Passing 
Show” at the Winter Garden, and Lee 
Toseph will go into the Avon Comedy 
Four act in the same show, replacing 
Adams and Rash. Miller will retain 
his former role in the piece and also 
work in the scenes with the quartet. 

It is a permanent arrangement. 
Miller and Josephs will henceforth be 
members of the Four. 


IDA CHADWICK LEAVES SHOW. 


Newark, O., Jan. 28. 

When “Sometime” played here one 
night last week, trouble was reported 
between Frank Tinney and Ida May 
Chadwick. 

Miss Chadwick did not go on, and 
left for New York the same night. 
Her understudy appeared. 


VAUDEVILLE ACTORS’ HOME. 


A postal card has been sent broad- 
cast, signed by Cora Youngblood Cor- 
son on the reverse side, where is 


printed: 
Attention Vaudeville Performers. 


I have had in mind for the past 
few years a home for the Vaudeville 
Actors. One supported by the 
Vaudeville Actors and the Vaude- 
ville Managers. With this in mind, 
I have taken up with the Oklahoma 
representatives at Washington, D. C., 
the grant of 160 acres of land to 
place the home on. I have also ar- 
ranged for plans and the blue prints 
of same, and am now looking for- 
ward to its realization within the 
next few months. 

This Home will not be like any 
other for the housing of old and sic 
actors. It will be built on modern 
plans, its streets will bear the names 
of “Men” that have been for vaude- 
ville and those that have done per 
that have and will benefit vaudeville 
in the future. It will stand as a 
monument to those that have done 
and are doing good deeds, and 
through this movement their deeds 
will be perpetuated for all time. 

Within the next few months I will 
send out a blue print, showing plans 
for the Vaudeville Actors’ Haven. It 
will give you an idea of what is to 
be done in the way of comfort. My 
one hope is that every vaudeville 
actor will take part in this grand 
move, and show that you have the 
welfare of the aged and sick brother 
performers at heart, and by so doing 
you will discredit what has been said, 
that the actor is just a few days 
ahead of the sheriff. 


Yours for the Vaudeville Actor at. 


all times, 

Cora Youngblood Corson, 

505 Fifth Ave., Room 1104, New York 
City, N. Y. 

Member of A. A. F. (E-B), V. A. H. 
(I-B) and W. W. L. (C-W) of 
America, V. A. F. and L. G. (C-W) 
of England. 


DIVORCES IN CHICAGO. 
Chicago, Jan. 28. 

Rose Bunnin (Downing and Bunnin), 
granted a divorce by Judge Sullivan 
of the Superior court. 
- Herbert €. Walters was granted a 
divorce on grounds of desertion. 

Attorney Tom Johnson has procured 
the following divorces: 

_Babe La Tour from Sig Neely, deser- 
tion; Arthur B. Droger from Bernice 
Droger, formerly in musical comedy, 
after a raid in which it is alleged Mrs. 


Droger was found in company with 
one Morris Lewis. 


KEITH TAKES GERMAN SUB. 
The picture showing the activities of 
the German submarine U-35 has been 
booked for the Keith houses and was 
9 to the Royal bill this week (Jan. 


The show cut one act to make room 
for the picture. 


EARLE AND JENNINGS. 
Chicago, Jan. 28. 


Earle and Jennings, a vaudeville team 
for 14 years, separated this week. 

Bobby Earle is now at the Dutch 
Mill _Cafe, Denver, and Jennings is 
offering a new three-act with Dorothy 
Bostwick and Midge Morrison. 


GEORGE LANE COLLAPSES. 


Tuesday after playing the matinee at 
the Alhambra George Lane (Lane and 
Moran) collapsed in the Subway and 
some one telephoned the theatre, re- 
porting he was dead. Lane is con- 
fined to his home, and is in a serious 
condition, 
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VAUDEVILLE 


FLU LAYS LOW HUNDREDS 


IN SHOW BUSINESS ALONE 


Deaths Include Ralph I. Kohn and Lois Davidson. 


Shubert, David Belasco 
Caught. Dr. 


Lee 
and Charles Dillingham 


Copeland Issues Instructions. 


Prohibition Blamed for Spread. Profiteering 
in Medicinal Whiskey. 


The recurrent “flu,” assuming greater 
proportions every day from the time 
it first made itself felt last week, hit 
the theatrical profession and the busi- 
ness in general a bad blow. The death 
list was, fortunately, small, while the 
sick list seemed to swell with the num- 
ber of ill persons estimated around 
500 engzged in some branch of the 
theatrical or picture industry. 


The long arm of the disease seemed 
to grasp in its clutch first of all the 
artists. By Saturday of last week the 
hurry calls for understudies and sub- 
stitutes was such it established a pre- 
cedent for calling into the service 
those who have waited for an oppr- 
tunity. 

‘The first three names of prominence 
mentioned as incapacitated through 
“flu” were Lee Shubert, David Belasco 
and Charles Dillingham. With the 
passing of Sunday the first indications 
cf an increase in the disease among 
the theatrical branch was felt in the 
Lox offices. Practically one man in 
every box office was laid up. The 
slackening pace in theatrical attend- 
ance made up for the emergency. 


The office that was hit hardest as a 
result of death of one of its members 
following a short illness with pneumonia 
was that of A. H. Woods, Ralph Kohn, 
the former’s secretary and right-hand 
man for 17 years passing away. Lois 
Davidson was another whose death 
was recorded. She had been, up to the 
time of her sickness, a member of the 
“Midnight Frolic” chorus. 


Dr. Royal S. Copeland, Commissioner 
of Health, again issued his instruc- 
tions to theatre managers and opera- 
tors, outlining what they should do 
under the present rage of the epi- 
demic. They are in nowise different 
from the rules laid down before at the 
flu” epidemic. On Tuesday the Health 
Department notified the Keith Vaude- 
ville Exchange that they would have 
to close the fifth and sixth floor book- 
ing departments at 5 P. M. The agents 
could occupy their offices as usual, but 
must go off the two booking floors 
at the appointed hours. 

_ Earlier in the week Dr. Copeland’s 
Instructions to the theatres were in 
effect of a zoning process with respect 
to time opening. The theatres in the 
uptown district centering in and 
around Broadway and Times square 
were unaffected as regards the after- 
noon performances, but for the even- 
ing performances the following sched- 
ule was issued, finding rigid obedience: 

8 p. m., Lexington Opera House, Pal- 
ace, Columbia and Manhattan. 

8:15 p. m., Winter Garden. Lyric, Cen- 

tury, Hippodrome, Selwyn, Casino, Astor, 
Park, Shubert, Vanderbilt and Central. 
_ 8:30 p. m., Liberty, Bijou, Maxine El- 
liott s, Comedy, Morosco, Lyceum, Cri- 
terion, Knickerbocker, Belasco, Globe, 
New Amsterdam and Nora Bayes. 

8:45 p. m., Broadhurst, Plymouth. Har- 


ris, Booth, 39th Street, Hudson Gaiety,’ 


Eltinge, Cohan & Harris, George M. Co- 
han and Cort. 


9 p. m., Longacre, 48th Street, Play- 
house, Belmont, Republic, Empire, Little 
Theatre and Punch and Judy. ; 

All motion picture theatres between 
14th and 59th street which have contin- 


uous performances shall close at 11 p. m. 

Early in the week a strong feeling 
of apprehension was felt by theatrical 
business end. Reports from Chicago 
said the flu was increasing there and 
it- was felt the increase in New York 
was greater than published. Monday 
it was said that there were 1,500 cases 


being held back in New York in the 
reports given out of the daily number 
of cases. 

Prohibition has been blamed for the 
sudden spread. Physicians say whis- 
key is the best preventative. Drug 
stores commenced to profiteer, selling 
whiskey* on doctor’s prescriptions at 
$4 a pint (equal to $60 a gallon) and 
some drug storeg even gouged more 
money out of the poor. The whiskey 
at the most cost the druggists $12' a 
gallon. Up to Wednesday neither city 
nor federal officials had taken any 
steps to release liquor for medicinal 
purposes from the government bonded 
warehouses and officially dole it ouf 
at a reasonable price for those who 
could not afford to pay the high rates. 

The report of Memphis closing its 
etheatres was understood to have been 
taken as a precaution and was done 
before the flu got really started in 
that city. Up to Wednesday no other 
city closing its gathering places had 
been recorded. 


LOEW’S NAME GOES UP. 


Seattle, Jan. 28. 

The name of Loew prefixes the Hip- 
podrome here, from today. It is the 
first of the Ackerman & Harris north- 
western houses to take the Loew title 
since the merger of the two circuits. 
Local papers have carried the an- 
nouncement for a week. 

Joseph A. Muller remains manager. 


AARON HOFFMAN RESTING. 


Aaron Hoffman, by advice of his 
physician, has cancelled all his con- 
tracts to write, for an indefinite period. 
He is suffering from a nervous break- 
down and though looking the picture 
of health, is going away for a two 
months’ complete rest, during which 
time he has been forbidden to write a 
line. 

Hoffman had contracted to write 
Georgie White’s “Scandals of 1920” and 
was committed to finish a new play 
called “The Irish and the Jews.” All 
his contracts to write for vaudeville 
have been called off and the deposits 
returned. 

Hoffman’s “Wecome Stranger” at 
the Cohan Grand, Chicago, is doing a 
very big business. 


LEAVING FOR HOME. 
Charles B. Cochran has arranged to 
sail for home Saturday (Jan. 31) on 


the Baltic. He remained to attend the 
opening in New York of ‘As You 
Were.” 


On the same vessel will be Tom Rey- 
nolds, who came over here to have a 
look at “Irene,” which he is to stage 
in London for J. L. Sacks and Sir Al- 
fred Butt. 

Stanley Palmer, accountant for An- 
dre Charlot, the English producer, has 
been in New York for the past week 
straightening out some matters for his 
principal, will also be a passenger on 
the Baltic. 


JOE O’NEIL ENGAGED. 

The engagement was announced 
this week of Joe O’Neil to Emily Proc- 
tor. Mr. O'Neil is assistant to Bob 
O’Donnell, manager of Proctor’s 125th 
sireet; his fiancee is with the “Frivoli- 
ties” at the 44th Street. 


ALBEE’S ADVICE TO AGENTS. 


As the result of numerous complaints 
filed with E. F. Albee recently by art- 
ists who claim they are not receiving 


proper representation by their agents, 


Mr. Albee Has addressed the following 
letter to all artists’ representatives 
booking through the Keith office. 

I am continually receiving com- 
plaints from artists that their rep- 
resentatives hold out what eventu- 
ally proves to be false hopes; that 
“baokines look favorable; you are 
sure to get time.” The artists take 
this literally as a rule, and the dis- 
appointment when they don’t re-. 
ceive the time is very great. 

It would be far better to be per- 
fectly frank with your clients as 
to the exact situation in every 
case and not say to the artists, “I 
have taken it up with Mr. So and 
So (the Booking Manager) and he 
is looking you up time, or other 
remarks of a similar character, 
when there is no foundation for 
the same. Be business-like and 
truthful in all your statements. 

If it is impossible to obtain con- 
tracts for your clients tell them 
the reason as you learn it from 
the managers; that the books are 
full, the manager for the time be- 
ing supplied with that class of act, 
or if the mandgers have decided 
that the act hasn’t merit enough 
to book it, tell them so in a kindly 
way and advise them to get new 
material or try some other cir- 
cuit. 

It is thoroughly proper to en- 
courage artists, providing there 
are grounds for the same, but 
make no false statements of any 
kind. The practice of misfading 
artists in order to keep them on 
your books is harmful to them and 
lessens your value not only to your 
clients, but it jeopardizes the in- 
terests of vaudeville in general and 
the standard we are endeavoring to 
establish, based strictly on busi- 
ness principles. 

The managers throughout the 
country are spending a large 
amount of time endeavoring to 
regulate vaudeville on thorough 
business principles, and if they are 
to succeed, they must have your 
co-operation. You owe the artists 
whom you represent your best ef- 
forts in their behalf. 

Please give this advice serious 
thought and consideration. 

(Signed) E. F. ALBEE. 


CANADIAN VACCINATION. 


American health officers are reported 
to be vaccinating all people entering 
the States from the Province of On- 
tario who cannot exhibit a certificate 
of vaccination obtained in Canada. 

Toronto is in Ontario; Montreal is 
in the Province of Quebec. 

Kurt and Eddie, coming from Loew’s, 
Toronto, to New York Monday, lost 
the first half engagement this week 
through being obliged to submit to the 
inoculation on this side of the border. 


MAY WIRTH WEEPS. 
Cleveland, Jan. 28. 

May Wirth, bareback rider, is 
mourning the loss of one of her favor- 
ite circus horses, killed Sunday night 
by an interurban car. 

While five of the horses used in the 
riding act which appeared at Keith’s 
last week were being taken to the 
Pennsylvania freight depot for ship- 
ment two of the animals broke away. 
One was captured, but the other col- 
lided with a trolley car. 

Miss Wirth went to the spot, took a 
last look at her companion of the 
sawdust arena, and wept. She departed 
for Pittsburgh to fill an engagement. 


Going into “Nine O’Clock Show.” 

The Cameron Sisters and Jack Price 
Jones have been engaged for the new 
“Nine O’Clock” show on the American 
roof. 


NEW KEITH’S OPENS IN SYRACUSE. 
Syracuse, N. Y., Jan. 28. 

Proclaimed the most beautiful link 
in the Keith chain of vaudeville houses, 
the new B. F. Keith theatre here 
opened Monday night with impressive 
ceremonies. There was not a vacant 
seat of the 2,600 when the audience 
rose for “The Star Spangled Banner.” 

Syracuse society turned out for the 
opening with all the fervor that it does 
for its occasional grand opera treats 
or the charity ball. For an hour be- 
fore the initial performance, the audi- 
ence wandered over the theatre and 
had a visional feast. The house cost 
a million dollars to construct and out- 
fit, and looks it. 

With the general construction of the 
interior in marble and fireproof pedes- 
tals, a color scheme of white is pro- 
duced which beautifully offsets the 
walls of black and gold, silk velour and 
the red plush upholstry of the seats. 
Illuminated coves supply the light, to- 
gether with a mammoth chandelier 
which hangs from the center of the 
ceiling. 

Next to the E. F. Albee theatre at 


_ Providence, the local theatre is the 


largest institution under Keith man- 
agement. It is built on a much larger 
and more elaborate scale than the best 
of the Keith houses in the metropolis 
—the Palace. 

When the audience was finally seated 
at opening, Manager W. 
Dayton Wegefarth made a short ad- 
dress, expressing the. feeling of the 
Keith interests toward Syracuse. He 
was followed by Major Harry H. 
Farmer, mayor of the city, who made 
the address of welcome on behalf of 
the municipality, and formally declared 
the house opened for vaudeville enter- 
tainment. Mr. Albee was detained at 
home by illness. 

There was a large gathering of 
theatrical men from other cities for 
the event. The management was 
flooded with congratulatory telegrams, 
while the floral remembrances turned 
the theatre into a vast green house. 
In all trankness, however, the opening 
bill was a bit disappointing. Perhaps 
Syracuse expected too much for $1 
top; but the fact remains that it did 
expect more than it received. Four of 
the acts on the bill were no strangers 
to this city; at one time or another— 
and not so long ago at that—they ap- 
peared at the Temple or Crescent, the 
two local three-a-day houses. 

But the folks down in front, de- 

termined to enjoy themselves, ap- 
plauded and demanded curtain calls, 
even if they did criticise the bill for 
its lack of strength after leaving. 
“Flashes” proved the best as far as 
the applause went, although Belle 
Baker, who played here in the dim 
dark days when the Grand opera house 
held Keith vaudeville, was the head- 
liner. 
_ George Whiting and Sadie Burt, 
Libonati, Four Bards, Dugan and Ray- 
mond, Miller and Mack, and The Three 
Maces all won their share of popular 
approval, 

One of the pleasant surprises of the 
opening was the house orchestra of 
12, under the leadership of Frederick 
G. Weper, recently director of the 
Onondaga Hotel orchestra. Weper 
first came to Syracuse 11 years ago to 
direct the Keith orchestra in the old 
Grand. 

The new Keith offered an innovation 
to theatrical Syracuse by introducing 
girl ushers. There’s a staff of 20 pretty 
bits of femininity. While some local 
houses have had girl ushers before this, 
Keith’s is the first big house to intro- 
duce them. 

T. W. Lamb, of New York, drew the 
plans for the latest addition to the 
Keith string. The construction work 
was carried on under the supervision 
of John P. Woods. 

Syracuse papers used special sections 
to commemorate the opening. 
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VAUDEVILLE 


SUITS FOR SONG INFRINGEMENT 


BROUGHT WHOLESALE IN BOSTON 


Another Suit: Filed in Cincinnati by Shapiro Bernstein 
Alleges Playing of Song in Theatre Justifies Damages 
—T. B. Harms and Francis, Day and Hunter 
and Irving Berlin, Inc., Sue Hotels an 

Theatres in Hub. The: 


Boston, Jan. 28. 

In the United States District Court 
last week suits were filed by T. B. 
Harms & Francis, Day & Hunter and 
Irving Berlin, Inc., the music publish- 
ers of New York charging infringe- 
ment of copyrights. 

Berlin sues Harry C. Demeter of the 
Cafe Minerva, this city, for an alleged 
infringement in the use of a song. 

The suits by the other firms are 
against the American House, Hotel 
Lorraine, Beacon Theatre, Inc., Harry 
S. McDevitt, of “The Chateau,” a dance 
hall and Raymond J. Galvin of Rivoli 
Hall. 


Cincinnati, Jan. 28. 

Shapiro Bernstein & Co., New York 
music publishers, have filed suit in the 
Federal Court here, against the Hip- 
podrome Amusement Co., owners of 
the Hippodrome, Cincinnati, alleging 
the playing of the song, “Beautiful 
Ohio,” at that house, Jan. 12, ‘was an 
infringement of copyright. The com- 
plainants ask for an injunction against 
President Isaac Frankel and other of- 
ficers of the Hippodrome company, 
and $250 damages. 


PANTAGES IN NEW ORLEANS. 


New Orieans, Jan. 28. 

Arthur B. Leopold, the theatrical at- 
torney, has leased the Dauphine for a 
term of years, ostensibly for the Pan- 
tages circuit. 

Pantages has been reported enter- 
ing this city by way of Texas but has 
been unable to secure a suitable house. 

Leopold stated if negotiations pend- 
ing were finally consummated this*week 
upon the arrival of a Pantages rep- 
resentative, the name of the theatre 
might be changed to Pantages. 

The entrance of Pantages here will 
give this city four brands of vaude- 
ville, Loew at the Crescent; Keith 
vaudeville at the Palace; Orpheum acts 
at the Orpheum and Pantages turns 
at the Dauphine. It is practically as- 
sured the present Orpheum will be 
turned into a three-a-day house when 
the big time acts are shifted into the 
new Orpheum, which would mean New 
Orleans would hold five vaudeville 
theatres, with present indications 
showing huge prosperity for all. 


KEITH IN ON “TOPICS.” 


Charles Leonard Fletcher is no 
longer interested in “Topics of the 
Day,” the short film of sayings used to 
open intermission in the big time the- 
atres. The idea was supposed to have 
originated with the Literary Digest 
and mention of that publication is car- 
ried at the top of the films. 

The Keith office is now understood 
to be financially interested in the 
“Topics,” along with Van Buren and 
Seigel, the former having been the 
original backer of the film. 


NOT “THE SPRING MAID.” 
Philadelphia, Jan. 28. 
Announcement made from here last 
week that a new tab put on by Bart 
McHugh carried the name of “The 
Spring Maid” and that it was a con- 
densed version of the operetta, was 


erroneous. The act was called “The 
Spring, the Maid and Me,” but through 
the mistake of a house manager it was 
listed as “The Spring Maid.” 

To prevent legal entanglements Mc- 
Hugh has changed the title to “Broad- 
way Higgins.” The tab features Eddie 
Raye. 


NEW PLIMMER HOUSES. 


Walter Plimmer has taken over four 
new houses in Pennsylvania. Each is 
to run five acts vaudeville and a fea- 
ture picture. 

The Opera house at Slateington will 
be managed by B. M. Hofelick, the 
Park at Palmerton will be a split week 
with Slateington and will be managed 
by C. La Barre; the Majestic at Wil- 
liamsport will be managed by G. H. 
Bubb; the Garden at Rockhaven will 
be managed by J. G. Mayer. 

All open Jan. 26. 

Plimmer will open a branch office in 
Philadelphia, J. Dreno managing it. 


AUDUBON’S 24-PIECE ORCHESTRA. 


Fox’s Audubon will increase the or- 
chestra to 24 pieces beginning next 
month. This week a row of seats was 
removed to make way for the increase. 

The move is attributed to the large 
orchestra in the newly acquired house 
at 159th street and Broadway. 

David Picker has taken over the 
159th Street house from the Shuberts. 
He outbid both Moss and Fox for the 
Fairbanks’ feature which will consti- 
tute part of his opening program. 


O’FARREL WAITS A WEEK. 


Talbot O’Farrel, the Irish tenor, 
reached New York Tuesday, on a de- 
layed boat. It obliged the singer to 
miss his advertised Monday opening 
at the Palace, New York. 

Upon arrival when suggested to Mr. 

O’Farrel he appear unannounced Tues- 
day or Wednesday, he preferred not 
to, owing to the hard voyage over and 
a consequently needed rest. 
_ Mr. O’Farrel will start his Ameri- 
ican vaudeville tour next week, tak- 
ing up the booking placed for him af- 
ter this week. 


Brooklyn Academy on Holidays. 


The Keith interests have taken over 
the Academy of Music, Brooklyn, for 
Lincoln’s and Washington’s Birthdays, 
and will present an eight-act vaudeville 
bill on each holiday. Night perform- 
ances Only will be given. Prices are 
scaled to $1.50. 


lt behooves me to speak— 


Next Week’s Attraction: 


“When Men Desire’ — Theda 
Bara. 


CHARLES 


WITHERS| 


CHINESE ACT ORDERED HOME. 

The Royal Pekin Troupe which re- 
cently changed the billing of the act 
from the Imperial Pekinese Troupe, 
has been ordered to leave the coun- 
try by March 26 by the Bureau of Im- 
migration at Washington. f 

At that time the five-year period 
permitted Chinese to remain in the 
United States when proper bond is 
posted will expire. 

The immigration laws provide that* 
Orientals after here for five years 
must return to and remain in their 
native lands for at least six months 
before again seeking admittance to 
this country. 

This routine was carried out by 
Long Tack Sam, who recently re- 
turned here after having sailed to 
China and remained there for the re- 
quired six months. 

The Pekin troupe is being handled 
by Horwitz & Kraus, who have bumped 
into the same difficulties with several 
Chinese and Japanese acts. The agents 
are seeking an extension of time for 
the turn, which is routed to the Pacific 
Coast, from which point it will em- 


‘bark otherwise. 


SINGER DESERTS CHICAGO. 


Chicago, Jan. 28. 

Mort H. Singer returned for a couple 
of days to superintend the moving of 
his effects, leaving Monday to become 
a permanent New Yorker as general 
manager of the Orpheum Circuit: 

John J. Nash has moved to his old 
desk in the W. V. M. A. offices and 
his name has been painted on the doors 
as “Business Manager. ? 

Marcus Heiman of Finn & Heiman, 
who originally intended to move east 
with the new changes, will remain 
here and have an office attached -to 
the Orpheum local suite, acting hence- 
forth as something akin to general 
manager of Orpheum affairs in this 
district, with Cal Griffiths remaining 
as, representative. 


TOE BREAKS FINGER. 
Cincinnati, Jan. 28. 
Bessie Clayton laughs with her 
friends when she tells them of a most 
peculiar accident which befell her at 
the Mary Anderson Theatre in Louis- 
ville last week. Miss Clayton, while 
dancing, allowed one of her fingers to 
get in the way of one of her tootsies, 
with the result that the aforesaid 
finger was broken. She doesn’t know 
whether the foot or the finger was to 
blame. 
She is at Keith’s Cincinnati, this 
week, with her act. 


CLUB SHOW SHUT OFF. ° 

An entertainment scheduled for the 
Brooklyn Edison Electric Light Co. 
was ordered cancelled by the Board of 
Health, through the threatened in- 
fluenza. Joe Shea had booked the en- 
tertainers and was notified that the 
Health Department were going to stop 
all entertainments, clubs, etc. 


MOSS BOOKS GOLDIN. 

Horace Goldin, the magician, has 
been routed by the B.S. Moss agency 
for eight weeks. 

Jack Linder did the booking. Goldin 
is to play all week stands. Nine peo- 
ple and a carload of baggage will be 
carried. 


LIGHTS’ BENEFIT, FEB. 8. 

The benefit for the Lights Club, to 
te held at the Astor and scheduled for 
Feb. 1, has been postponed until Sun- 
day, Feb. 8. 

Woolfenden Has Keith Franchise. 

Lieut. Bill Woolfenden, mustered out 
of the army last Thursday, follow- 
ing his discharge from the Fox Hills 
Military Hospital, Staten Island, has 
been granted a booking franchise by 
the Keith offices. 

Woolfenden will make his headquar- 
ters temporarily with John C. Peebles. 


MOUNTFORD IN FRISCO. 


San Francisco, Jan. 28. 

The Actors’ Equity Association held 
an open meeting last Friday night in 
the Colonial ballroom of the St. Fran- 
cis Hotel. About 175 people were pres- 
ent, including legitimate players, 
vaudevillians, stage hands, musicians 
and laymen. Acts playing the Acker- 
man & Harris houses in this section 
were in the majority among the vaude- 
ville contingent attending. 

Francis Gillmore and Harry Mount- 
ford were the only speakers. Barry 
Conners called the meeting to order, 
introducing Arthur Morey, president 
of the San Francisco musicians’ union, 
as chairman. 

Gillmore spoke mainly of the recent 
strike, pointing out the advantages 
gained. He stated the local meeting 
was a get-together affair with no ul- 
terior motive. The speaker lauded 
the Coast players for contributing $20,- 
000 to the strike fund of the A. E. A. 
He strongly advocated the community 
theatre. 

Mountford about repeated his Chi- 
cago address of the week before. He 
referred to himself as an object of ridi- 
cule, facetiously mentioning abuses 
heaped upon him by the trade press. 
He finished with a dramatic appeal for 
new members. A few went forward 
and signed applications.. Mountford 
quoted excerpts from the testimony 
of George McFarlane before the Fede- 
ral Trade Commission. : 

No secret meeting or any meeting 
following the open one was held here. 

Gillmore and Mountford left Sunday 
for Los Angeles. 


Chicago, Jan. 28. 

A further report of the secret meet- 
ing held here by Francis Gillmore and 
Harry Mountford, after they -had 
spoken at a public meeting, says no- 
thing of import developed. The main 
topic was the smaller legit producer, 
who is adverse to a reduction in the 
number of performances from 14 to 
12, for a salary basis. There was some 
talk of radical action to bring that 
about if not accomplished by peaceful 
persuasion. 

A vaudeville strike was also dis- 
cussed, and the local impression is that 
one may be called, aimed against the 
continuous or small time houses: 
Whether any action, if taken, will 
break here or in San Francisco seéms 
uncertain, but rumors favor the Coast 
for the first step. It is said dressing 
room propaganda is being actively 
pressed. 

Mountford and Gillmore held several 
informal conferences while here. 


REITER FILLS. IN. 


Seattle, Jan. 28. 
Carl Reiter, local Orpheum manager, 
filled in with a monolog when Fay 
Courtney's iliness forced her out of 
the bill at the Moore. He made a hit, 
Formerly he toured the big time. 


Lietzel Sued for Commissions. 
Harry Fitzgerald has started an ac- 
tion for $550 against Lillian Leitzel, al- 
leging that amount is due him for 
unpaid commissions under a “mana- 
gerial contract” for placing Miss Leit- 
zel with Ziegfeld’s “Midnight Frolic.” 
The case is scheduled for a hearing 
in the Municipal Court next week. 


“Cavalleria” for Vaudeville. 

Sim Kerner, the vaudeville producer, 
has affiliated himself with the Tom 
Jones office in the Putnam Building. 
Kerner is rehearsing a condensed’ ver- 
sion of “Cavalleria Rusticana” for 
vaudeville, to be enacted by a six- 
people cast. 


Irving Engle Managing Dyckman. 

Irving Engle has been appointed 
manager of .B. S. Moss’ Dyckman The- 
atre. He was formerly treasurer of the 
Flatbush. 
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VAUDEVILLE 


INSIDE 


STUFF 


ON VAUDEVILLE 


Some vaudeville agents are reported 
as advising their acts what popular 
songs they are to sing. Just why an 
agent should take this upon himself 
doesn’t seem to be known to compet- 
ing publishing houses. The competi- 
tors have their suspicions, but won't 
voice them through possessing no posi- 
tive evidence. Agents as a rule do 
enough interfering with acts under 
their direction without attempting to 
dictate the songs they should sing. 
When publishers were paying singers 
several agents were under a cloud at 
that time through the very same thing. 
Now that payment is supposed to have 
stopped, just where the agent comes 
in may be surmised if not proven. 


The point of precedence for the star 
dressing room at the Palace, New 
York, arose before the Monday mati- 
nee. Valeska Suratt is the headliner 
this week. In holding over the Mos- 
conis retained the No. 1 dressing room, 
with Miss Suratt assigned to the No. 2. 
She made a stand, refusing to go on 
unless given the No. 1, claiming she 
was entitled to it as headliner. Before 
the matter was settled, it became nec- 
essary to change the Suratt sketch’s 
place on the program. The Mosconis 
finally gave in and Miss Suratt ap- 
peared third after intermission. She 
was billed to close the first part. A 
lengthy argument back stage was held. 
At the same matinee the pianist of the 
Seabury production act could not in- 
duce the orchestra to play in time with 
him. .This was so obvious the entire 
kouse noted it. The orchestra was 
short of men through illness and this 
may have accounted for their bad 
playing, though the turn was big 
enough to have had its own leader. 
Seabury’s dancing covered up the mu- 
sical shortcomings. In the lobby were 
six nice little bouquets, one each for 


\ the young women of the Seabury turn. 


According to the cards, those young 
women are Sonia Mareena, Rose 
Stone, Lillian Stone, Elsie La Mont, 
Bernye Hope, Daisy Houe. That was 
about all of the rail stuff of the after- 
noon, although the railbirds were near 
paralyzed at some of Harry Hines 
stuff. The chances were good at the 
matinee Mr. Hines would have a re- 
vised turn for the evening. Mle was 
also playing at the Riverside, finishing 
at the Palace at 420 with the River- 
side still to be made by him. The Pal- 
ace show was over around 5:20, due 
partly to a 17-minute intermission 
caused by the Suratt-Mosconi debate. 

The matter of what agent one may be 
able to work for on the big time is be- 
fore the arbiters of those things, ac- 
cording to a story. A booker engaged 
by one agency left it to join another. 
After installed in the second agency, 
the first agency is reported to have 
protested against the charge, saying 
the booker should be in the first 
agency or not booking on the big time 
at all. The\matter went before the 
booking heads of the big time, the tale 


recites, and an “opinion” is expected, 


if it has not been already made. If 
against the second agency, it will 
mean one person may be obliged to 
continue to work only for one agency 
on the big time, if it is necessary to 
work at all for a living in a big time 
booking agency, and through that 
mandatory or self-imposed condition, 
the person involved naturally must 
work for any salary or payment made 
by the agency claiming the booker’s 
services, regardless of the booker’s 
value or what some other agency may 
be willing to offer for the same ser- 
v:ces. That seems to be getting things 
down to brass tacks. 


Chicago as a vaudeville center must 
suffer as the result of the many-sided 
switches that accompanied the re- 
crganization of the Orpheum and the 
Western Vaudeville Managers’ -Associ- 
ation recently. The star association 
houses will be booked from New York 
as No. 2 Orpheum stands, the circuit 
having acquired some by absorption 
and undertaken to book others in con- 
junction. The association will con- 
tinue to supply such independent 
weeks as the Kedzie, Chatam and Hip- 
podrome in Chicago, Joe Erber’s house 
in East St. Louis, and others scattered 
within a 200-mile radius of Chicago, as 
well as the Lincoln and American in 
Chicago and others of the Finn & Hei- 
man string not passed to the Orpheum 
books. Even in those houses which 
enter the Orpheum lists acts will be 
“filled in” by the association, but Chi- 
cago will send only full bills to those 
mentioned and the Tour B string into 
the Northwest. About eight weeks 
will embrace the scope of its bookings. 

With the passing of Ackerman-Har- 
ris to the Loew books, and no consid- 
erable expansion available in the mid- 
western territory, it will be unavoida- 
ble now to cut down the association 
staff. A New York representative will 
be appointed, which will take care of 
one of the principal office officials. 
Finn & Heiman, as controlling the 
majority now of the houses drawing 
talént from the association, will more 
than ever dominate the bookings, and 
Sam Kahl, their representative, will— 
although he may not be designated by 
a formal title in that regard—be the 
concentrated booking power of the 
floor in the State-Lake Theatre Build- 
ing. Marcus Heiman will in a manner 
replace Mort Singer, who,- while offi- 
cially general manager of the Western 
Vaudeville Managers’ Association, was 
known to be Martin Beck’s right 
bower here and exercised a superin- 
tendency oved local Orpheum affairs 
before his departure as the G. M. of 
the new Consolidated. His successor 
in the association, John Nash, is made 
business manager. Heiman will move 
into an office adjoining both the Or- 
phem and association, and will apply 
himself as overseer of both, becoming 
the direct link between the large con- 
tiolling interests elsewhere and local 
activities in Chicago. 


Leopold Friedman, general counsel 
tor Marcus Loew, Inc., thought he 
was slick until the other day. A visi- 
tor to one of the Loew theatres tore 
ker fur coat on one of the seats and 
demanded $1,000 damages. Mr. Fried- 
man invited her to the office and 
offered her $15. She said she couldn’t 
possibly settle for less than $25, but 
Leo, who was in a genial frame of 
mind, gave her a check for $20. The 
visitor departed happy. “Pretty good 
settlement,” remarked Leo to his sec- 
retary, as he rubbed his hands together 
with complacency. 


secretary. “The whole coat wasn’t 
worth that much!” 
Allan Rogers’ sensational success 


with the Jewish chant, “Eli-Eli” at the 
Palace, New York, last week brought 
forth claims as to who first offered it 
in vaudeville. Bell Baker was one of 
the first to try the chant, though rare- 
Grace Nelson used 
“Eli-Eli” for sometimes, but Mr. Rog- 
ers is the first tenor to sing it in vaude- 
ville. Surprise was expressed that 
Rogers had not been in opera. It is 
said he was with the Metropolitan a 
season or so ago, but inside politics 
prevented him getting an opportunity 
in a major role, 


ly doing 1t now. 


“Huh,” sniffed the | 


NEW ACTS. 


Ruth Burtwick and Co., in sketch. 

E. T. Alexander, quick sketch. 

Harry Koler (burlesque) and Irving 
Irwin, songs. 

Dixie Norton and Helen Gladdyngs, 
in skit. 

William and Grace Bohn, hand bal- 
ancing. 

_ Alf T. Layne and Co., comedy sketch, 
4 people (San Francisco). 

Charles Walt and Lew Sharp, two- 
act. 
Ward Barton and Jack McShayne, 
two-act. 

“The Love Shop” with Eddie Vogt, 
Jack C. Claire, Nan Hopestill, Clarence 
Rock, Suzanne Sicklemore and eight 
choristers; “Under the Apple Tree” 
with John Sully, Royden Keith, Flo- 
rence Page, Muriel Thomas and eight 
chorus girls (George Choos). 

Blanche Merrill has completed a new 
single act for Gertrude Barnes for 
which P. Dodd Ackerman is doing the 
production. Another new turn Miss 
Merrill is to produce is entitled “The 
Man In The Moon,” and later a new 
turn for Florenz Tempest. 


TEN LOOKING FOR WOOLWORTH’S. 


A rumor along Tin Pan Alley has 
ten free lance song writers reported 
as seeking the backing of Woolworth’s 
for an independent music publishing 
concern. 

The announcement of the new Wool- 
worth policy seemed to be the signal 
for the stories. 

Bernie Grossman, Billy Baskette and 
Billy Frish are among those named 
as possibilities on the staff of the 
mythical concern. 


PROPS IS PROPS AGAIN. 


Mt. Vernon, N. Y., Jan. 28. 

Joseph Monaco has left the stage flat 
to return to work as master of proper- 
ties at Proctor’s here. He quit that 
job about two years ago to assume a 
juvenile comedy part in a skit called 
“The Telephone Tangle,” which worked 
to the Coast, but he tired and now he 
is back in harness again, believed to 
be the only props man who ever 
dropped back after being given a 
chance to become an overnight star. 


N. V. A. COMPLAINTS. 

Bert Somers has filed a complaint 
against Burke and Walsh, in which he 
alleges the team is using a “gag” con- 
cerning the spelling of the word 
“wrong” long identified with the Som- 
ers routine. 

The Three Alvarettas doing an acro- 
batic specialty under the title of “Thir- 
ty Pink Toes” have agreed to eliminate 
an alarm clock bit claimed by Ander- 
son and Rean. 

Nathano' Bros. are 
against the Nathan Bros. 


similarity of names. 


complaining 
setting up 


DOUBLING FiTZGERALD RENTS. 
The rents in the Fitzgerald Building 
are being boosted 100 per cent. by the 
new owner of the building, Max 
Spiegel, who took it over Jan. 1. All 
of the tenants under lease have been 
informed when their present leases 
expire the rents will be doubled. 

Several of the tenants have arranged 
to move. 

Blanche Ring’s New Irish Song. 

A new Irish song was sung by 
Blanche Ring at the Hippodrome 
(benefit) last Sunday night. It is 
named “There’s a Typical Tipperary 
Qver Here” (Witmarks.) 


New White Plains House. 
Ground has been broken for a 2,500 
scat vaudeville theatre in White Plains, 
N. Y. The City Corporation of White 
Piains is interested in the project. 
Vaudeville is the reported policy. 


= 
ILL AND INJURED. 


Charles Brown of the Marinelli office 
is seriously ill with a kidney affliction. 

Carl Seaman (Charles K. Harris pro- 
fessional staff) is home with the flu. 

Tillie Barton, wife of Jim Barton, is 
confined to bed with pneumonia. 

Carlton Macey, of Lydell and Macey, 
is ill with influenza. Mr. Macey was 
stricken in St. Louis. 

Fred Dabb, the leader of the Palace 
Theatre orchestra, is confined to his 
home through illness. 

Judith Vosselli (“Aphrodite”) has 
been out of the cast for three weeks 
through influenza. 

Walter Keefe was summoned to his 
home at Oshkosh, Wis., where his 
brother and sister are seriously ill. 

Ted W. Gibson (“His Honor Abe 
Potash”) is confined to his home in 
Brooklyn with a broken arm, sustained 
when thrown from a trolley car. 

Saul Abraham, treasurer of the 
Bayes, is recovering from influenza. 
He will go on the road as manager 
of the “Greenwich Village Follies.” 

The mother of Fay Bainter is re- 
ported recovering after the doctors 
had given her up. She is nearly 70 
years of age 

The mother of Fannie Brice was op- 
erated on for tumor about ten days 
ago. She is reported in serious con- 
dition. 

George Sofranski, the agent, left Sat- 
urday for Atlantic City to recuperate 
from his recent illness. Ruth Laden 
is in charge of his office. 

Elwood F. Bostwick, ill with influ- 
enza, is out of “The Sign on the Door” 
at the Republic. He has been replaced 
by Paul Everton. 

William Harrigan was forced out of 
“The Acquittal” at the Cohan & Harris 
Theatre Saturday of last week through 
illness. George M. Cohan jumped into 
the role. | 

Frank Vincent, booking manager of 
the Orpheum Circuit, returned to his 
desk Monday, after an illness of a 


week’s duration Lawrence Goldie 
(Keith office) returned Tuesday, after 
grippe. 


The prevalent “flu” caught one of 
the Metropolitan Opera singers, caus- 
ing a postponement of the second pre- 
sentation of “Zara,” last week. Giulio 
Crimi, the tenor, was taken ill, al- 
though, symptoms of illness prevailed 
more than a week prior when he made 
his appearance in the opening of the 
opera but went on despite an enfeebled 
condition. 


BIRTHS. 


Mr. and Mrs. Arthur Cody (Six 
Stylish Steppers) at their home in New 
York, Jan. 19, daughter (Sylvia). 

Mr. and Mrs. George W. Hinkel 

(Hinkel and Mae) at their home in 
New York, Jan. 20, son (George Wil- 
liam). 
: Mr. and Mrs. Dan Gordon, at their 
home, Jamaica, Long Island, daughter. 
Che father is with John Ray on the 
Pantages Circuit. 

Mr. and Mrs. Bryon Hawkins at 
their home in Lawrence, Mass., Jan. 
2t, daughter (Mary Lorraine). Mrs. 
Hawkins was formerly Madeline Beat- 
tie. 


PRODUCTION ENGAGEMENTS. 


Swan Wood for “Rose of China.” 

Paulette Loarine, for “Linger Longer 
Letty.” 

Miller and Mack for “Monte Christo, 
Jr.,” joining Feb: 9, booked by Davidow 
& Le Maire. 

_ Roehm & Richards have placed the 
following peaple with the Hugo Jinsen 
Kevue at the Broadway Theatre: Eve- 
Ivn Simmonds, prima donna; Ruth 
Parker, soubrett; Alete Doree, toe 
dancer; Marie Thompson, Kitty Astra, 
Betty Kaye, Ethel Walsh, Margie La 
Rue, Daye Crandell, Hortense Kussel. 
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BARTHOLDI INN PASSES OUT FEB. 1; 
LAST THEATRICAL ROOM HOUSE 


Started in 1899. Has Housed Some of the Best Known 
Professionals. Mme. Bartholdi and Daughter, Polly, 
Have Managed It. Never Held An Actor’s 
Trunk For Board Bill. . Auction of 

Effects Following Vacation. 


When the final curtain is rung down 
on the old Bartholdi Inn, Feb. 1, 
Broadway will lose one more of its 
noted theatrical landmarks. On that 
date the tenants of the inn have been 
ordered to vacate and the following 
week a wrecking crew will start tear- 
ing down the Hibben buildings at 
Broadway and 45th street to make way 
for Marcus Loew’s new State theatre. 


The Bartholdi, famed as a theatrical 
boarding house throughout the acting 
profession, was something more than a 
mere hostelry—it was an institution. 
Countless headliners and stars of the 
present day who were. guests at the 
inn during their earlier lives will note 
its passing with a pang of regret, the 
old ramshackle structure with its old- 
fasioned comforts and home-like at- 
‘mosphere recalling former associa- 
tions tinged with sentimental interest. 


Mme. Barthodldi started what later 
resolved itself into the Bartholdi in 
1899, with two of the upper floors of 
the building at 1546 Broadway, the 
ground floor of which is now occupied 
by Child’s restaurant. She gradually 
built the business up here for five 
years until it became necessary to take 
over the upper floors of the corner of 
Forty-fifth street and Broadway and 
the two adjoining buildings. In 1906 
two more houses were added on 
Forty-fifth street and the Inn reached 
its present total of 100 rooms. 

Known wherever actors congregate 
as a fairy godmother tq the profession, 
Mme. Bartholdi quickly established a 
clientele that numbered into the thou- 
sands. Her daughter, Polly, trained 
by her mother in the art of hotel 
keeping, was her assistant for years, 
finally taking over the entire burden 
of management a couple of years ago, 
when Mme. Bartholdi was stricken 
with. illness. 

There were many unique features 
about the Inn, aside from its odd hu- 
man interest characteristics. For in- 


stance, rooms were never rented by . 


the. day, always by the week. The 
Mme. nor Polly never sequestered an 
actor’s trunk for an unpaid bill. On 
the other hand, many an actor can 
testify to the fact that Polly and her 
mother frequently acted as barker 
and advanced railroad fare and funds 
when the wherewithal was missing in 
order to make a jump. 

During all the years the Bartholdis 
occupied the Hibben building, they 
never had more than a 90-day option in 
the way of a lease. Three years ago 
the ‘late Thoinas Hibben did a re- 
markable thing, which placed the Bar- 
tholdis in the light of being desirable 
tenants. Instead of raising the rent, 
as most of the landlords of New York 
did at the time, he reduced it. 

The Bartholdi had so many fires 
during its career, Polly simply couldn’t 
keep track of them. This was due to 
the lodgers cooking in the rooms and 
the careless handling of cigarettes. 
When it comes to fires Varrety, situ- 
ated on the corner directly underneath 
the Inn, got its full share. Especially 
during the summer season, the awn- 
ings on VARIETY’s windows were bom- 
barded with a daily avalanche of 
lighted cigarette butts, nonchalantly 
cast out of the upper windows of the 
Bartholdi. The fusillade usually started 
at noon, when the boarders arose, and 


it was always a dull day unless the 
Pyrene extinguishers always’ kept 
within arm’s reach in Vartety’s office, 
were not brought into play at least 
once, to quench. an awning fire. 

Long before the Greenwich Village 
brand of phoney Bohemianism crept 
into the limelight of publicity, the 
Bartholdi enjoyed the real article— 
only they didn’t call it that. Prudish 
critics of the old Inn have been in- 
clined to pan it at times for what the 
regulars called its “freedom of spirit.” 
As to this phase of the Inn, Polly is 
reticent. All who stopped there were 
her pals and the worst that Polly will 
say of any—is the best. 

Among those who patronized the 
Inn regularly in the old days and have 
since acquired fame in various fields 
of theatricals are: Pearl White, Mack 
Sennett, Harry Kelly, Charlie Chaplin, 
Conway Tearle, D. W. Griffith, Eva 
Tanguay, the late Nat Wills, Pathe 
Lehrman, Dorothy Dalton, Bonita and 
Lew Hearn, Fred and Joe Santley, etc. 
The list would fill a large size volume. 

Many well-known newspaper men, 
such as “Tad,” Harry Hershfield, and 
Tom McNamara, also made the Bar- 
tholdi their home at one time. When 
Ziegfeld’s “Follies” played the New 
York Theatre eight or ten years ago 
the choristers always stopped at the 
Bartholdi, and many a party was given 
after the show, which many of the 
Inn’s former guests will recall with 
fond recollections. 

Polly started the Screen Club, with 
Dell Henderson and King Baggot, and 
allowed the organization to use one 
of the Inn’s rooms for headquarters 
until it got on its feet. For the last 
two years Gina Cochi has been the 
active manager of the Inn and holds 
nearly as many theatrical friendships 
as Polly and her mother. 

.And when the Bartholdi passes into 
oblivion there will. never be another 
like it. The day of the intimate the- 
atrical boarding house in New York is 
gone forever, the numerous hotels in 
the theatrical district supplying ewery- 
thing the Inn could supply perhaps 
better—but without the spirit of com- 
radeship. 

It was reported that during the past 
year or so the big and small timers 
were placed in different sections of 
the Inn. Polly, however, vigorously 
denies that any class distinctions, 
other than the price of a room, ever 
prevailed. 

Incidentally, the 150 odd lodgers are 
sticking to the last bell, not a one of 
the lot giving up their rooms until the 
finish. For Wednesday, Feb. 4, an auc- 
tion of the Inn’s furnishings is an- 
nounced, and whatever remains of the 
old hostelry will be but a memory. 

Before the Bartholdi became the 
only theatrical boarding or rooming 
house on Broadway, there were a 
group of single houses called “Soubret 
Row,” fronting on Broadway between 
43d and 44th streets, where the Put- 
man Building now stands. These gave 
shelter to show people until torn down. 


MARRIAGES. 
Jane Morton to Ben Jewell (Morton, 
Jewell Four) at Dallas, Tex., Jan. 17. 
R. M. Mortimer (Cooke, Mortimer 
and Harvey) to Mae Grace (Grace 
Twins) in New York, Jan. 10. 


IN AND OUT. 


Claude and Fannie Usher were un- 
able to open at the Palace, New York, 
Monday, owing to illness. 

Harry Breen was added to the Co- 
lonial program Monday to lengthen it 
out. 

Haig and Waldron and Mijares and 
Co. were placed in the Royal, Bronx, 
program Monday. 

Pernikoff and Rose Ballet cancelled 
Shamokin, Pa., Monday.  Pernikoff. 
was reported down with influenza. 

Leon Errol out of the Maryland, 
Baltimore, program through bronchi- 
tis. Tarzan substituted. 

Lee and Cranston dropped out at the 
Palace, Chicago, last week, throat 
trouble; replaced by Davenport Trio. 

Brierre and King replaced Elida 
Morris, Tuesday at the State-Lake, 
Chicago. Miss Morris was ill. 

Martinetti and Sylvester, and Sylvia 
Clark, were out of the Royal, Bronx, 
this week through illness. 

Anna Held, Jr., left the bill after the 
matinee at the Bushwick. She is con- 
fined to her hotel through illness. 

Lilly Lena left the bill at Proctor’s 
Mt. Vernon, N. Y., after the Tuesday 
matinee, reporting ill. Fargo and 
Richards substituted. 

The two. Deno brothers (Scanlon, 
Deno and Scanlon) ‘reported ill with 
influenza. The act cancelled the City, 
first half, 

Lane and\,Moran out of the Alham- 
bra with Lane, ill. Lloyd and Christie 
replaced them after the Tuesday mati- 
nee,..° 
Mary and Ann Clark left the Fifth 
Avenue program Tuesday through the 
death of their brother. Conlin and 
Glass substituted. 

Bert Hanlon was added to the bill 
I'riday night (Jay. 24) at the Colonial. 
He replaced Sydney Townes who had 
previously taken Sylvia Clarke’s place. 
Miss Clarke withdrew through illness. 

Bennett and Richards were off the 
bill at the Alhambra Sunday, Eddie 
Richards being ill. Bert Hanlon dou- 
bled from the Colonial and took the 
vacancy. 

Sylvia Clark and Brown and Spencer 
left the Colonial bill as the result of 
illness after last Wednesday. Sydney 
Townes and Rockwell and Fox sub- 
stituted. 

Anna Held, Jr. had to leave the 
Bushwick, Brooklyn, bill Monday 
through a cold. She was expected to 
return Wednesday. Monday night 
Tilyou and Rogers substituted, with 
Bert Hanlon going in Tuesday. 

Ward and Dooley did not open at 
Champaign, IIl., due to Miss Dooley’s 
illness; Rexo_ replaced. “Rolling 
Along,” on same bill, failed to show 
because member of cast quit, “The 
Curio Shop” being brought in to fill. 

Three acts missed the opening Mon- 
day at Shea’s, Buffalo, due to delayed 
trains. They were Bothwell Browne, 
Joe Cook, and Cahill and Romaine. 
Bob and Peggy Valentine were too late 
at Passaic, N. J., owing to a delayed 
train from Cincinnati. 

The Quixey Four left the Hippo- 
drome, Cleveland, bill Monday, with 
the Leightons going from New York 
to open there Tuesday. The Leightons 
remain until Saturday, when they go 
South. Walter Weems, laying off in 


Cieveland, will deputize next Sunday 
for the day. The Quixey Four is com- 
Illness was 


REVOLUTION 


posed of Clevelanders. 


IN. Vé 


NEWS OF THE MUSIC MEN. 


Ed. Moebus has joined the Shapiro- 
Bernstein professional staff. 


Mack Goldman has joined the Shapiro- 
Bernstein professional force. 


Elliott Jacobi, of the McKinley Music 
Co., is home with the flu. 


A sister of Minnie Blauman (Berlin, 
Inc.) passed away last week from in- 
fluenza. Miss Blauman is ill at home. 


Maxwell Silver, general manager of 
Gilbert & Friedland, is away on a west- 
ern tour. 


Chas. K. Harris has secured the pub- 
lishing rights for the Coburns’ mew 
musical show, “The Three Showers.” 


Tom Penfold, until 
Remick home office, has becn appointed 
manager of the Remick Detroit branch. 


Jimmy Rule, formerly with Witmark’s, 
was added to the McCarthy & Fischer 
staff of pianists this week. 


Ray Walker and Lou Thbmas have in- 
corporated a company to publish popu- 
lar music. 


Harry Tenney, general professionai 
manager for Jos. W. Stern & Co., is 
back in town, accompanied by vaude. 
ville pianist, Max Rich. 


Mack Stark and Rubey Cowan, re. 
spectively, formerly professional man 
and songwriter with the Broadway Music 
Corporation, will* embark on a publish- 
ing venture of their own shortly. 


Frank Waterson is in charge of the 
Philadelphia Waterson, Berlin & Snyder 
branch. Billy Cullen, wropely reported 
as manager of the Philadelphia office, is 
attached to the staff. 


Al. Beilin, formerly head of the Broad- 
way Music Corporation’s Chicago pro- 
fessional office, is in full charge of the 
New York branch. Bill Thompson has 
assumed command of the Windy City 
studios. 


M. Witmark & Sons have broveht ar 
action against James Dalton Productions 
for an accounting of the royalties on 15 
songs written for ‘“Tillie’s Nightmare” 
(Marie Dressler), by A. Baldwin Sloane 
and Alex Gerber. 


At the Music Show to be held at the 
Grand Central Palace the week of Feb- 
ruary 1, the Henry Burr Music Corpora- 
tion is the only one to be granted a dis- 
play booth... This was done in deference 


to Mr. Burr, who is a well known phvuno- 


graph singer. 


ENGAGEMENTS. 


Harry Beresford, “Shavings.” 

Betty Hale, “The Night Boat.” 
Victor Morley, “My Golden Girl.” 
John J. Scannell, “The Night Boat.” 
Edward Emery, “The Off Chance.” 


Talbot O’Farrel (English) did not 
arrive in time (boat delay) to open at 
the Palace, New York, Monday. Harry 
Hines substituted, doubling from the 
Riverside. 

Dick Kearney was kept engaged most 
of last week in filling up the Feiber 
& Shea bills around New York. Mr. 
and Mrs. Hill were out at Bayonne 
through illness; the same reason ab- 
sented Yates and Reed and Paynton 
and Ward at NeW Brunswick; also 
Knowles and White at Orange and New 
York. Substitutions were MHoney- 
suckle and Violet, Sheldon and Haslem, 
Harry Lee and French, Fields and 
Foley. 

Hetty Urma was out of the Moore 
(Orpheum) bill at Seattle this week, 
with Max Ford continuing the turn 
with a pianist. Frank Sinclair of the 
“Little Cottage” sketch on the same 
program still plays the Herbert L. Grif- 
fin role in the Una Clayton playlet. 
Mr. Griffin was taken ill about two 
weeks ago. Last week in the same 
house Manager Carl Reiter of the 
Moore did a monolog himself, as sub- 
stitute for Fay Courtney who left the 
rrogram after Wednesday, due to ill- 
ness. 


Hast Forsaking Us. 


Walter Hast has made up his mind to 
enter the London theatrical field again 
as a producer of legitimate attractions. 
_ The plan includes his leaving Amer- 
ica some time this spring and making 
a production in London during the 
summer. The play is not selected as 
yet. 


recently in the. 


| 
e 
Ss 
| 
q 
| 
| | 
PARISH & PERU 
| 
\ 


BURLESQUE 


—_— 


5 BURLESQUE REVIEWS 


GIRLS DE LOOKS. 


It’s about due to burlesque that the 
Columbia Amusement Co.’bill its attrac- 
tions everywhere as “The cleanest show 
in town.” The Columbia will be perfectly 
safe in doing that, if it will oblige every 
show on the wheel to play as it is made 
to play at the Columbia, New York. How 
that is to be accomplished before the 
show hits New York is up to the Colum- 
bia people. 

But they had better go after this 
thing, for burlesque has a great big 
chance now. When one knows and thinks 
of every stage in New York where rag or 
jazz music is played allowing the 
shimmy dance and finding it barred at 
the Columbia; where nearly every drama 
around Boradway is built up or on sex; 
where musical comedies at $3 or more 
use “dirt’’ and otner things; when “The 
Gold Diggers” can keep going in any 
house and holding enough of that off 
color matter to fill Madison Square Gar- 
den twice daily if playing, then bur- 
lesque had better commence to claim 
what it is now giving, the cleanest of 
shows, at least on the Columbia Wheel, 
at the Columbia, New York. 

What a revolution of evolution of bur- 
lesque, that of today from that of yes- 
teryear when the burlesque managers 
worried themselves sick how to clean up 
and have the matinees draw women. 
That old fear is still with them. It must 
be or they would let the,shimmy go on 
and other kind of dances, besides spicy 
talk. Even spice in dialog goes under 
the knife at the Columbia, ew York. 
Really, the Columbia is too strict. But 
thig strictness works to another end; it 
makes a show’ show it’s a show. For 
many a company if given liperty would 
depend upon the off side stuff only. When 
they do the shimmy in a restaurant, 
right next to your table, with girls bare 
to the thighs, as is now being done in 
one restaurant at least; when a cooch 
dancer can shimmy it and get away with 
it on almost any stage, and when vaude- 
ville is even standing for barroom stories 
being delivered over its stages with the 
points toned down, then isn’t it time for 
burlesque to turn over a new leaf, take 
a decisive step and claim that the 
Columbia burlesque shows are cleaner 
than any other kind at the piesent time, 
which they are. 

The Barney Gerard show, “Girls-De 
Looks,” at the Columbia this week, is not 
the sole cause of the thought. As often 
of late as the week rolls around one may 
walk out of the Palace, afler seeing a 
shimmy dance, to walk into the Colum- 
bia (just opposite) and find that the 
number there which should have a 
shimmy has not the shimmy because the 
shimmy is not allowed. 

As a burlesque show, real burlesque, 
“Girls-De-Looks” could be used as a 
modél. Without having seen all of the 
wheel’s productions this season, it’s safe 
to say that no other show on the Colum- 
bia’s line up contains 75 per cent. of the 
laughs of this Gerard troupe, which is 
starred by Joe Watson and Willie Cohan, 
both in the Hebrew character. And al- 
though this is the third consecutive 
weekly attraction at the Columbia hold- 
ing Hebrew comedians as the chief fun 
makers, Watson and Cohan run so far 
ahead of the others as laughmakers that 
not alone there is no comparison but you 
forget the other two. 

With comedy like that, a show needs 
but little else, although Gerard's has 
enough of everything. The stars are not 
alone responsible. ‘Whoever wrote the 
dialog into the performance did his 50-50 
for the result, and the dialog sounds very 
much like Barney Gerard’s own. The 
program says the show is ‘By Barney 
Gerard, Chas. Hoey and with ‘Watson- 
ians’ interspersed.” 

The dialog is bright, the situations are 
bright, the story of the plot is brightly 
pointed, the settings are bright and 
“Girls-De-Look” is the brightest bur- 
lesque show at the Columbia in a very 
long while. 

In the first part Watson and Cvohan 
have several comedy scenes, all good 
ones, about a check book, about the 
North Pole, about the earths axis (the 
“axis” bit probably written by Hoey, as 
it is reminiscent from the former Hoey 
and Lee act), about the salary of the 


office boy, about Cohan running for 
Senator, and the speech made by the 
nominee. 

The best bit of its kind heard upon 
any stage is Mr. Watson’s argument why 
Andy Gardneras (Patsy (Bollivar), the 
office boy, is not entitled to receive the 
increase of salary demanded. Mr. Gard- 
ner said he had “worked like a dog for 
one solid year” for the firm of attorneys 
(Watson and Cohan) and was entitled to 
an increase of wages. Mr. Watson as 


Jake Slotkin, of “Slotkin & Slitkin, Re- 
fined Attorneys,” refuted the statement 
through a series of questions. He asked 
Patsy if it were not true he worked but 
eight hours daily. Patsy admitted all 
questions. Then, said Slotkin, the office 
boy had but actually worked one-third 
of a year for them. Through the 52 
Sundays in each year that he did not 
work, 52 days would have to ‘be de- 


as a retainer. 


ducted. Fifty-two Saturday half-holi- 
days made another deduction of days. 
Une hour Gaily Lor Meant more 
days out. nationai holiaays 
gut the count Gown.to two days of work 
in the year tor the oltice boy, and wien 
diotkin asked Slitkin if Patsy had worked 
on Jewisn holidays, Slitkin replied tne 
onuice had been ciosed on two Jewisn 
holidays, which left Patsy owing the firm 
one day. 

‘Vhe author of the dialog knew bur- 
lesque and wrote for it. Nothing missed, 
and barring one or two old bits, togetner 
with a “money changing” scene, the 
perlormance was thorougnly new. The 
money changing was piacea far down in 
tne second part. Not alone it should go 
out aitogetner for this snow, but if it 
remains in, it snouid be piaced some- 
Where else. Watsons speciaialy wouid be 
better in the spot. Une OL the gags 
jicted is in the jail scene, Opening tne 
Second part, with Watson anu Conan in 
dimerent Cells. Conan asks Watson 
what is the time, with Watson replying’ 
“What do you care? You are not going 
any place.” is taken soiidly from a 
biacklace act using a prison set in “one” 
in vaudeville. “berth mark’ is an- 
other oid boy that doesn’t belong even 
with the laugh it receives. 

‘he jail scene with its added court 
scenes carries as many laugus almost as 
the first part bits, put the second part 
aoes not noid to the pace or tne Lun of 
the first act, althougn baianced alito- 
gether the pertormance averages. 


Watson's speciality, with tne mono-. 


logue written by Aaron Holtman and 
Watson as Abe sKavibble wnicn he did 
in vaudeville and is making his char- 
acter throughout tne snow, got over 
easily,,but it was Watson's pronibition 
scng 1n tne speciality, meaieyea and paro- 
dled, that brought a storm of appiituse. 
ts the best prohibition number or ar- 
rangement that has been heard and 
Should be taken up by the wets tor pro- 
paganda. ‘ine music is of oid time and 
patriotic melodies and the iyric is cork- 
ing. Hoey wrote it. 

Anotner special number well put on 
and meritorious in itself until reaching 
the cnorus was witn eignt 
chorus girls answering phone cailis, 
a qulet singing opening vy two princi- 
pals. The cnorus killed the number mus- 
Ically but not as a production bit. Dur- 
ing this number Mlle La Viva did equilib- 
ristic stunts on a raised peuestal to the 
rear of the lines. That is an innovation 
tor numver producing, 

The dressiest number was a minstrel 
first part. ‘I'he clothes looked well here, 
leading all other sets of costumes. ‘The 
costumes mostiy ran to the tignt eftect 
In the minstrel bit, four of the heaviest 
choristers and two of them are heavy, 
were thrown out in a buncn to lead one 
number. They iooked funny but the 
house passed it up. ’ 

Two or three of the latest pop songs 
were put in without progruming. One 
was “Havana,” a prohibition song, and 
another the lyric to “Dardanella.” Then 
there was “Peggy,” a pretty song. An 
oriental scene closed the show. it iooked 
as through intended for cutting loose on 
the oriental stuff if that couid be gotten 
away with, with Mile. La Viva doing the 
dance. It wound up the show too soberly 
but at the final curtain there was some 
applause after it had dropped, unusual 
in this theatre. The shimmy number the 
girls didn’t shimmy in was “Shoulder 
Shakers.” 

Messrs. Watson and Cohan are doing 
extremely creditable work. Mr. Watson 
has bits of individual business with Mr. 
Cohan that are always good for laughs. 
Watson is the smooth Hebrew, Cohan the 
eccentric with eccentric make up. Cohan 
uses a tonal inflection when speaking 
that is comedy in itself and he will prob- 
ably surprise even his friends with the 
good playing he is doing now. Hilda Le 

toy is the prima donna, not strong of 
voice but having a pleasant singing one. 


She looks and dresses well. Hattie 
Deane takes a role and leads several 
numbers. She is very girlisn in appear- 


ance of the ingenue type too seldom 
seen in burlesque, and carries herself 
as her looks might imply. Gussie White 
is the soubret, always in those awful 
short skirts. Miss White sings and 
dances. She does both ordinarily enough 
and might do the dacing better if prac- 
ticing to place what is now a half kick 
at a greater: elevation. 

Patsy Bollivar Gardner, the Andy of 
the old Miner and Gerard days, is mak- 
ing very good in this show. He doesn’t 
do a great deal and is in support of the 


principals but he never overdoes and 
what is done by him gets across. Mr 
Gardner and his Patsy Bollivar charac- 
ter look good enough to be featured once 


again, on either wheel. Ray Montgomery 
is the straight man, taking care of that, 
nee singing and dancing, the latter 
a ilttie. 

The story starts off with Slotkin & 
Slitkin who open an office as attorneys, 
trying to sneak through without a li- 
cense to practice. Their first case is to 
locate a lap dog and they receive $1,000 
That and the absence of 


BURLESQUE CHANGES. 


Tom Barrett replacing Harry Koler, 
Union Square stock. 

“Billie” Robinson, 
Square stock. 

Minnie Hoag, replacing Jeanette 
Mohr in Stone and Pillard show. 

Bob Nugent, replacing Frank X. Silk 
in “Jazz Babies,” through Mr. Silk’s 
illness. f 

Babe Malcolm, soubret, replacing 
Margie Hilton in “Tempters.” 

Alice Isabella and Johnny Collins 
with “Blue Birds.” 

Lee Joelet with “Social Maids.” 

Harry Mandell and Tom Barrett 
with Union Square. 

Benny Small, “Social Maids,” was 
stricken with influenza while the show 
was playing the Columbia, New York, 
Jan. 26. Friday Ben Bernard replaced 
him and finished the week out. 

Sydney Hamilton deplaced Vic Day- 
ton as engenue with Harry Hastings 
“Razzle Dazzle.” 


soubret, Union 


ATTACHED FOR SALARY. 

Samuel Campner, an attorney of New 
Haven, last week attached I. H. Herk’s 
“Beauty Trust” in Bridgeport, Conn., 
in an action brought by Effie Burton 
to recover $800 salary she alleges due 
her through being discharged as prima 
donna. 

In her complaint Miss Burton says 
there was no cancellation clause in 
her contract. 

A cash bond was deposited by the 
manager of the company with the 
sheriff in Bridgeport and the show was 
allowed to proceed. 


COMING AND GOING. 

Next Monday Sam A. Scribner will 
make his annual pilgrimage to Palm 
Beach. The day before another of the 
Columbia Circuit’s big men, J. Herbert 
Mack, will return from his five ‘weeks’ 
trip to the Pacific Coast. 

The other Columbia big gun, R. K. 
Hynicka, is now on his way back from 
the Coast. 

The Columbia’s season will end about 
the same time the traveling season 
does, usually marked for the finish 
by Sam Scribner visiting his home 
town in Pennsylvania. 


TULSA OFF AMERICAN. 

The Grand, Tulsa, Okla., is slated to 
be dropped as a spoke in the American 
Wheel within the next two weeks. A 
deal is pending for the American 
shows to fill in the open week result- 
ing between Kansas City and St. Louis, 
by playing two days in St. Joseph, Mo., 
and filling in the remaining four days 
with one nighters. 


Burlesque Club Meeting Sunday. 

The Burlesque Club will hald the 
first of its regular monthly meetings 
Sunday, Feb. 1. 

The club announces the recent mem- 
bership drive brought the personnel 
up to 400. 


Lena Daley Recovering. 

Lena Daley (“French Frolics”) oper- 
ated upon at the Mercy Hospital, 
Scranton, Pa., Jan. 3, will shortly be 
able to leave the hospital. 


Dixon Selects His Authors. 
Benny Ryan and Bert Hanlon are 
writing the book, lyrics and music for 
Henry Dixon’s “Big Revue” for next 
season. 


Tired of Stock Burlesque. 
Miner’s Bowery, now playing stock 
burlesque, is reported as about to be 
switched to musical comedy stock. Joe 

Shea will handle the new policy. 


the license landsS them in jail, with the 
story or what there is of it made hu- 
morous enough to last throughout the 
evening. Gerard has been using this 
book for a couple of seasons but now 


has rewritten and up to date, outside of 
the main plot. 


Sime. 


BARNEY GERARD ENTERS LEGIT. 


Barney Gerard will make a try in the 
$3 legitimate field in the spring, with a 
new musical show written by himself. 
Gerard has confined his producing ef- 
forts to burlesque heretofore. 

This Saturday Mr. Gerard leaves, 
with his wife, for the Coast, to be 
gone two months. It is his first trip 
so far west in 14 years. 


HERK INSPECTING. 
I. H. Herk, president of the Ameri- 
can circuit, left New York Tuesday 
this week on an inspection trip. He 


was accompanied by Rube Bernstein 
and Charles Baker. 


Chicago Replaces St. Joe. 


The Columbia Circuit will drop St. 
Joseph, Mo., Feb. 9. There is a pos- 
sibility that the American Wheel may 
go into St. Joseph in place of Tulsa, 
now on the American. 

The new Columbia house, Victoria, 
on the North Side, Chicago, will open 
Feb. 15 with Barney Gerard’s “Follies 
ot the Day.” This week will replace 
St. Joe. 


Florence Darling Reported Injured. 


Reported early this week Florence 
Darling, prima donna with the “Star 
and Garter,” sustained a broken arm 
while the show was playing Cohen’s, 
Newburgh, N. Y. 


SPORTS. 

A few years ago a second rate pugi- 
list with an anemic bank roll and a 
largee family reported to his local 
draft board in response to the National 
summons. He was then placed in a 
deferred classification when his state- 
ments and financial condition had been 
investigated. As a boxer he was so 
obscure that his services were not in 
demand even as a boxing instructor in 
the army camps. Subsequently he 
went into a ship-yard and when the 
war ended started to earn his living at 
his old trade, fighting. After the usual 
set-backs he was matched with Willard 
for the heavy-wéight championship. 
The newspapers devoted columns to 


his “golden hued body” and the 
wonderful physique of this sunny- 
natured contender. Women “sob” 


writers raved about his eyes, etc. A 
few days later he won the champion- 
ship of the world and his troubles 
commenced. It was suddenly discov- 
ered this gladiator had been hiberna- 
ting in a ship-yard along with Babe 
Ruth, Joe Jackson and hundreds of 
other athletes. Some obscure post of 
the American Legion served notice 
on the governor of their state that as 
Dempsey was a slacker they would op- 
pose any attempt made to stage a 
boxing contest in which he participated 
in their vicinity. This was the tip-off 
and they were on him like wolves. In 
the excitement they passed up all the 
rest of the champs who grabbed bomb- 
proof berths as camp boxing instruc- 
tors. Leonard, Kilbane, Frank Moran 
and hosts of others were equal targets 
for the sporting writers, but Dempsey 
made better copy. And all this for 
following government instructions im- 
plicitly and seeking an essential occu- 
pation in the bargain. It’s a long cry 
from the present to the time when the 
picture of the ship-builder with the 
hammer and the rivet shrieked its 
message that every blow drove an ad- 
ditional nail in the Kaiser’s coffin. 


The Marcus Loew Basket Ball Five 
will oppose Keith’s Boy’s Band Five 
at Alhambra Hall, Sunday afternoon, 
Feb. 15, at 3 P. M. A dance with music 
by Keith’s Boy’s Band will follow. 
Sunday, Feb. 1, the Loew Five will op- 
pose the Central Jewish Institute at 
the latter’s court, 85th street and Lex- 
ington avenue, at 8.30 P. M. 

(Continued on. page 55.) 
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Marjorie Rambeau left last week for 
a fortnight’s vacation at Palm Beach. 

Harry Hamilton sailed for Havana, 
Jan. 26. 

Matt Grau is in Palm Beach, watch- 
ing the golf tournament. 

The Majestic, Utica, N. Y., has been 
sold to Julius Rothstein. 


J. H. Lubin, the Loew vaudeville 
booker, left Tuesday for Lakewood, 
N. J. He'll be back Monday. * 

May Shea is the latest sensation of 
the Putnam Building. May has had 


her hair bobbed! 


The National Winter Garden em- 
pioyes’ ball and vaudeville show will 
take place at Tammany Hall Feb. 27. 

Mrs. H. B. Marinelli and her son 
sailed from New York Jan. 24 on the 
“Lafayette” for France. 

The “Theatre Magazine” is to cele- 
brate its 20th anniversary in May. A 
special de luxe number will be issued. 


Heywood Broun, dramatic editor and 
book reviewer of the Tribune, is con- 
fined in his home, ill with grip. 

Aleck Fischer left New York last 
week on the “Lapland” for England. 
He is a brother of Clifford C. Fischer. 


W. S. Bu'terfield’s new Regent, Flint, 
Mich., wil: open Feb. 25 or March 3. 
Pictures will be the policy. 

Lou Ernest Royster, in advance with 
the southern company of “Tea for 
Three,” is again at the Century thea- 
tre on Will A. Page’s staff. 

A. Toxen Worm is now ahead of 
“The Passing Show of 1918.” During 
the fall he managed the Boston opera 
house, at present dark. 

Reported recently “Putting It Over” 
would disband. The act will finish the 
season, it is said, and go out again 
next season. 


Arthur Matthews, the Paris agent, 
will leave on the Mauretania to-day 
for London en route to the French 
capital. 


The U. S. Army aviation field at Gar- 
den City, L. L, has been placed under 
quarantine through the flu. Vaude- 
ville has been playing there. 


Ilka Marie Deel has been engaged 
by the Taits of Australia to play the 
leading part in “Tiger Rose.” Miss 
Deel will sail Feb. 17. 


The annual banquet of the “Owl,” 
gang, composed of the staffs of the 
“Herald” and “Evening Telegram,” is to 
be given Feb. 1, at the Hotel Vander- 
bilt. 

Ned Norworth was robbed of $308 
while playing Paterson, N. J., the last 
half of last week. It was lifted from 
his dressing room while he was on 
the stage. 


The Melette Sisters have engaged 
to appear in London next September 
in a Charles B. Cochran production. 
Charles Bornhaupt entered the book- 
ing. 

Viola Wigand was granted a divorce 
from Syd Cook (Ernie Gordon, Gordon 
and Delmar) and the custody of their 
child, Jan. 16, in the Supreme Court, 
Brooklyn. 

Louis Redelsheimer has been en- 

aged to stage an indoor circus at the 

th Regiment Armory, Baltimore, for 
the Maryland branch of the American 
Legion March 8. 

The Four Marx Brothers have been 
routed on the Orpheum Circuit, open- 
ing Feb. 8, at $1,500 weekly, it is said. 
The turn will finish the tour in July 
when the boys commence under their 
Charles Dillingham contract. 

“The Bronx Express,” an attraction 
in Yiddish current at the Jewish Art 
Theatre, will be produced in the Eng- 
lish tongue next season. Al Jones 
secured the rights from Ossip’ Dymov, 
the author. 

A performance of Shakespeare’s 
“Macbeth” is planned for presentation 
before the Twentieth Century Club. 
Charles A. Stevenson will essay the 
title role. 

Auctions were held Tuesday in the 
haberdashery and clothing stores on 
the Broadway and 45th street Loew 
site. All tenants are to vacate by Feb. 
1. The haberdashery did a clean up 
after anouncing its removal! sale. It 
_ $12,000 worth of goods on Satur- 

ay. 


In the Mark Levy office in the Put- 
nam Building are two signs. One 
reads: “Something to worry about. 
Have we your correct address and 
*phone number? (Signed) BORED OF 
HELLTH.” The other is: “Something 
else to worry over. Leave photos and 
billing. (Signed) LAST HALF.” 


Walter Plimmer has seven new 
houses to book, Lyric, Endicott, N. Y.; 
Burtis Grand, Auburn, N. Y.; Victoria, 
Rochester, N. Y.; Star, Buffalo, Strand, 
Hackensack, N. J., Opera house, Mauch 


‘Chunk, Pa.; Orpheum, Westhaven, 


Conn. All commence Feb. 2, with five 
acts. 


Helen Ford, now appearing in “Al- 
ways You” at the Lyric, is a graduate 
from the amateur ranks. Miss Ford 
made her first appearance on the stage 
in the annual St. Peters’ Lyceum ama- 
teur shows in Troy, N. Y. Then came 
a period of dramatic stock, following 
an engagement two years ago in “The 
Only Girl.” Her next appearance was 
as Enid in Arthur Hammerstein’s 
“Sometime.” 

Ever hear of a chauffeur asking a 
trafic cop for a summons? The other 
day the chauffeur of a wealthy New 
Yorker pulled up in front of an officer 
on upper Broadway, called the official’s 
attention to the fact that the machine 
was minus a front number plate and 
asked him to hand out a summons. 
“What’s the big idea?” asked the flat- 
foot. “Oh,” said the driver, “I want 
tomorrow off and all I'll get will be a 
$5 fine, which the boss will pay.” 


Mr. and Mrs. George Creel (Mrs. 
Blanche Bates) feasted a number of 
persons of the profession, which com- 
prised a list of the following celebri- 
ties. Among them were Ethel Barry- 
more, Billie Burke, Grace George, Mrs. 
David Belasco, Geraldine Farrar, Ada 
Patterson, James Forbes, Mrs. Morris 
Gest, Gladys Hanson, Grace Field, 
Peggy Wood, Margalo_ Gilmore, 
Eugene O’Brien, Mr. and Mrs. Lowell 
Sherman, Mrs. John Drew. The occa- 
sion was a supper and dance given by 
Mrs- Creel at the Club de Vignt. 


The threat of a walkout next Mon- 
day of all stationary engineers, fire- 
men, oilers and the like from apart- 
houses, hotels, office buildings and 
other institutions, does not include 
theatres. Several months ago the 


' union’s demand was handled promptly 


by the theatres through the U. M. P. A. 
At that time a settlement was granted 
providing for less than the increase 
now asked by the men, who demand 
$8 per day. The contract between the 
union and the theatres runs for two 
years and prevents any strike or walk- 


out by the firemen during that period.- 


Police activity along Broadway re- 
ceived a stimulus when plain clothes 
men swooped down on the Putnam 
Building and arrested a man named 
Barry, suspected hand book operator. 
Barry was arraigned before Magistrate 
Marsh in 54th street court Jan. 22, and 
the case was postponed until Jan. 28. 
The Putnam Building was swarming 
with policemen Thursday afternoon, 
who interrogated nearly every one 
passing through the corridors. Accord- 
ing to one of the squad there have 
been numerous complaints about hand- 
book operators who are credited with 
making their headquarters in the Put- 
nam building. 

The annual benefit at the Hippo- 
drome for the benefit of the East Side 
poor was held last Sunday night, again 
under the direction of Father McGean. 
The proceeds netted $10,000. Clifton 
Crawford was master of ceremonies. 
Acts appearing were Bowers, Walters 

nd Croker, Keegan and Edwards, Vie 
Quinn and Co., Charles Winniger, 
Blanche Ring, Dotson, Ted Lewis, 
Mosconi Family, Four Marx Brothers, 
Clyde Cook, Kramer and Boyle, Dema- 
rest and Collette, Jim Barton, John 
Charles Thomas, Claudius and Scarlet, 
Donald Brian, Kyra, Julia Kellety. 
Gene Buck was iu charge of the stage, 
assisted by Leo Morrison. 


The Fidelity benefit, held in Newark, 
N. J., Sunday, netted the organization 
out of a total of $3,700, $3,000. $300 
went to the Actors’ Fund and $200 was 
given a local charity in Newark. This 
Sunday night the Fidelity will give a 
benefit performance at the Montauk, 
Brooklyn. The attractions include 
Julia Arthur, Blanche Bates, Fay Bain- 
ter, Fanny Brice, Bessie McCoy Davis, 
William Collier, George M. Cohan, 
Ruth Chatterton, Lenore:Ulric, Thomas 
E. Shea, Louis Mann, Burr McIntosh, 


Virginia Fox Brooks, Otis Skinner, 


Edna Wallace Hopper, Henry Miller, 
Holbrook Blinn, Howard Kyle, Lester 
Lonergan, Ralph Herz, Arthur Ashley, 
Emily Ann Wellman. 

An interesting decision was handed 
down by Judge Donnelly in the Su- 
preme Court last week. A cook in the 
employ of Mark Eisner had a decree 
of divorce or separation from her hus- 
band rendered against her some time 
ago and on evidence presented she was 
unfit to assume the custody of her child 
the court awarded its care to the 
father, granting the wife permission 
to see the child one afternoon a week. 
The cook enlisted the sympathy of 
Eisner’s mother, who prevailed upon 
her son to have the case reopened and 
Mark’s mother made an affidavit that 
the cook was in her employ and lead- 
ing a highly commendable life. The 
husband’s counsel, in defending the ac- 
tion for retention of the child, argued 
that the action was merely an attempt 
on the part of Mrs. Eisner to hold in 
her employ a good cook at a reduced 
salary. Judge Donnelly revised the 
decree to read that the cook might 
see her child twice a week so long as 
she remained in the employ of Mrs. 
Eisner. Looks like the Eisners would 
retain their present culinary artist for 
an indefinite period. 


: The Burlesque Club now holds meet- 
ings the first Sunday of each month, 
instead of every Sunday, 


TOMMY’S TATTLES. 
By Thomas J. Gray. 


Papers say the Prince of Wales re- 
ceived 56,000 letters from America since 
he left there. We knew the Prince 
would be good for pictures, but we 
didn’t think there were so many com- 
panies. 

Young women in Russia are on a 
“stocking strike.” They refuse to wear 
them until the price is reduced. See 
what benefactors some musical com- 
edy managers have been without know- 
ing it! 


This is the time of the year the ball 
provers all hold out for big money, 
oping someone will put them in 
vaudeville. 


With Jack Dempsey and “Babe” 
Ruth both playing hero parts in the 
movies there should not be a shortage 
of picture comedies this season. 


Sir Olive Lodge is packing them in 
with his Spirit Lectures. He times his 
arrival nicely, for at the present time 
most New Yorkers are ‘interested in 
departed “Spirits.” 

If all the Americans got to Cuba 
who saia they were going, where will 
the Cubans go. 

There’s a 25-cent museum on Broad- 
way with a real old-time freak show. 
Its success is a question, however, as 
there are so many freaks you can see 
on Broadway free of charge. 

Picture director announces that in 
the near future he will produce a 
motion picture that will startle the 
world. Bet it’s a picture without the 
sub-title “That Night” in it.” 

Edgar Allen Poe and Robert E. Lee 

are added starters ii the Great Men’s 
Plays Race. Several authors were seen 
sneaking into the Historical Branch 
of the Public Library last week— 
which leads us to believe that there 
are more to come. 
. If there are not theatres enough for 
them next season it n‘ght be a good 
idea to put them all on together at the 
Yale Bowl. 


Latest gag from England is as fol- 
lows: 

“Do you know what an American 

“Yes, one who chews gum and wins 
wars.” 

Naughty! Naughty! 

Once in a while you meet a song 
writer who is not going in business for 
himself. 

Everything is going up, but royalties 
are as hard to collect as ever. 


Agents are not having half as much 
trouble to get acts to go to Canada as 
they did. Probably because Canada is 
not so dry. 

The last members of the A. E. F. 
have returned from France but the 
war is still on in Washington 

Why not put the Senators in uni- 
form? 


CRITICISM. 


THE POWER OF DARKNESS. 

A tragedy in four acts by Leo Tolstoy, 
at the Garrick, Jan. 21 

Those who have been craving more 
food for thought in plays on the stage 
will do themselves an injustice by miss- 
ng this fine production of Tolstoy’s dire- 
ful swat at humanity.—dHerald. 


BIG GAME. 
A play by Willard Robertson and Kil- 
bourn Gordon, at the Fulton, Jan. 31. 
“Big Game” contains considerably 
more to recommend it than most melo- 
dramas of its type that strike.—wWorld. 


federal investigation testimony be found 
on page 52. 
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IN RINGING TERMS JUDGE 


DEFENDS STAGE CHILDREN 


Believing Firmly Technicalities Should Not Triumph Over 


Common Sense, Court Dismisses Complaint Brought 
Against Managers of “Daddies” by Juvenile Pro- 
tective Association in Chicago—Praises Play 
—Calls It a Good Influence—Stage : 

Children Well Cared For. 


Cincinnati, Jan. 28. 

Municipal Judge Meredith Yeatman, 
in a written opinion in the case of 
A. E. Morgan, manager of “Daddies” 
and T. E. Aylward, manager of the 
Grand Opera house here, charged by 
the Juvenile Protective Association 
with having employed children under 
age to act upon the stage, handed 
down a remarkable document. 


In his decision, discharging the de- 
fendants, the judge held: 


“What was the Legislature’s intention 
in passing this law? Undoubtedly it was 
interested as much as the Court and the 
people in secing that no harm comes to 
children. Can any one say that the at- 
mosphere and mere presence of a child 
under the age of fourteen years on the 
stage is morally, mentally or physically 
detrimental in the time consumed on the 
stage as the facts in this case show? 


“The Court cannot agree that it does. 
Any fair-minded person seeing this high 
class comedy will agree that it is a won- 
derful and clean exhibition, artistically 
arranged to teach and inoculate the home 
idea—the very essence in safe-guarding 
American liberty, the practice of thrift, 
the fathering of the little war orphans, the 
converting of bachelors to the sense of 
their duty that there is no real home 
without the child. 

“It is contended that the scene of the 
‘spoiled child; so ably portrayed by 
Lorna Volare, shows a lack of raising, 
and lack of proper surroundings. The 
Court will pass this allegation as this 
portrayal might happen in any family, 
from the highest to the lowest. The 
mothers of these children accompany 
them. A special tutor who receives a 
special remuneration is provided for them, 
which is more than can be said for our 
deserving but underpaid school teachers. 

“Who, better than mothers, can speak 
as to their child’s welfare? Certainly, 
the people of the stage have just as 
loving affection for their children as we 
do for ours. The purpose of this comedy 
inspires love, for which the Juvenile 
Protective Association was instituted. 

“It is claimed that there is a technical 
violation of the law in that the children 
are employed or hired. 

“The opinion of the Court is that the 
Legislature, in amending this child labor 
law, intended to protect children under 
the age with reference to cabarets and 
motion picture theatrical performances, 
and that the statute never contemplated 
the legitimate theatrical stage—certainly 
not a work of art such as this. Graver 
questions than this might be found to 
make atest case. Concede for a moment 
that the statute might be a _ technical 
violation as a matter of public interest. 
Then why is the question raised now? 
Is there not enough agitation and unrest 
at present? Is there not too little atten- 
tion paid to the material things? Do we 
not need the wonderful, helpful and good 
propaganda these little ones are sowing? 

“This Court believes firmly that tech- 
nicalities should not prevail over common 
sense, so this case is dismissed.” 

The trial was great stuff for Bob 
Harris, press agent for the Grand. 
Front page stories were carried by the 
afternoon papers; sketch artists and 
photographers were put to work, and 


even a photo from “Daddies,” showing 
the scene objected to, was published. 
To make it an even better yarn, the 
kiddies rehearsed little plays of their 
own construction, in court. The child- 
ren are Mildred Platz, 9; Aida Arm- 
and, 7; Edward Quinn, 9, and William 
Quinn, 7. 

Through the cleverness of the dream- 
ful Mr. Harris, the trial was dragged 
out through the entire week. 


UNSATISFACTORY “COUNT-UP .” 

The new box-office count-up system 
installed by the Shuberts has appar- 
ently not proved as efficient as ex- 
pected, indicated in a letter sent out by 
the Shuberts last week to producers 
with attractions in Shubert houses. 

The new system provides the ticket 
boxes be opened and counted by a 
special corps in one of the Shuberts 
houses used as a central count-up sta- 
tion. As the counting is done on the 
morning following each performance, it 
has been necessary for attraction man- 
agers to report at the count-up station 
each morning. Some managers, at 
their chiefs’ orders have, however, 
failed to appear for the ticket-box 
ccunt up. Instead these managers have 
counted up from the dead-wood, figur- 


ing that knowing the actual house 


capacity a count of the dead-wood 
gives an accurate result on the at- 
tendance gross. 

The letter implied passes were not 
being accounted for on statements, the 
general tenor being that “in many in- 
stances we have found that neither 
the theatres nor the attractions are 
getting the money that belonged to 
them, caused simply by employees’ 
negligence in watching your and our 
business.” The latter requested an at- 
traction have a man of its own in the 
box office and one at the door. 

One of the producers replied that no 
amount of counting the ticket boxes 
would be available if the box office 
men were not on the level. 


KREISLER PLAYS, UNDER GUARD. 
Rochester, N. Y., Jan. 28. 

While a group of state troopers and 
deputy sheriffs guarded the approaches 
and entrances to Normal Hall, of the 
State Normal School at Geneseo, 40 
miles from here, Fritz Kreisler, the 
Austrian violinist, who was prevented 
from giving a concert in this city re- 
cently by the American Legion, played 
te a capacity house last Thursday even- 
ing. 

Despite every precaution was taken 
to prevent it there was not the slight- 
est evidence of intention or wish to 
break up or interfere with the con- 
cert, which headed the program in 
the community lecture and entertain- 
ment course given in the school. 


SECOND “VILLAGE FOLLIES.” 
What is called the second version of 
“The Greenwich Village Follies” is un- 
der preparation by Murray Anderson, 
who is interested in the original com- 
pany. 

“What’s in a Name” is to be the 
title of the latest. Among those en- 
gaged so far is Ethel Sinclair (Mrs. 
Mark Levy), 


“STRANDED” BEFORE OPENING. 


A plan to establish a dramatic stock 
company in the Princess, Chicago, with 
an opening set fer last Monday, flick- 
ered out last Thursday night when the 
promoters, E. Cooper Willis and A. 
Walter Greig, failed to put in appear- 
ance at the Grand Central Depot with 
transportation and left a company of 
ten “stranded” before they opened. 

_According to information furnished 
the Actors’ Equity Association by Les- 
lie Morosco, he was approached a 
couple of weeks ago by Willis, who re- 
quested him to collect a company for 
the Princess Theatre project. Willis, 
according to the story, told Morosco 
he was supposed to be the director and 
Greig the financial man in back of De 
Luxe. Productions, Inc., which was 
claimed to be backing the stock ven- 
ture. 

Morosco says Willis “touched” him 
for a substantial sum while negotia- 
tions were going on, promising to re- 
pay before the troupe left for Chicago. 
Meanwhile Greig, it seems, arranged 
with the American Play Company to 
release “Eyes of Youth” as the open- 
ing Princess play- 

In part payment for “Eyes of Youth” 
Greig gave the American company a 
Graft on the Illinois Trust Company of 
Chicago. This was two weeks ago. 
Thursday the draft came back unpaid. 
Inquiry by the Equity Chicago repre- 
sentative, Marcus Keyes, regarding 
Willis and Greig, brought to light 
that Greig was supposed to have been 
a captain in the U. S. army. Both men 
were known in Chicago, according to 
Keyes report to the New York Equity 
office. 


$12,000 ON ONE-NIGHTERS. 


Following the details in VARrery last 
week of good business in the one- 
nighters is the success last week of 
“Sometime,” which played a week of 
one-night stands in the Middle West. 
The takings averaged $2,000 nightly 
and $12,000 was played to in six nights. 
The dates played were Butler, Pa.; 
Wheeling, W. Va.; Newark, O.; Mans- 
field, O.; Pontiac, Mich., and Ann Ar- 
bor, Mich. 

The, week was originally booked for 
Toronto, but Frank Tinney, with the 
show, refused to accept the exchange 
settlement, demanding 75 per cent. 
American and 25 Canadian. 


“ADAM AND EVA” LATEST “BUY.” 


Another buy was entered by the 
ticket offices last Saturday for “Adam 
and Eva,” now at the Longacre. The 
buy is for eight more weeks, supple- 
mentary to the one expiring the date 
it was renewed. 

Another buy also reported for an- 
other Comstock & Gest show is for 
“Aphrodite” at the Century, which will 
probably take that piece to the middle 
of March. 


“ANGEL FACE” FOR BALTIMORE. 


Baltimore, Jan. 28. 

“Angel Face” will open here at the 
Academy Feb. 16, following its last 
performance at the Knickerbocker, 
New York, the Saturday night preced- 
ing the opening here Monday. 

At the Knickerbocker it was said the 
new Savage production of “Shavings” 
may be the successor to “Angel Face” 
there. 


OUTDREW DREW. 
Atlantic City, Jan. 28. 
Willie Collier in the “Hottentot” out- 
drew John Drew in “The Catbird,” by 
$150 in their respective openings here. 


“THE LILY” IN YIDDISH. 
“The Lily” will be presented for the 
first time in Yiddish at the Irving 
Place with Maurice Schwartz this Fri- 
day night. 


“KICK-BACK” MATTERS. 


The matter of returns from ticket 
agencies, which was again resumed at 
the order of the Shuberts two weeks 
ago, had not spread to other firms 
controlling houses in New York up to 
the early part of the week. 

Other offices professed to have no 
actual knowledge of a “kick back.” 
One firm controlling several houses 
and affiliated with the Shuberts stated 
it had asked for no returns from the 
agencies. Still another controlling 
one house on its own and having at- 
tractions in two Shubert theatres, 
stated likewise and also claimed it re- 
received no returns from the agen- 
cies for its own theatre. 

That.the “kick back” makes an im- 
portant item is shown by the number 
of tickets handled by agencies. In 
one of the big musical shows some- 
thing like 1,800 tickets per week have 
sold by the agencies. This means 
around $200 weekly as a “kick back” 
from the agencies from one show 
alone. 

At a luncheon this week P. M. A. 
members discussed further the mat- 
ter of controlling ticket distribution. 
Whether the plan to establish a sys- 
tem in conjunction with McBride, Ty- 
son and Bascom goes through for a 
3 months’ trial beginning March 1 is 
up to the Shuberts and Klaw and Er- 
langer. In any case the agencies 
would be limited to a 50-cent premium 
and their books subject to P. M. A. 
auditing. 


RUSSIANS BARRED ON SUNDAY. 


The troupe of Russian players here 
from Moscow who were scheduled to 
give a series of Russian plays on Sun- 
day afternoons and nights at the 39th 
street, were restrained from giving 
such performances by order of the 
municipal authorities. The objection, 
it is understood, was the usual one with 
reference to a violation of the Sabbath 
ruling to that effect. 

The players who have the co-opera- 
tion of the Russian Collegiate Insti- 
tute on Second Avenue, state that the 
Gotham on 125th street had been taken 
over, and that after some alterations, 
a season of Russian plays in Russian 
will follow. 


PLACES HIT IN BACK LINE. 


Known as “The hit of “The Golden 
Girl,’” Jeanette Dietrich, who started 
as a chorus girl in the front line with 
that show, is still a chorus girl, but 
has been relegated to the back line. 

The new assignment, however, has 
not prevented Miss Dietrich from con- 
tinuing to score, to the extent that the 
company has. placed her under a con- 
tract for the remainder of the season 
or the run of the piece at an in- 
creased salary. 


CLEVELAND’S COAL SHORTAGE. 


Cleveland, Jan. 28. 

_ Theatres in Cleveland are undergo- 
ing a coal shortage that promises to 
linger with the announcement from 
the Cleveland Coal Commission all in- 
coming coal shipments are delayed be- 
cause of the unabatement of the storm 
on the Great Lakes. 


SHOW’S MUSIC BY ZIMBALIST. 


Joe Weber is negotiating for a mu- 
sical show by Joseph W. Herbert and 
Efraim Zimbalist, the noted violinist, 
to supply the score. Mr. Herbert is to 
write the book and lyrics. The latter 
has not been very active of recent 
years as a librettist. 


Mission Closing in Seattle. 
Seattle, Jan. 28. 
The curtain will be rung down at 
the Mission Theatre Saturday night 
for the last time. The house will be 
renee to make way for a business 
OCK, 
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PRODUCTION REDUCTION COMING 
WITH PRODUCERS ON SHORT END 


House Managers Have Had All the Best of It This Season. 
Some Firms Have Had to Guarantee in Their Own 
Houses. Two Shows Expect to Clean Up More 

on Road. “As You Were” Looks Good. 


A marked reduction in the amount 
of new production features the legi- 
timate field. Many of the new pro- 
ducers have already gone as far as 
planned and some have shows in their 
hands waiting Broadway. The ten- 
dency for the established offices to be- 
gin new shows evidenced late in the 
fall brought about a flurry which 
judged from the number of new pieces 
listed for premieres in the near future 
has died down. 


Difficulties in bookings figures ‘still 
as the chief drag-weight on production. 
That some producers have been hard 
hit in a business way there can be no 
doubt, however, and with general busi- 
ness due for an annual decline start- 
ing with the end of February managers 
are proceeding with greater care than 
earlier in the season. 


The demand for guarantees has not 
been a serious handicap. At least that 
is so with the recognized managers. 
Among the latter it is felt that there 
is little difference between a high stop- 
limit and a guarantee. Both mean 
that business must attain a certain 
standard, with the attraction making 
good any deficiency to the house. In 
the case of a stop-limit an attraction 
must withdraw on notice, either for 
one or two weeks according to con- 
tract. Most of this season’s arrange- 
ments call for one week:’s drop under 
the stop-limit. With the guarantee 
system a certain number of weeks are 
insured to the house at a fixed min- 
imum. But since there seems to have 
been no dearth of attractions the stop 
limit plan has been just as effective this 
season. 


There have been several instances of 
big firms having to guarantee in their 
own houses. A current case is “The 
Ruined Lady” at the Playhouse. That 
theatre is jointly owned by William 
A. Brady and Clarence Jones and 
when “For the Defence” was forced 
to seek another house, provision was 
made that the succeeding attraction, 
also guarantee. This meant that the 
Grace George show guarantee in Mr. 
Brady’s own theatre. It’s a season in 
which the house manager continues to 
have by far the best of it. Raised stop- 
limits and guarantees made by man- 
agers, who in owning theatres or leas- 
ing them have not been forced to ex- 
tra measures through boosting house 
rent, leaves the attraction manager on 
the short end of it. One former pro- 
ducer who intended re-entering the 
field stated the general sentiment that 
“some day the fellow who produces a 
show will again have some rights.” 

The return of the influenza epidemic 
gave Broadway a bad start this week. 
Takings were off even in some houses 
playing to capacity. Musical shows 
pulling well into four figures dropped 
to as low as $600 Monday night and 
Tuesday night was little better. 

The general result of the slump is ex- 
pected to act favorably in lessening 
the pressure for houses. At least a 
quartette of. attractions which have 
successfully over-topped their stop 
limits may drop under the mark and 
that will leave an opening for “notice” 
to be given. One of the big booking 
offices feels that the obstinacy with 
which the several fair attractions have 
hung on has cost it money since it 
was felt that newer attractions would 
attract a much heavier gross. 


In the leaving of two attractions is 
seen another angle to the legitimate 
season. The “Greenwich Village 
Follies” goes out Saturday and “Angel 
Face” leaves the Knickerbocker in two 
weeks more. Both shows could have 
stayed on at an average business of 
$12,000 or better. But both figure that 
the same profit can be gained on the 
road at $10,000 as gained by a $13,000 
pace in New York. And since both 
expect to average around $20,000 on 
the road both were switched out. 

A new musical show opened Tues- 
day which seems to have an excellent 
chance. That is “As You Were,” with 
Irene Bordoni and Sam Bernard at the 
Central. The Chicago Opera Associa- 
tion got off to a brilliant start at the 
Lexington Monday night and it is 
claimed the subscriptions break the 
records of preceding seasons. No-other 
openings mark the week. But next 
week five are listed. They are “The 
Night Boat,” at the Liberty; “Break- 
fast in Bed” at the Eltinge; “My 
Golden Girl” at the Nora Bayes; 
“Trimmed In Scarlet” at the Maxine 
Elliott and the “Nine O’Clock” revue 
at the New Amsterdam roof. Of last 
week’s shows “Mamma’s Affair” at the 
Little stands easily as the best and 
ranks as one of the brightest comedies 
of the season. 


CANTOR-JESSEL SHOW. 

“The Troubles of 1920” is to be the 
title of the revue which Eddie Can- 
tor and Georgie Jessel will produce 
and appear in, the show being due in 
the summer, 

The show will touch on the fads and 
events of the past season, some of 
main topics touched on to be the peace 
conference, prohibition and the shim- 
my craze. It is understood outside 
capital will finance the show and that 
the “bankroll” was dug up by Jessel. 

Cantor and Jessel are writing the 
book and lyrics. A number of inter- 
polated bits and tunes will also be 
employed, some coming from Harry 
Ruby and Bert Kalmar. 

It all seems to be hinged, how- 
ever, upon Cantor being supplied with 
a starring piece by Flo Ziegfeld, as 
per contract Cantor now holds. The 
agreement also provides that Ziegfeld 
must furnish Cantor with an author 
by March 1. It may have been that 
in expectation his Ziegfeld starring 
tour would amount to what other 
prominent “Follies” principals have re- 
ceived in the past that Cantor pre- 
pared himself, he having stated he will 
not reappear with “The Follies” an- 
other season. 

One “Follies” principal often re- 
marked that while with the “Follies” 
in the winter, he was always a Zieg- 
feld star next season, and that it al- 
ways was next season. 


VROOM’S SHAKESPEREAN PLANS. 

Negotiations are on between the Sel- 
wyns and Edward Vroom for the ac- 
quirement of the Selwyn Theatre to 
house special Shakesperean plays to 
be presented by the latter in the 
spring. 

The project, it is understood, is hav- 
ing the support of some society folk, 
and the movement is the outcome of 
an informal literary discussion recent- 
ly held at the home of Mrs. James 
Stillman, wife of the banker. 


SHUBERT THEATRE DEALS. 
Chicago, Jan. 28. 

Joseph Snydacker, the moving figure 
in the recent sale of the Garrick thea- 
tre, Shuberts’ foremost local stand, is 
a partner of A. H. Woods in his Woods 
theatre, and there is some speculation 
as to whether the Garrick will in time 
become a Woods house. Snydacker 
outbid the Shuberts in open competi- 
tion, going to $800,000 on behalf of a 
new corporation khown as the Garrick 
Building, which also leased the ground 
for 70 years from Feb. 1, at an annual 


rental of $65,000 or $4,550,000 for the 


term. 

It became known that the Shuberts 
are closing a deal for a new house to 
be called the Shubert, to be located on 
a corner in the neighborhood of the 
new theatrical district opened by the 
State-Lake, which pioneered the north- 
east end of the “Loop” as a rialto. 

The transfer of the Garrick, however, 
was not allowed by default on account 
of the new house. The Shuberts could 
easily utilize several additional houses 
here. 

The transaction was negotiated by 
the Hool Realty Co. (agents for the 
State-Lake building). The new own- 
ers, it is announced, will spend $125,000 
for improvements. 

Much conjecture has been voiced as 
to whether or not the sale will affect 
the Shubert lease of the theatre. It 
was leased by the Shuberts in 1902 for 


a term of 20 years at $45,000 annual . 


rental. The Shubert lease has two 
and a half years to run. 


ROAD MUST PAY ROAD SCALE. 


Road managers taking an occasional 
flier in pictures must have projection 
machines as a regular part of the 
house equipment or else pay operators 
the road scale. This has been de- 
cided by various locals and concurred 
in by the I. A. T. S. E. 

Recently a protest was made to the 
U. M. P. A. from an Iowa stand which 
regularly plays legitimate attractions. 
The house decided to play a feature 
for a week (“Deliverance”) and sent 
to Chicago for projection machines. 
The local stage hands’ union decided 
that the manager must pay the road 
scale for his operators, though sup- 
plied from the local. His objection 
brought forth the ruling. 

A house need not purchase a pic- 
ture machine necessarily. Though the 
machines are rented, but regularly in- 
stalled in the house as equipment the 
local scale obtains. 

There is a considerable difference in 
operators’ pay, local men drawing from 
$30 up and road men getting $55 
weekly. 


WARDROBE WOMEN’S SCALE. 


The wardrobe women, having joined 
the Federation of Labor, the union 
scale demanded by them is $40 mini- 
mum, running to $45 for shows carry- 
ing 60 people or less, and $45 to $50 
per week for companies of larger num- 
bers. 

Sewing women are to receive $3.50 
per day and dressers $1.50 a perform- 
ance. 


SALVAIN BUYS IN ON “LASSIES.” 


Before “Lassies” left New York last 
Friday to play one day at Wilmington, 
DeL, Saturday, Paul Salvain is reported 
to have taken a good sized interest in 
the production, paying $25,000. 

The show is under the management 
of J. Phelps Dodge and William Po- 
bany. It is “Kitty McKay,” musically 
rewritten into “Lassies,” playing this 
week at the Garrick, Washington, D.C. 


Spiegel and Brill’s New House Report. 

Max Spiegel and Sol Brill, it seems, 
have closed a deal for a new house 
on Broadway. It is said the theatre 
will seat 3,500. 


DENOUNCES OPERA SCALPING. 

Jerome Lachenbruch, of 86 Guion 
place, New Rochelle, N. Y., accom- 
panied by Edwin Justus Mayer, of 168 
West Ninety-fifth street, appeared be- 
fore a notary Jan. 22 and made affida- 
vit (mentioning names and addresses) 
regarding ticket scalping in connection 
with the Lexington Theatre opera sale. 
In his affidavit Mr. Lachenbruch says: 

“My experience in attempting to pur- 
chase seats for the opera Jan. 27 were 
nothing out of the usual. At the box 
office I learned the only seats avail- 
able for that date were held at $6. 
Everything else was sold. On leaving 
the lobby I was approached by a man 
who said I could obtain opera tickets 
across the street. In a candy and ci- 
gar store opposite, above which was a 
huge sign reading “Opera Tickets” I 
found that tickets were being sold. 
Thereupon I purchased three $2.50 tick- 
ete which ordinarily sell for $2.75, pay- 
ing $4.00 each for them. The tickets 
— balcony seats, Center M 106, 107, 

“The salesman would not hand me 
the tickets until he had stamped some- 
thing on the reverse side. After he did 
this I read the following to him: 

“*This ticket sold at 50 cents advance 
over box office price.’ 

“My reading of the above embar- 
rassed the salesman, who then said: 
‘You see, we’ve got to split 50 cents 
with the government.’ 

“I did not go into the mathematics 
of the case with him. While I was 
in the,store a man who gave his name 
as Hall purchased two front balcony 
seats which the salesman could not 
supply immediately. He called up some 
other office and reserved them.” 


SPECIAL MATINEE PLAY. 


There will be another attempt to es- 
say a new production in an effort to 
get special matinee business on off- 
days. This time John D. Williams 
plans it with a production by Eugene 
O’Neil called “Beyond the Horizon,” 
with Richard Bennett in the lead. 

It is to be offered at the Morosco at 
the conclusion of “For the Defense.” 

Boston, Jan. 28. 

The precedent set in New York by 
producers trying out plays on off-day 
matinees, will soon be in vogue here. 

With the closing of George Arliss 
at the Hollis Street in “Monsieur 
Jacques Duval,” the next piece to 
open here will be “Babe,” with Helen 
Hayes in the lead. The production is 
George C. Tyler’s, and the piece to 
open shortly after for the special off- 
day matinees is a play entitled “The 
Straw,” by Eugene O'Neil. The date 
set for the “Babe” piece is Feb. 16, 


CHORUS GIRL’S COMPLAINT. 


Cleveland, Jan. 28. 

Emma Caffrey, a chorus girl in 
“Monte Cristo, Jr.,” here last week, 
cumplained to assistant county pro- 
secutor, Stephen M. Young, Wednes- 
day that she had been dismissed with- 
out the two weeks’ notice due accord- 
ing to her contract. 

She stated that Harry Bailey, man- 
ager of the company, had persuaded 
her to surrender her contract under 


pretense it was to be changed and 
he refused to return it to her. 
The assistant prosecutor advised her 


he had no jurisdiction in the matter. 


A. F. L. BENEFITS. 


The second of a series of benefits 
being held by the Actors’ Fidelity 
League will be given at the Montauk, 
Brooklyn, Sunday evening. A _ third 
benefit performance will be given at 
the Amsterdam, New York, Feb. 8. 


The affairs are tor a building fund for 
the A. F. L. and work on remodeling 
the club house on Foeorty-third street 
has already been started. 


The first of the special benefits 


given in Newark, Jan. 18, netted around 


$3,600. 
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LEGITIMATE 


INSIDE 


STUFF 


ON LEGIT 


It occurs that George Arliss is look- 
ing for some of the fame as a play- 
wright in addition to the histrionic 
achievements which are unqualifiedly 
his. A play of his described as a farce 
comedy is making the rounds of the 
legit offices. 

Stuart Walker denies the prevalent 
rumors there has been between him, 
A. H. Woods and the Shuberts, a three- 
cornered fight over “Piccadilly Jim.” 
Mr. Walker says he brought the show 
back to New York to make certain 
changes he felt were necessary. 


At a glance in the operatic situation 
now in New York with the incoming 


-of the Chicago Opera giving its an- 


nual buck to the Metropolitan, the 
first thing that Gatti-Casazza did to 
offset competition was to put on “The 
Force of Destiny,” with Caruso and 
Ponselle Monday night. This was in 
opposition to “Norma,” with Rosa 
Raisa over at the Lexington. In addi- 
tion last Tuesday’s matinee of the 
Russian’s Rimsky-Korsakoff “The 
Golden Cockrel,” at $4 top was also 
considered something in the event of 
operatic history, and from indications 
it may be that the unusual Tuesday 
matinee offerings will continue for 
some time. “The Force of Destiny” is 
probably the biggest drawing card on 
the present roster of the Met’s offer- 
ings. If Gatti could have foreseen 
that the Chicago would have to post- 
pone Raisa’s appearance, through her 
iilness, there would have been less to 
worry about in the opposition house. 
As the repertoire was readjusted in 
the Chicago Opera offices for the first 
week, the plans called for Mary Gar- 
den to make three appearances and 
opening the season here Monday night. 
Galli-Curci, as usual, does not sing 
until the second week. It may be in- 
teresting to watch events, as these two 
organizations begin a struggle for su- 


Spremacy with the public. 


A ticket speculator wandered into 
the Liberty theatre lobby last week 
and lamped a three-sheet sign an- 
nouncing the opening of “The Night 
Boat.” The spec confidently told 
Frankie Meyers, the house treasurer, 
the new show would surely be a hit. 
Asked why, he replied: “Well, Dilling- 
ham is living with the show.” 


A story is now around there was a 
frame-up on Grace La Rue at the Co- 
lonial recently when several pennies 
were tossed on the stage. It was said 
at the time most of the coins were 
thrown from the lower part of the 
house. According to the rumor the 
penny throwing was done by dis- 
gruntled speculators who had been 
stuck with tickets on one of the 
nights of Miss La Rue’s engagement. 
A careful watch was kept at the Al- 
hambra the following week and .the 
stunt was repeated, but the manage- 
ment traced the trouble to a lower 
box. A speculator who was seated 
therein was promptly given the air, 

From the looks of things in the Em- 
pire theatre building, where Alf Hay- 
man and Marc Klaw have offices, 
though separate ones, those two the- 
atrical managers appear to be as close- 
ly allied almost as were A. L. Erlanger 
and Klaw at one time. Hayman seems 
to be in particularly soft this season. 
He has 90 per cent. of “Declassee” at 
the Empire besides other profitable 
theatrical ventures now in operation 
and from the present outlook, expects 
to net $500,000 this season. 


Those theatrical stage producers who 


. tied up with picture concerns, for the 


film first rights to their plays, are feel- 
ing the heavy hand of undue haste. 
The producers if at liberty to do as 
they would with the stage material, off 
the stage, might combine were it not 
for those picture contracts that will 
take the pieces away from them for the 
screen if the piece is good enough to 
warrant taking as a feature picture. 
Several stage producers in a film pool 
of their stage productions and with the 
cistributing end properly looked after 
would be formidable competition to 
any film-making concern. The picture 
people appeared to have foreseen that 
and the producers did not, with the 
added foresight of the picture men 
that they secured besides a very at- 
tractive and lucrative list of big fea- 
ture scenarios, besides tieing up avail- 
able product for the camera for a long 
time to come. As a matter of specula- 
tion if nothing else the stagé producers 
have probably thrown away through 
picture rights’ contracts, three or four 
dellars for every dollar they will re- 
ceive from the film concerns. 

_ The announcement that Emma Bunt- 
ing is to be flashed on Broadway next 
season is a surprise only in that her 
arrival has been so long delayed. For 
years stray reports have been filter- 
ing into New York about the unique 
draw of this baby-faced little emo- 
tional ingenue. Here and _ there 
through Dixie, mostly in stock, Miss 
Bunting has shattered records and made 
a few managers rich. Yet New York 
rever got a whirl at her; the big ver- 
dct was never asked. A year and a 
half ago she came to New York, but not 
to Broadway. At the 14th Street thea- 
tre, without much billing, she slipped 
in. The few who were eurious to’ see 
whether eastern people were anything 
‘ke southerners soon found out that 
they were, and a little bit more so. The 
tiny stock star pushed the old: play- 
Louse back from its shabby declen- 
$:0n into prosperity in her second week 
and soon rolled it up to big business. 
After she departed there was a void 
that has never since been successfully 
filled. This season an astute manager 
fell on the idea of starring her in her 
cstablished territory in a $2 play— 
“Scandal.” ~Those who said that she 
wouldn’t bring them in at high prices 
may now suck their thumbs in chagrin. 
The same turnaways that she knew at 
50 cents she has seen at $2. The first 
southern date was a revelation—$3,523 
in two performances in Oklahoma City, 
breaking Maude Adams’ record for 
the house. The first week stand, New 
Orleans, which she had stocked many 
a time, gave her $9,800. In Norfolk 
she drew the extraordinary gate of 
$7,230 in three nights, unprecedented, 
even for a big musical attraction. Now 
2 play is being written for her and she 
will be heavily featured in New York 
by the one man who has had faith 
enough in her to boost and guide her 
tor seven years, Jack Lait, who farmed 
her out season after season because 
eastern managers offered her small 
salaries and obscure parts in spite of 


her unquestionable talen and per- 
sonality. Lait is writing # play and 
will manage the ‘enterprise. If it fails 
it will be his fault—it cannot be that 


an article so often greedily accepted 
as Miss Bunting has been is purely 
territorial or limited to a narrow price 
scale. It is more likely that next fall 
will see a Laurette Taylor success for 
little “Bunt.” 

There is a possibility that Edith Day 
will open with the London production 
of “Irene,” March 15. One of the 
owners of the show is contemplating 
taking the step at the suggestion of 
Charles B. Cochran, who owns the 

(Continued on page 28) 


‘REASON AGAINST INJUNCTION. 


Frances White is contracted for the 


- “Greenwich Village Follies” which goes 


to the road next week. It leaves the 
contract squabble over the services of 
Bessie McCoy Davis unsettled. Miss 
Davis refused to go on tour and the 
“Follies” management took no chances 
and engaged Miss White. 

The legal phase is in the hands of 
House, Grossman & Vorhaus. That of- 
fice stated it might only sue for dam- 
ages against Miss Davis although the 
avenue of injunction preventing her 
appearance with any other attraction 
was also open. It was explained that 


*if the latter action was taken and won 


Miss Davis would have to be provided 
employment but the show manage- 
ment did not wish to be placed in the 
position of having an “unwilling serv- 
ant” on its hands. 

Miss White has been placed ne ed 
contract for a term of years by Ar- 
thur Hammerstein, who is first to pre- 
sent her in a musical piece next sea- 
son. The contract was closed in the 
Hammerstein office Saturday after- 
noon. 

Ada Forman, former featured dancer 
with the “Greenwich Village Follies,” 
will take over Bessie McCoy Davis’ 
role when the latter leaves, previous 
te its road tour. Miss Forman was at 
the Palais Royal for 40 weeks before 
joining the “Follies,” and also in 
vaudeville for a brief stay. 


“LINCOLN’S” GROSS INCREASED. 


The scale of the Cort Theatre where 
“Abraham Lincoln” is playing has been 
rearranged and with the new scale the 
piece can play to around $16,200, which 
figure it touched last week. 

The top price was not raised but 
more seats in the balcony were priced 
at $2.50. 

In the contract arrangement neither 
the attraction nor the house can issue 
passes at any time. 

“Trimmed in Scarlet” in which Max- 
ine Elliott will appear at the Eliott 
Theatre starting Monday was tried out 
by another star last season. Under the 
name of “Miss Prudence” Grace George 
showed in it on the road for a short 
time. Miss George gave up the play, 
not liking the principal role, that of 
a mother having a 15-year old son. 


CHICAGO OPERA’S OPENING. 


The Chicago Opera Association’s 
five-week season started at the Lex- 
ington Monday with the record for 
subscriptions much in excess of last 
year’s top figure. The demand for the 
premieres was so heavy fifty-five pub- 
lications were removed from the first 
night list, including at least one New 
York daily. 

Through illness the first night pro- 
gram with Roa Raisa was changed and 
Mary Garden appeared in “Love of 
Three Kings.” There were a few 
empty seats Monday night, due to the 
weather and influenza scare. 


Elsie Ferguson at Morosco. 

With the present production of “For 
the Defense,” guaranteed for five 
weeks at the Morosco at a net rental 
of $20,000, the present plans for the 
house call for the opening of Elsie 
Ferguson in “Sacred and Profane 
Love,” Feb. 23. 


Lou Tellegen Ill With Influenza. 

Lou Tellegen reported ill with in- 
fiuenza after playing Jacksonville, Fla., 
in “Lust of Gold.” The company is re- 
ported having been sent to New York. 


No. 2 “Buddies.” 
Molly McIntyre will head a No. 2 
esa show to go out about March 


$10,000 from Lamb’s Gambol. 
The Lamb’s Gambol, at the Hudson 
last Sunday night, netted $10,000. 


LEGITIMATE THREATENED? 


Just how far the film magnates are 
going with their invasion of the legiti- 
mate theatrical field, they probably do 
not know themselves. 

The latest report in this respect 1s 
that Famous Players-Lasky is negoti- 
ating with the Shuberts to finance in- 
dependent. legitimate producers who 
book through the Shubert offices, re- 
lying on the picture rights to these 
productions for their security on such 
investments. Marc Klaw, in associa- 
tion with Alf. Hayman, is also under- 
stood to be negotiating along some- 
what similar lines with Famous-Lasky. 

Several old-line legit producers, 
when asked their opinion on the mat- 
ter, stated that if such a move gained 
general headway it would mean the 
gradual ruination of the legitimate 
theatrical field for the reason that 
plays would be presented with a main 
eye looking toward picture returns 
rather than for their legitimate pres- 
entation. In other words, plays that 
vould otherwise be produced in the 
legit purely on their merits in that 
field, would receive secondary consid- 
eration in favor of those that promised 
greater results via the camera. 


ANOTHER “GROUP” MOVEMENT. 


Another of the so-called “group” 
movements made its place in the dra- 
matic history of New York, with the 
presentation Saturday of three one-act 
plays by the Workers’ Theatre Guid, 
using the same stage as the Province- 
town players, at 135 Macdougal street. 

The repertoire consisted of a piece 
by Theodore Dresier called “The Girl 
in the Coffin,’ “The Magnanimous 
Lover,” by St. John Ervine (author of 
“John Ferguson”) and “Suppressed De- 
sires,” the latter playlet having been 
presented by the Provincetown and 
Washington Square Players. 

Contrary to the impression the play- 
ers are professionals having appeared 
from time to time in Broadway houses. 
Included are Wayne Arey, Emmett 
O’Reilly, Marion McCray, H. Jim Mur- 
taugh, J. Emmett Driscoll. 


RECASTING “SWEETHEART SHOP.” 


Pittsburgh, Jan. 28. 

With but one or two exceptions, the 
entire cast of “The Sweetheart Shop,” 
the new musical comedy under the 
direction of Edward MacGregor and 
William Moore Patch, will be changed 
before the play is sent towafd New 
York. 

As presented here last week, the 
piece showed glaring faults, the re- 
deerhing grace being clever staging 
and a chorus with good possibilities. 

In all probability Harry K. Morton, 
in the chief comedy role, will be re- 
tained. 


MATS FOR MISS CARLYLE. 


Walter Hast and Morris Rose are 
to offer a series of special matinees 
starring Alexandra Carlyle at the 39th 
Street Theatre in John Mansfield’s 
“Tragedy of Man.” Beginning Feb. 17 
the performance will be given Tuesday 
and Friday afternoons. 

Miss Carlyle retired from the stage 
after marriage about two years ago. 
Her last appearance was in “My Coun- 
try Cousin.” 


DRINKWATER HAS OTHERS. 


William Harris, Jr., contemplates 
producing two other historical dramas 
from the pen of John Drinkwater, au- 


thor of “Abraham Lincoln.” They are 
titled “Robert E. Lee” and “Mary 
Stuart.” 


He has another, also, to be known 
as “Edgar Allen Poe.” 


Adler’s Daughter in “Doll’s House.” 

Celia Adler, a daughter of Jacob P. 
Adler, the Yiddish star, will essay the 
role of Nora in Ibsen’s “Doll’s House,” 
ait the Jewish Art Theatre, Feb. 3. 
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LEGITIMATE 


SHOWS IN NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (7th week). 
Continues to play to about all the 
house will hold. Takings beat $16,000, 
house having been rescaled. 

“Adam and Eve,” Longacre (20th week) 
Holding to a pace around $10,006 
weenly and stands a good chance of 
rounding out the season in New York. 

“Always You,” Lyric (4th week). Moved 
here from the Central on Monday. Title 


announced as changed to “I'll See She 
Does,” but that iscovered to have 
been used before; “Always You,” 


therefore, retained. @Show played to 
around $9,000 last week. 

“Angel Face,” Knickerbocker (5th week). 
Last week’s takings about $12,000 
No cut rates used for this attraction. 
Show leaving in two weeks more. 
Figured a big draw on the road. 

“As You Were,” Central (lst week) Is 
the new E. Ray Goetz show with Irene 
Bordoni and Sam Bernard. Excellent 
reports from out of town, Opened 
Tuesday night to excellent promise. 

“Aphrodite,” Century (9th week). Play- 
in~ to fairly big business, though off a 
bit last week, when bad weather hurt, 
particularly here, because of house lo- 
cation. About $22,000 last week. 

“Apple Blossoms,” Globe (17th week). Is 
the unquestioned leader among the 
Boradway musical shows, barring the 
Winter Garden. 

“Buddies,” Selwyn (14th week). Nothing 
stops the excellent pace of this piece. 
Held around $16,000 last week despite 
desperate weather conditons. 

“Big Game,” Fulton (2d week). At- 
tracted attention through strong cast. 
Show pulling but fair busines thus far. 

“Caesar’s Wife,” Liberty (10th week). 
Stops this week, show being taken off. 
Billie Burke may revive “School for 
Scandal,’ ’though not definite. C. B. 
Dillingham’s “The Night Boat” suc- 
ceeds next week. 

“Clarence,” Hudson (19th week). Hitting 
a pace around $14,000 weekly, which 
while under the figures before the holi- 
days is up with the non-musical lead- 
ers. 

“Declassee,” Empire (17th wee). Is the 
dramatic leader, with the “Son-Daugh- 
ter” a close second. The Ethel Barry- 
more piece continues a sell-out. 

“East is West,” Astor (64th week). Over 
$14,000 again last week, which pace is 
little under the best figures for non- 
musical attractions. 

“Famous Mrs. Fair,” Miller (6th week). 
Is now rated among the strongest in 
demand and looks the best attraction 
yet offered in this house. 

“For the Defense,” Morosco (6th week). 
Playing under guarantee arrangement. 
May withdraw soon to make way for 
Elsie Ferguson in “Sacred and Pro- 
fane Love.” 

“French Players,” Parisien (11th week). 
Have a few more weeks to remain, go- 
ing on tour next month, with Montreal 
the first stop. 

“Frivolities of 1919,” 44th Street Theatre 
(4th week). Pace pushed up slightly 
over third week, with last week’s 

ross going to around $18,400. Piece 
as a chance to go to *°" 000. 

“Girl in the Limousine,” Eltinge (17th 
week). Final week; goine to the road 
after Saturday. Succeeding attraction 
is “Breakfast in Bed,” next week. 

“Gold Diggers,” Lyceum (18th week). 
Leads Broadway in demand, though 
very little difference with “Abraham 
Lincoln.” Latter show has no “buy” 
“Gold Diggers” drawing around $15,- 
000 weekly. 

“Greenwich Village Follies,” Bayes (29th 
week). Final week; going to road 
Monday, with Philadelphia the first 
date. Frances White in Bessie McCoy 
Davis’ role. Attraction is a big profit 
maker thus far. 

“Happy Days,’ Hippodrome (23d week). 
Matinees threatened because of the in- 
fluenza epidemic. Show far ahead of 
any other season. 

“His Honor, Abe Potash,” Bijou (16th 
week). Continuing to big business 
save for early in the week. 

“Irene,” Vanderbilt (11th week). No 
falling off in demand and show con- 
tinuing to play to brilliant business. 
Should run strong until the warm 
weather. 

“Light of the World,” Manhattan Opera 
House (4th week). Moved over from 
the Lyric Monday and now playing at 
$1.50 top. A question if the show can 
be made for New York, but is figured 
an excellent road attraction. 

“Little Whopper,” Casino (16th week). 
Surprises by its ability to stick. Run- 
ning a little over the stop-limit and a 
new attraction soon sure for this 
house. 

“Lightnin’,” Gaiety (72d week). Little 
chance of this attraction failing to run 
until late spring, when it is due to 
jump to the coast. 

“Magic Melody,” Shubert (12th week). 
Holding to around a $12,000 pace, Graw- 
ing a weekly profit Should prove a 
money maker for the road. ouring 
time being iaid out, 

“Mamma’s Affair,” Little Theatre (2d 
week). Hailed as one of the brightest 
comedies of the season and little doubt 


of its ‘success. 


Has drawn heavil 
Since opening, 


with the first wee 
*$8,400, not much under ca- 
ity. 


p 

“Midnight Frolic,” Amsterdam Roof (18th 
week). No plans to change show now 
that prohibition is in. ine o’clock 
show here starts next week. 

“Midnight Whirl,” Century Roof (6th 
week). Cast has been considerably 
strengthened and roof show will con- 
tinue as long as an attraction regularly 
plays downstairs in the Century. 

“Monsieur Beaucaire,” Amsterdam (8th 
week. Weather break probably figured 
in falling off last week, when the 
gross was around $21,000. 

“My Lady Friends,” Comedy (9th week). 
Doing very well considering house lo- 
cation, with the gross around $9,000. 
Business especially good at latter 
end of the week. 

“No More Blondes,” Maxine Elliott (4th 
week) Goes to the road at the end of 

e the week, engagement wot bing | been 
limited. axine Elliott succeeds next 
Monday inf “Trimmed in Scarlet.” 

“Opera Comique,” Park (16th week). 

olding over “Ruddigore,” a Gilbert 
and Sullivan comic opera, revived last 
week after thirty years. 

“One Night in Rome,” Cohan (9th week). 
Jumped nearly $2,000 over final week 
at the Criterion. Takings last week 
over $12,000. 

“Passing Show of 1919,” Winter Garden 
(15th week). Primed to remain well 
well into the spring or later. Next 
production not due until early summer. 

“Pictro,” Criterion (2d week). Draw of 
Otis Skinner, the show’s star, largely 
figuring in the takings thus far. Con- 
sensus of comment does not class the 
show as a hit. 

“Ruined Lady” Playhouse (2d week). 
Mixed comment on this attraction, 
which appears to have a_ chance. 
Agency “buy” is aiding considerably in 
business so far. 

“Seandal,” 39th Street Theatre (20th 
week). Looks sure until spring and 
perhaps later. $3 top still maintained 
and draw still big. 

“Sign on the Door,” Republic (7th 
week). Appears more successful than 
most Republic attractions recently. 
Holding to a pace of around $9,500 or 
a little better. 

“Smilin? Through,” Broadhurst (5th 
week). This piece looks like it has 
landed. Last week's figures again 
went around $14,000. 

“Son-Daughter,” Belasco (llth week). 
Beat $15,000 last week and figured one 
of the best of Broadway’s offerings 

“The Acquittal,” Cohan & Harris (4th 
week). Appears established at a $12,- 
000 pace, which was the gros last week. 
Better weather conditions may send 
the mark upward, for attraction re- 
garded as a hit. 

“The Jest,” Plymouth (29th week). Has 
but a few weeks more to go before be- 
ing taken off for “Richard the Third.” 
Beat $14,000 last week. With John 
Barrymore out of the cast through ill- 
ness gross may drop this week. 

“The Power of Darkness,’ Garrick (2d 
week). Pulled fairly last week, but, 
preperations for a succeeding attrac- 
tion already under way. 

“The Passion Flower,” Greenwich Vil- 
lage (3d week). Has been getting a 
good play, especially the latter end of 
the week. Last week’s business around 
$5,900; considered good for this house. 

“The Purple Mask,” Booth (4th week). 
One of the new hits with capacity at 
every performance. Gross $12,000 
weekly. 

“The Storm,’ 48th Street Theatre (18th 


week). Looks good until spring, with 
pace standing up. Over $9,000 again 
last week. 


“Wedding Bells,” Harris (12th week). 
Counted a successful farce, with $9,000 
pace attained. 


SHOWS IN CHICAGO. 


Chicago, Jan. 28. 
The flu epidemic hit trade and brought 
a slump all around. The curbing of the 
contagion toward the latter part of the 
week improved business, with indica- 
tions that there would be a reaction to 
normal next week. 


“Sinbad,” Auditorium.—Caypacity house 
at the opening Sunday night, first time 
Jolson has played Chicago for three sea- 
sons. If the flu does not continue it is 
expected a record will be set up. Ground 
floor tickets on the opening night sold 
at $3.50. 

“Ladies First,” Cort.—Light business, 
with Arthur Gordon replacing Irving 
Fisher (lith week). “Dear Me,” with 
annus La Rue and Hale Hamilton, Feb 


“39 East,” Princess—Doing satisfac- 
tory business; $12,000 (10th week). 

“Hello, Alexander,” Garrick.—Started 
seventh week with gross of over $20,000 
for the week before. From indications, 
McIntyre and Heath will stay for quite 
a while. 

“Follies,” Colonial.—After playing five 
weeks to an average gross of $40,000, 


(Continued on page 23) 


CHEAP “FREAK” SHOWS. 

Several musical comedy producers 
have watched the success of the 
“Greenwich Village Follies” and the 
Elsie Janis show. Neither carries a 
big production and it is claimed both 
shows can travel in trunks if neces- 
sary. If such attractions can charge 
$2.50 and $3 top and “get away with it,” 
producers are wondering why they 
cannot da likewise instead of investing 
from $40,000 to $50,000 or more which 
the average musical show costs to 
produce. 

In addition stipulations from some of 
the road stands is making it harder 
to travel a big show, since in some 
places the limit of ten stage hands is 
set. As it is, a musical show carries a 
road stage crew of five or six men. 
One producer stated the cause of ex- 
pensive productions has been brought 
about by some managers attracting 
outside or “angel money.” It is point- 
ed out, however, that both the Green- 
wich and the Miss Janis offerings are 
classed as freak shows. 


DITRICHSTEIN VS. TYLER-ARLISS. 


Leo Ditrichstein has filed suit in the 
Supreme Court against George C. Ty- 
ler and George Arliss, praying for 
damages and an enjoinment of the de- 
fendant’s production, “Jacques Duval,” 
in which Arliss is starring under Ty- 
ler’s direction. The plaintiff holds the 
play, programed as adapted by George 
S. Kaufman from a foreign piece, is 
but a translation of “Der Schoeper,” 
from the German of Hans Miller, to 
which Ditrichstein claims sole owner- 
ship of the’ English rights. 

Contending that the role would have 
been admirably suited to his. talents, 
Arliss’s production spoiling matters for 
the plaintiff's further use of the ve- 
hicle, Ditrichstein is seeking suitable 
aamages to reimburse him for the al- 
leged loss. He avers that Tyler inter- 
viewed Hans Bartsch, a play broker, 
in reference to the American rights to 
“Der Schoeper,” and that despite the 
fact that he was notified they had al- 
ready been vested in Ditrichstein, Ty- 
ler had gone ahead with a free “adap- 
tation.” 


MONTE CARTER MOVING. 


Seattle, Jan.’ 28. 

Due to the expiration of the lease 
on the Oak Theatre here at First and 
Madison streets, the Monte Carter 
musical comedy organization closes 
there Friday night after a run of near- 
ly three years in Seattle. The Carter 
company opened at the Oak. March 

7, 1918, and have run continuously 
snce, save for a short vacation period 
last August. 

Carter’s organizatjon played the old 
Pantages here for nine months before 
the Oak was leased. Rumor has it the 
Carter organization will secure the 
present Wilkes showshop as soon as 
the Wilkes Players move to their new 
theatre, which will’ be completed this 
summer. 


MAYER PRODUCING. 

Adolph Mayer, who has managed a 
number of stars, is entering the pro- 
duction field. He is first to do a mu- 
sical. show called “Twinkle Twinkle.” 

Until recently Mayer managed “The 
Rainbow Girl.” He had an intimate 
knowledge of theatricals and was con- 
sidered one of the most efficient men 
in the K. & E. forces. 


Appropriate Date Selected. 
Washington, Jan. 28. 
Arthur Hopkins’ forthcoming pro- 
duction of “George Washington” will 
open in Washington, D. C., Washing- 
ton’s Birthday (Feb. 22) at the Shu- 
bert-Belasco, 


Owen ‘Davis and Morosco. 
Oliver Morosco has accepted a new 
comedy from Owen Davis scheduled 
for an early spring try-out on the coast, 


ACTOR’S FUND TOTAL. 
Washington, D. C., Jan. 28. 

The first of the Actors’ Fund benefits 
in conjunction with Actors’ Memorial 
Day was given here Monday afternoon, 
This is the start of the national cam- 
paign in cities where the original bene- 
fits planned for Dec, 22 last were post- 
poned. 

At the Shubert-Belasco a special per- 
formance was given made up of acts 
from the Keith bill here and members 
of “Somebody’s Sweetheart.” There 
was also a special matinee of “See 
Sair” at the National. Special mat- 
inees were scheduled for “Lassies” 
and “The Crimson Alibi” but were 
called off due to illness in the casts, 

The “flu” scare appears greater here 
than in other cities, which brou ht 
down the expected takings from $15, 
to $10,000. About half a hundred 
Congressmen and Senators were pres- 
ent at Monday’s shows and the various 
diplomatic corps were also in evidence, 


The quota for the Actors’ Fund was 
set at $2,000,000. Though pledges are 
coming in the million dollar mark has 
yet to be passed, the total taking thus 
far being said to be under $750,000. 


ATTACHES CARLE SHOW. 


William Cary Duncan, playwright, 
through O’Brien, Malevinsky & Dris- 
coll, attached the box office receipts of 
the Richard Carle show, “Sunshine,” 
at Atlantic Gity last week, for unpaid 
royalties on the production. 

This is the second time Duncan has’ 
had occasion to attach the show’s re- 
ceipts. The first was last November 
in Muskegon, Mich. The show’s back- 


ers, Jed Shaw and Alex Johnstone 


bonded the attachment. 

Messrs. Shaw and Johnstone, accord- 
ing to wire reports from Atlantic City 
.to the plaintiff's attorneys, have made 
good the second attachment. 


COHAN REWRITING “SHAVINGS.” 


George M. Cohan is engaged in re- 
writing “Shavings,” in the production 
of which he is interested ‘with Henry 
W. Savage. The piece will have its 
New York premiere at the Knicker- 
bocker February 16, following the run 
of “Angel Face” there. 

The latter piece is doing around 
$12,000, but George W. Lederer is anx- 
ious to take to the road, where he had 
been doing twice that amount and re- 
ceiving larger percentages of the gross 
than is given an attraction in New 
York. 


COCHRAN DOING “EXPERIENCE.” 

C. B. Cochran, the English manager, 
is to do Comstock & Gest’s “Expe- 
rience” in London, with the American 
firm in on the presentation. 

Morris Gest expects to go over to 
the other side within a few weeks and 
may be accompanied by Will Page, the 
C. & G. press man who will attend to 
the foreign publicity for the show. 


CHANGES IN “BETTY BEHAVE.” 


Boston, Jan. 28. 

Vera Michelena opened in “Betty 
Behave” at the Shubert Monday, re- 
placing Josephine Whittel. 

Laura Hamilton is leaving the show 
this Saturday, which marks the end 
of the Boston run. The latter opened 
at the Wilbur with the show shifting 
to the Shubert three weeks ago. 

From here “Betty Behave” goes to 
Providence. It is looking for a Broad- 
way chance. 


SPECS REFUSED FASHION TICKETS. 

Interest in the fashion show to be 
held Feb. 3 at the Hotel Commodore, 
under the auspices of the National 
Garment Retailers’ Association, was 
manifested when one of the prominent 
ticket agencies made a bid for the en- 
tire seating capacity of the boxes. 

The merchants, however, turned 
down the proposition. 
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NEWS THE DAILIES 


Lubovska, the dancer, sails next month 
to start a tour of the world. 


Julia Burns has returned from Eng- 
land. 


“Breakfast in Bed’’ will be presented 


at the Eltinge Feb. 2 by A. H. Woods. 


“The Girl in the Limousine” and “No 
More Blondes” close Jan. 31. 


Tom Reynolds, general stage director 
for Sir Alfred Butt and J. L. Sacks, of 
London, is in New York. 


“America’s Passion Play” will begin 
its fifth season in Columbus Auditorium, 
Union Hill, N. J., Feb. 21. 


Henry W. Savage has engaged Edward 

Emery for a role in a new drama in 
which Florence Nash will be starred. 


“Rollo’s Wild Oats,” the comedy by 
Clare Kummer, will have its premiere 
at Far Rockaway, L. I. Jan. 30. a 


The Theatre Lovers Association will 
eeernt four one-act plays at the Bram- 
all Playhouse, Feb. 15. 
Max R. Wilner will sail for Engtand 
next week to arrange for the Loncon 
presentation of “The Magic Melody.” 


Leo Carrillo has signed a contract with 
the Shuberts. They will star him, in 
conjunction with Adolph Klauber. 


“Mom,” the second play by. Rachel 
Barton Butler. author of “Mamma’s Af- 
fair,” wil] be given an immediate produc- 
tion in Los Angeles by Oliver Morosco. 


Brandon Tynan is going to revive 
“Robert Emmet” which he wrote and 
produced at the old 14th Street some 


years ago. 


Rachel Barton Butler has contracted 
with Oliver Morosco whereby she will 
= her entire product of plays to 

orosco for five years. ‘ 


Stuart Walker has offered the Dra- 
matic Society of New York University 
to produce four student plays to be acted 
by student casts in a New York theatre 
next June. 


Director Ossip Dymow. of the Jewish 
Art theatre, has placed fn rehearsal 
Wedekind'’s “Awakening of Spring.” The 
version in Yiddish is Mr. Dymow’s own 
adaptation. 


E. Lyall Swete returned January 26 
from a two-month trip to Englane. He 
broveht back with him seenes, 
models, costume sketches and score of 
the new Oscar Asthe play, “Mecca.” 


Roy Atwell’s objection to naving all- 
monv to his remarried first wife was not 
upheld bv the court. She was Dorothy 
Young, daughter of George W. Young, 
and is now married to Evan Dresser. 


“Trena” will be produced at the Gatety, 
London. in the spring, and J. L. Sacks 
will then present “East Ts West” in Ton- 
don. Fay Bainter. contrary to report, 
will not go to England to play in the 
latter piece. 


Mrs. Minnie Scheff. a playwright un- 
der the name of Mariorie Rilaine. brought 
suit in the Supreme Court. Jan. 16. for 
a separation from Jonas S. Scheff, a silk 
merchant. Mrs. Scheff asks $250 a week 
alimony and $2,500 counsel fees. 


With the engagement of Francis Ster- 
ling Clarke and George L. Spaulding for 
the leading roles Josénh Klaw has com- 
pleted the cast of “Mrs. Jimmie Thomp- 
son,” a farce-comedy by Norman S. Rose 
and Edith Ellis. 


Paint and Powder, the newly organ- 
ized dramatic society of New York Uni- 
versity, will present “Take a Tip.” a 
musical piece by Sylvian Baruch, at 
Irving High School, Feb. 


Myrtle Tannehill Hamilton, January 
26, sued Grace La Rue for the allezed 
aleination of the affections of Hale Rice 
Hamilton. Miss La Rue denies she per- 
suaded Hamilton to leave his wife. In 
the divorce action, he filed a versified an- 
swer denying the charges against him- 
self and Miss La Rue. 


A bill has been introduced in the leg- 
islature at Albany which, if it becomes 
a law, will tak the place of the anti- 
ticket speculating ordinance recently de- 
clared invalid by Judge Rosalsky. It 
provides for the licensing of speculators 
and fixes the maximum speculators may 
charge at 25 per cent above the box 
office price of the ticket. 


Charles B. Cochran of London has filed 
suit in the New York Supreme Court 


against Charles D. Coburn for a balance 
of $16,000 alleged to be due under a 
contract by which Cochran gave Coburn 


the American réghts to “The Better ’Ole.” 
Cochran says he was to have had 10 
er cent. of the gross and believes that 
$30,000 became due, of which only $13,900 
was paid. 


Society girls scored in the first. per- 
formance of. a new musical comedy ¢n- 


titled “What Next,” presented January 
26 at the Princess for charity. The 
piece is to continue for two weeks. The 


score of the operetta. was composed bv 
Deems Taylor. The lyrics and book b 

Charles Shaw, T. Gaillard Thomas, 2 

Mercedes d’Acosta and Mrs Antoinette 
Frueauff. Frank Smithson was the stage 
manager. 


MAUD FEALEY IN WILBUR’S PLAY. 


Atlantic City, Jan. 28. 

John Cort presented Maud Fealey 
in “The Fool’s Game,” by Crane_Wil- 
bur, at the Apollo. : 

Neither Miss Fealey nor Mr. Wilbur 
scored. The story is of a young wom- 
an who wishes to marry but he has 
not the wherewithal. Therefore she 
marries a millionaire with intention 
to leave him in six months if she does 
not fall in love with him. The hus- 
band discovers the wastrel love in his 
home, handcuffs the two together and 
puts.them out in a desert. A shot 
finally solves the impending question. 


SHOWS IN SAN FRANCISCO. 
Alcazar—“Roads of Destiny” (stock) 
with Fay Courteney and Clay Clement. 
Casino—Will King Co. (36th week) 
and A-H vaudeville. f 
Curran—“The Bird of Paradise” (2d 
week). 
Columbia—Mitzi in “Head Over 
Heels” (2d week). 
Majestic—George X White Musical 
Comedy Company. 
Maitland Playhouse—Stock. 
Princess—Bert Levey vaudeville. 
Savoy—Grossman Yiddish Players 
(Friday and Sunday nights). 
Wigwam—A. & H. vaudeville. 


STOCKS. 

The Holyoke Opera House, now 
playing stock, will install pictures and 
vaudeville this summer, booked 
through Joe Shea. 


LOGAN AND THE MERGER. 

The announcement late last week 
that Frank A. Munsey had purchased 
the New York “Herald” caused much 
surprise in metropolitan circles. 
Among dramatic circles considerable 
conjecture obtains over the placing of 
John A. Logan, the Herald’s dramatic 
critic, who is accounted one of thé best 
theatrical men in the New York news- 
paper field. Starting Sunday the 
“Herald” and the morning “Sun” will 
be combined as the “Sun and Herald.” 
When Mr. Munsey took over the “Sun” 
he discontinued publication of the 
“Press” and merged the staffs of the 
“Press” and “Sun,” thereafter elimi- 
nating the weaker men. 

However, since the “Sun’s” dramatic 
department is ably handled by Law- 
rence Reamer, the placing of Logan is 
causing surmise. 


COHN, GENERAL MANAGER. 


Edwin J. Cohn, for many years with 
Klaw & Erlanger, and the past year 
manager for Bertha Kalich in “The 
Riddle: Woman,” resigned from the 
Kalich enterprise last week and has 
accepted the post of general manager 
for the Maurice Rose*Walter Hast en- 
terprises. He is at present acting man- 
ager of “Scandal” in New York and 
will not leave the city. 


Owens and Oliver in partnership. 

Ray Owens and Arthur Oliver have 
opened offices in the Brokaw Build- 
ing, to -handle publicity, -plays and 
scenarios, besides acting as artists’ rep- 
resentatives. 

Both were with Frank A. Keeney at 
one time. 


SHOWS IN PHILLY. 


. Philadelphia, Jan. 28. 

The legitimate shows got the worst of 
another engagment with the weather- 
man this week, business at all the 
houses falling off on account of the 
storm. 

“Hitchy Koo” is holding up well at 
the Forrest, where it will stay one more 
week, followed by “Ben Hur.” 

William Collier, who has had good 
business at the Broad with “The Hot- 
tentot” for two weeks, leaves Saturday 
and Marie Dressler comes in with “Til- 
lie’s Nightmare.” 

“3 Wise Fools” has one more week at 
the Garrick. John Drew is crowding 
the Philadelphia at each performance 


~’ and is listed for another week there in 


“The Cat Bird.” 

Alice Brady has scored in “Forever 
After” at the Lyric, where. business is 
very ‘good. 

Florence Moore winds up a successful 
stay at the Adelphi with “Breakfast in 
Bed,” which goes to New York. “The 
Crimson Alibi” follows. 

“The Rose of China” has been doing 
‘fairly good business at the Chestnut 


Street opera house and leaves this week, 


“Somebody’s Sweetheart follows.” 

This is the final week of “Nothing But 
Love” at the Shubert and then Philadel- 
mt is to get “Greenwich Village Fol- 

es.”” 

“The Gumps,” founded on the cartoon, 
is doing fair business at the Walntu and 
will be followed by Fiske O’Hara in 
“Down Limerick Way.” 


/ 
DOLLY SISTERS GREETED. 
New Orleans, Jan 28. 
The Dolly Sisters in their first south- 


ern tour are anchored at the Tulane 


this week, where they opened to the 
largest house of the season with capac- 
ity assured for the week. 

The “Oh Look” show in which they 
are appearing was found to be only 
fairly diverting, but the Dollys were 
welcomed in splendid fashion. This 
trip has seemingly developed the girls, 
who read lines beautifully, possess act- 
ing poise and are ripe for their own 
musical show on Broadway. Their 
cancing is only the half of them now. 


ATLANTIC CITY OPENINGS. 


Atlantic City, Jan. 28. 

Next week “Lassie” will be at the 
Globe. 

Feb. 2-4 Elsie Ferguson will play at 
the Apollo in Arnold Bennett’s “Sa- 
cred and Profane Love?” Feb. 5-7, at 
the same house, “Dere Mabel,” Marc 
Kiaw’s production. 

Each is a new show. 


MARGOLIES’ OWN. 

Edward Margolies will, as a personal 
venture, it is said, erect a playhouse 
of a seating capacity in the neighbor- 
hood of 5,000, on the west side of 8th 
avenue between 54 and 55th streets, 
on which he has a twenty-one-year 
lease, with renewals. 

Whether the contemplated theatre 
is to be a mammoth film house or a 
legitimate theatre is still undecided. 


FRENCH PLAYERS LEAVING. 


The company of French players, now 


in their 1lth week at the Parisiene, 
are due to leave New York about Feb. 
15. Montreal will be the first road 
date, for four weeks. The company, 
which will travel as the “Theatre 
Parisiene,” then jumps to New Orleans 
for a similar engagement. 

After the French players leave the 
Russian Isba has one week, with “The 
Passion Flower” succeeding, moving 
up from the Greenwich Village The- 
atre. 


New Sheridan Sq. Plans Filed. 

Plans for a new theatre in Green- 
wich Village (Sheridan square) were 
filed last week with the building de- 
partment. The new theatre which is 
planned to be completed by October, 
1921, calls for a seating capacity of over 
1,000 with a roof garden for summer 
revues, 

It is to be operated by the same 
group now controlling the Greenwich 
Village theatre and Greenwich Vil- 
lage Inn. They are Frank Conroy, 
(Harold Meltzer, Barney Gallant and J. 
Archibald Reilly. 


TULSA REPORTED TO P. M. A. 


A damage action started by Sinclair 
and Hastings, managers of the Opera 
House, Tulsa, Okla., against Arthur 
Hammerstein’s southern “Sometime” 
company, may lead to the embarrass- 
ment of the plaintiffs in the booking 
of future attractions. 

Early in the month Hammerstein’s 
“Somebody’s Sweetheart” played Tul- 
sa, getting a gross of $201: This lead 
to the immediate cancellation of book- 
ing for “Sometime,” which cancella- 
tion, it is alleged, was accepted by the 
American Theatrical Exchange, the 
booking representative for Sinclair & 
Hastings. At that time J. F. Protheri 
of Tulsa bought “Sometime” for the 
right of Jan. 13 for a Mystic Shrine 
affair at the Coliseum, Tulsa. When 


‘>the show reached town the Opera 


House managers attached the show, 
claiming damages to $600 because of 
the cancelled date. Bond was supplied 
and the case will be fought. In com- 
munication from Protheri it stated 
Sinclair, who is a ‘Tulsa lawyer, had 
declared he would make a lot of 
trouble if the show played the town. 

The Hammerstein office has reported 
the matter to the Producing Man- 
agers’ Association, the claim being that 
action against Opera house bookings 
be taken in light of the suit after can- 
cellation had been accepted. Attrac- 
tions booked at the Opera House in 
Tulsa are often played at the Coli- 
seum. 


SHOWS OPENING. 


The Pollyanna Producing Co. (Wil- 
liam Wood and Arthur C. Aiston) has 
obtained the road rights to “Polly- 
anna” for the United States and Canada 
from Klaw & Erlanger and George 
Tyler, for a term of years. The piece 
opened at the Walnut, Philadelphia, 
January 19. 


DEATHS. 
Ralph I. Kohn. 


Ralph I. Kohn, secretary and assist- 
ant to A. H. Woods, died at his home 
in New York, Jan. 25, at midnight of 
pneumonia following influenza,- after 
an illness of a week. A wife and child 
survive. The widow is in delicate con- 
dition, due to the expected arrival of 
a second child. The deceased was 29 
years of age. Born in Buffalo, he 
came to New York when 12 years of 
age. His first job was office boy for 
Mr. Woods, with whom he remained 
continuously for 17 years. He was one 
of the best known and best liked men 
in the legitimate field, and next to 
Martin Herman the most important 
executive under Mr. Woods. Funeral 
services were conducted Tuesday 
morning with interment at Mt. Sinai 
cemetery, L. I 


Anson Phelps Pond. 


Anson Phelps Pond died Jan. 21 after 
a brief illness, at his home, the Hotel 
St. Andrews, New York. The deceased 
was 71 years of age and a successful 
playwright in the early ’80s. He was 
the author of “Her Atonement,” “Life” 
and “When the Cruel War Was Over.” 


E. M. Bascom. 


E. M. Bascom, night watchman of 
the Plymouth Theatre, was found 
dead in his room on Gay street, 
Greenwich Village, New York, Jan. 26. 
When the man did not appear one of 
the cast of “The Jest” investigated and 
found a leaking gas meter, which had 
been frozen, was responsible. The de- 
ceased is said to have a son in the pro- 
fession somewhere in the west. 


The mother of Hugh Herbert, aged 
61, died last week at her home in New 
York, after an attack of apoplexy. 

Mrs. George Deil, wife of the engi- 
neer of the Palace Theatre Building, 
died Jan. 26 of influenza. 
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LASSIES. 


Washington, D. C., Jan. 28. 
With all the components necessary to 
bring success to a new venture seriously 
lacking, the new Dodge & Pogany 
musical comedy, “Lassies,” had its first 
presentation Sunday at the Shubert- 
Garrick. Among the “missing” could be 


listed a dearth of good singing voices, 
which was most noticeable with the one 


exception of little Tessa Kosta, coupled . 


with the lack of a musical score which 
had but one number with an appeneg 
swing to it, “A Teacup and a Spoon, 
and to these must be added the simple 
story, which with the exception of one 
little bit was boresome and although 
taken from “Kitty McKay,” is devoid of 
all interest. 

The company labored under severe 
handicaps, the limited size of the stage 
made it impossible to show the produc- 
tion, which consists of two sets played 
in three acts. One of the principals, 
Dorothy Dickson, was suffering with a 
severe cold, which, however, did not mar 
her capable dancing. But the cast does 
not measure up. Stock companies with 
one week’s preparation have fitted into 
their roles much better. 

There is a splendid orchestra number- 
ing some 40 to 50 pieces that labored 
with an orchestration that gave it no 
oportunities, but whose director worked 
mighty hard to get everything out of it, 
but Erno Rapee spoiled his otherwise 
splendid work by loud directions to the 
orchestra and company and so discon- 
certed one member of the cast, Gladys 
Lanphere, that she forgot the lyric. Had 
it not been that she was the experienced 
player she is, the piece would have 
stopped right there. 

The program states that Wendel Phil- 
lips Dodge personally supervised the 

roduction assisted by Leon Errol and 
Percival Knight. They did not measure 
up to expectations’ and although the au- 
dience was constantly expecting some- 
thing worth while that something was 
not realized. 

There has been a vast amount of 
money expended in this effort and pos- 
sibly with a long period spent in rebuild- 
ing, rewriting and the introduction of a 
comedy element and a new cast, with 
one or two exceptions, this joint work 
of Catherine Chisholm Cushing, who 
wrote the lyrics and book, and Hugo 
Felix, who composed the music, may be 
whipped into shape. 

In addition to the performance of Miss 
Kosta there was one delight, Molly 
Pearson, remembered from “Bunty Pulls 
the Strings.” Her dialect was splendid. 
The other members of the tast would do 
well to study hard under her direction 
in that. Meakin. 


MAN AND WOMAN. 


Atlantic City, Jan. 28. 


Mary Nash added another splendid part 
to her long repertoire last week at the 
Globe. As the central figure in a tri- 
angle of which she was the only woman 
—her play of affection, trifling love and 
romance vivified a play whose plot was 
altogether of the old order of story. But 
the play was splendidly written on the 
Hauptman style. Benjamin F. Glazier 
has built his story steadily and con- 
stantly in a continuous story of consecu- 
tive action. It never flags in interest for 
one moment .through its four acts. 

A setting on the peak of the Pyrenees 
colored beautifully the story and fur- 
nished a background of smuggling, in- 
vestigation, suspicion and lonely life well 
suited to the author’s exhibition of the 
primitive passions honestly let loose 

Holbrook Blinn as the husband and 
Curtis Cocksey as the soldier lover who 
interrupts their lives completed the sges’ 
old contest for the woman's affections. 
There was one other member of the cast, 
Wilson Reynolds, in the passing part of 
a frontiers guardman. 

According to lobby gossip, “Man and 
Woman” is an American piay by a Phiila- 
delphia newspaper man. Carlos Bon- 
homme mentioned as co-author and Jose 
Reubens, who furnished the setting, were 
called in simply to furnish the exception- 
ally effective Spanish atmosphere. The 
truth of these assertions seems evident 
from the effective use of the Engtiish 
language in many parts of the play— 
re hardly obtainable by transla- 
tion. 

Miss Nash has a marvelous opportunity 
—perhaps her biggest. She is the youth- 
ful wife of a mountain smuggler whose 
dealings are on vast scales. They plan 
to move to a city mansion. But he al- 
ways wants one more haul. His build is 
strong, his strength of muscle flabby and 
his courage equally insecure. A soldier 
is designated to capture the husband 
through the wiles of the wife. True to 
stage tradition and the necessities of a 
plot, the fascination becomes real and 
Guerita sees her husband only with 
flabby muscles, lack of manly courago 
and aches and pains. She is fascinated 
with strong arms and brains and youth. 
It becomes a struggle without a decision 
until death finally ends both the life of 
the husband and wife. The finale is ex- 
ceptionally tragic and well worked out. 

Miss Nash, in a role much different 
from her usual parts,eplayed wonder- 
fully well. Mr. Blinn, in a character 


part, reminded of his former days at the 
Princess when he offered thrills and 
chills in alternate succession In a role 
that acmery, suited him it was a pleas- 
ure to find Mr. Blinn properly cast once 
more. Mr. Cocksey has been gradually 
growing in importance as an actor. This 
piece provided him with an opportunity. 
His successful playing of the soldier 
with a willy-nilly conscience and a heart 
full of love suited the audience to per- 
fection. 

The stage setting of Mr. Reubens is 
articularly effective. The action occurs 
n one room, plainly built. Outside the 
tops of the Pyrennes reflect the colors of 
the rising and setting sun. ,The primi- 
tive instincts of life have their play 
against backgrounds of the unliked 
times of day on lonesome parts of the 
world—daybreak, nightfall and during e 
heavy storm. ° Scheurer. 


THE SWEETHEART SHOP. 


Pittsburgh, Jan. 28. 


Mildred Blount..........-- Mary Harper 
Gideon Albert Brown 
Alfred Lorimer...... Robert MacClellan 
Peter Potter...........Harry K. Morton 
Minerva Butts...» Esther Howard 
Natalie Blythe...........Estelle McMeil 


Taylor 
Timandra....... 


Its second week in existence here-last 
week this three-act musical comedy will 
have to be changed around in many re- 
spects before it can “hope for any suc- 
cess before audiences that have wit- 
nessed “The Royal Vagabond.” “Oh, My 
Dear” and other good musical pieces. 
Only in respéct of the staging and gen- 
eral accoutrements does the show live 
up to some of its worthy predecessors. 
And it can also be said In favor of Harry 
K. Morton, who made a quick jump from 
the “Greenwich Village Follies,” that 
his presence is one of the saving graces. 
Messrs. MacGregor and Patch will have 
to get busy with their revamping. 

There is a perceptible fault just after 
the curtain rises. The doctor in the 
sweetheart shop, which is a sort of high 
class matrimonial agency, gives a quick, 
and altogether too blunt exposition of 
the content of the play. The fault is 
rather in the lines, not that there is any 
harm in clarity, but in the suddenness, 
the lack of dramatic flavor and common- 
ness in, them; and their effect on any 
critical mind acts as a sort of stimulant 
to watch for future vagaries and weak- 
nesses in the lines and the plot they 
reveal. Anne Caldwell has conceived a 
decidedly simple plot, and maintains it 
throughout, but outside of Esther How- 
ard’s comedy in the first act and Harry 
Morton’s spontaneous efforts in the same 
line, there is not the least bit of pep to 
the whole piece although there are sev- 
eral laugh-provoking s:tuations. 

The owner of the shop advertises for 
a tempter, and when Harry Morton, in 
navy garb, applies for the job, he {§ told 
his duties will consist in tempting wom- 
en who seek husbands to test their re- 
liability, as the sweetheart shop guar- 
antees a]! matches for a year with a for- 
feit of $5,000 should they fail to last 
that lone. Minerva Butts, outfitted like 
Sis Hopkins, comes in seeking a_hus- 
band, and tells that she has just fallen 
heir to a great fortune. The owner of 
the shop decides his newly-hired tempter, 
Morton, is the man for her. She its highly 
agreeable until she meets an artist in 
the shop who is attempting to get a 
love quarrel smoothed out, but it is after 
the sailor and the heiress are married, 
that she leaves him and switches her 
affections to the artist, and at the same 
time goes in for art, which she shows by 
changing her mode of talk into rare 
philosophies and high-sounding phrases. 
She plans going to Egypt with the artist, 
and after an attempt to sell her newly 
acquired art treasures is frustrated by 
the owner of the sweetheart shop, who 
is about to lose $5,000 on account of 
the failure of the marriage. The artist 
interposes by saying thaf there is only 
one whom he will marry, his former 
sweetheart, and Minerva decides to go 
back to her loving sailor man. 

There are several humorous situations, 
particularly in the first act, when the 
sailor, as the tempter, mistakes the shop- 
owner’s wife as a client, and engulfs 
her with his love before she has much 
of a chance to resist. Later, Daphne, 
a Grecian girl whom the sailor has left 
at Athens, appears and reminds him of 
his promise to marry, but she changes 
her purpose when offered money to for- 
get him by the sweetheart shop's owner, 
ever desirous to prevent the breaking 
of his match. 

The music, by Dr. Hugo Felix, is in- 
teresting, particularly two numbers, 
“Didn’t You” and “Caravan.” In general, 
however, it is a trifle above the plane of 
the content of the play and not as catchy 
as light musical comedy adherents are 
accustomed to. Harrison. 


Mary Marcy 


THE WONDERFUL THING. 


Syracuse, Jan. 28. 


Donald Mannerby........... Gordon Ash 
Laurie Mannerby........ ...-Henry Duffy 
Captain Carser...........Fred L. Tilden 
Thomas Fosdick....... ..-Edward Lester 
Moriarity........ .. Philip Dunning 


Jacqueline Laurentie.....Jeanne Eagels 
Mrs. Mannerby............Olive Temple 
Mrs. Truesdale............Gladys Maude 
Angelica Mannerby..... ...Jane Marbury 
Dusie Fodick.......Eva Leonard. Boyne 


“The Wonderful Thing” is a wonderful 
thing. At least, so voted the “first 
nighters’’ and Syracuse critics last week 
when they saw the premier of Mrs. Lil- 
lian Trimble Bradley’s offering at the 
Wieting opera house here. 

The play threw out tentacles of tan- 


talizing interest, drew in its audience to 


a state of breathless fascination and 
then sent it home absorbed in the story, 
in love with Jeanne Engels and thor- 
oughly satisfied with an evening that 
has really become a rarity in local play- 
houses of late because interesting plays 
are so scarce in the sticks. 

The distinctive feature of “The Won- 
derful Thing’ is the character creation 
of Miss Eagels, who, as Jacqueline Lau- 
rentie, a little convent-bred French girl 
just stumbling into English, won the 
applause honors. It is andntensely sym- 
pathetic role, for the heroine, burdened 
with a fortune, is* married to an in- 
tensely righteous Englishman of class. 
By a paradox, he married her only for 
her money. 

While the play has an English setting, 
it will please American audiences just 
as “Peg o’ My Heart” pleased. Indeed, 
“The onderful Thing” is “Peg o’ My 
Heart,” but in a new guise. The story 
is that of a British family with a 
younger son given to drink and the big 
brother of the family who attempts to 
fill the duties of the head of the house. 

Donald Mannerby, splendidly played 
by Gordon Ash, meets Miss Laurentie, 
who suffers an attack of “love at first 
sight.” It is not reciprocated, however. 
The convivial habits of Laurie Mannerby 
get him into bad company and give a 
scoundrel a hold upon him. Just as he 
is threatened with a criminal charge, 
Jacqueline literally proposes te the eider 
brother, who is tempted by her money 
to the line of least resistance. 

He marries “Jack” and then his Eng- 
lish conscience begins to work overtime, 
for he finds himself falling in love with 
his wife, Of course, she makes the un- 
pleasant discovery that he did not care 
at the time of the marriage, and there 
is an estrangement. But, true to “Peg 
o’ My Heart” form, there is an explana- 
tion and a sure enough picture clinch be- 
fore the curtain falls for the last time. 

The speed of the play is admirably 
maintained until the last act. Then, ap- 
parently in an effort to offer something 
novel, Mrs. Bradley permits the piece 
to become draggy. After the tensities, 
beauties, emotions and loves of the pre- 
ceding three acts, it is almost too much 
to ask of the imagination to go climbing 
around on ladders in a house that is 
just building. It’s a weak finish to a 
strong play. 

Yet the fact remains that it is unusual, 
and as such, it may probably be excused. 
The setting in question is that of the 
framework of a house iA, process of con- 
struction. As a bit of stage realism it 
scores. 

Henry Duffy makes Laurie a living, 
breathless English youth, Fred Tilden 
is a smooth Captain Carser. Olive Tem- 
ple gives a dear old lady in her portrayal 
of Mrs. Mannerly. Gladys Maude and 
Jane Marbury ooze elass as the English 
sisters. In short, there is not a weak 
spot in the entire company. 

“The Wonderful Thing” is produced 
under the playwright’s personal direc- 
tion. Bahn. 


THE LETTER OF THE LAW. 


Atlantic City, Jan. 28. 


Madame Vagret.......... Zeffie Tilbury 
Josephine Wehn 
Delorme...... Allan Kelly 
Madame Bunerat.......... Maud Hosford 
Frank Kingdon 
60 64640240008 Charles Coghlan 
Mondoubleau.......... Charles N. Greene 
Police Sergweant........ Jacob Kingsberry 
Etchepare’s Mother.......... Ada Boshell 


Attorney General of France, 
Lionel Hogarth 


One of the great masterpieces of mod- 
ern dramatic playwriting, Brieux’s ‘La 
Robe Rouge,” received an American pre- 
sentation at the Globe Monday under 
the title “The Letter of the Law.” 

In the cast were Lionel Barrymore, 
Doris Rankin, Russ Whytal and Charles 
Coghlan, and others who also gave 
splendid performances. The lines were 
ostensibly those of the already printed 
play now out of print, for the “Red 


Robe” *made its debut in 1900 at the 
Theatre Deu Varieties in Paris. 

It is, as always with Brieux, a big 
subject. In “La Robe Rouge” he takes 
the law and skillfully pictures the gross 
injustice of the law with its magis- 
trates always striving for higher ad- 
vancement at the expense of the people 
they prosecute. 

Russ Whytal was cast as Vagret, the 
first aspirant to the Red Robe. The 
depths and pity of his ambitions were 
revealed in many a shadow of character 
crossed by an optimistic smile. 

Mr. Barrymore touched airly on human 
frailities and swung to his own desires 
in nailing his suspect with a sometimes 
firm, oft impressive manner that was 
still duly of the Barrymore attitude and 
family speech. So say Mr. Barrymore 
was anything less than splendidly fin- 
ished would be to curtail due praise. 
Charles White as Etchepare, the peasant, 
rr an unexpected fine performance. 

e was all peasant, only one point re- 
moved from the soil. 

With Doris ry as Etchepare’s 
wife there came a different tone of play- 
ing. She gave a simple quiet peasant 
woman. Charles Coghlan stood out for a 
picturesque magistrate just retired. 
Praise might be bestowed on Zeffie Til- 
bury for her Madame Vagret, Ada Bosh- 
ell as Etchepare’s mother, and Lionel 
Hogarth for his attorney general though 
there were other splendid acting bits 
throughout the evening. 

Brieux’s play was set In the new or- 
der of stage design and lighting by Ho- 
mer Saint-Gaudens, whom as far known 
8S a newcomer. His artistic abilities 
Speak well for the famous family name, 

The French atmosphere is not as 
prominently identified with the produc- 
tion as might be desired by a critical in- 
spection, but the tremendous dramatic 
ae great genius stands 

4 er 
ph dal y phrase of the English 


It is a great play, acted in a great way. 


-CHINA. 


Shanghai, Dec. 10 

The following entertainm : 
been given here recently: 
T. Daniel Frawley Company, six weeks 
at the Lyceum, very successful season, 
Mr. Frawley is no stranger here and on 
each previous occasion brought a sterl- 
company. his show is adver- 

eo 

expect. people know what they can 
e Frawley company staged . 
lowing plays while here: Three Wine 


Fools “Lightnin’,” “Scandal,” 

bardl, Ltd.,” “Three Faces East.” 
Brat, iz Upstairs and Down,” “Forever 
After, “Parlor, Bedroom and Bath,” 


“East Is West,” “Polly With _” 
“Turn to the Right” and 
The personnel was: T. Daniel Fraw- 
ley, Aibert Morrison, Herbert Farjeon 
Homer Barton, Rodney Hildebrand, Hen- 
ry Crosby, Taylor Graves, Gordon Blythe 
Edward Harford, Vere Mathews, Beatrice 
ontaine, 
Gloria Charlotte Fletcher, 
he company went to Manila fro 
and after a good season there pag 2 
Hongkong where they are still showing 
after which they will tour Singapore, 
India, Malay States, ete. : 
The Russian Grand Opera opened at 
the Lyceum soon ‘after the Frawleys left 
and also met with success, After there 
for 14 nights transferred to the Olympic 
for another 17 days and made good. The 
company consisted of about 60 people 
voices excellent. They left for Manila 
weeks, otter which they intend 
ng to ongkon 
g, Singapore, India, 
e Vanity Fair company, und 
direction of Edgar Warwick, +¥ fuse 
closed a successful run of 14 nights at 
the Lyceum here. The show is termed 
The Revusical Company” and has the 
following artists: Leslie Holmes, Vera 
Pain, George Graystone, Thelma Lawn 
Sydney Mannering, Mabelle Laurie, 
Eileen Boyd, Steve Laurie, Shirley Cooke, 
xeorge Titchener, Madge Griffith, Jean 
Desormes. The most popular women 
were Misses Boyd, Pain and Cooke. 
Amongst the men Mr. Holmes as the 
comedian met with greatest favor. 
atter the mus 
"favor. cal director), were 
eynolds Denniston, former! 
Frawley, opened in Shangi.ali van vith 
the following: Reynolds Denniston, Leo 
Kennedy, William Augustin, Reginald 
Wykeham, W. D.. Howard, David Bel- 
bridge. Harry Manison, De Witt Newing 
R. D. Clifton, Phil Armand, Warda How. 
ard, Florence Chapman, Valentine Syd- 
ney, Pressey Preston, Shirley Huxley. 
Among the productions to be staged are: 
Up In Mabel’s Room,” “Civillah 
Clothes,” “The Third Degree,” “Friendly 
Enemies,” “Our Wives,” “Nightie Night.” 
In films the following have recently 
shown: “The Auction Block,” “Sporting 
Life,” “Intolerance,” “Hearts of the 
World,” (“Virtuous Men.” “Joan the 
Woman,” showing shortly), “Polly of 
the Circus,” “Dodging a Million,” “Curse 
of Eve,” “It May Be Your Daughter,” 
Thais” and others. Mostly American 
films are screened in China at prenent 
and rarely are films of other countries 


(Continuéd on page 22) 
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NEW ACTS 


THIS 


WEEK 


Frances Pritchard and Co. (2). 

Singing and Dancing. 

16 Mins.; One, Full Stage; Cyclorama 
and Hangings. 

Colonial. 


Singing and dancing turn built on 
the idea of two boys wooing the same 
girl. They open in “one” with a med- 
ley of published songs parodied to con- 
vey the idea. As they are about to 
fight a duel Miss Pritchard steps be- 
tween to announce that the best dancer 
will win her. Then to full stage where 
the dancing duel begins. In one num- 
ber both ask the audience to help 
them win the girl by applauding. Fol- 
lows some good solo and team dancing. 
Miss Pritchard has an impersonation 
number doing Frisco, Bessie McCoy, 
Geo. White and Ann Pennington and 
making the dancing, not the impres- 
sions, stand up. Nelson Snow and 
Charles Columbus are the assistants, 


one doing a nifty eccentric with 


some twisty looking “hoch” steps. A 
double with *Miss Pritchard and one 
of the boys also disclosed some smooth 
looking kicking. The act is dressed 
ricely and shows considerable produc- 
tion. At the finish Miss Pritchard 
calls it a draw and they all dance. A 
similar idea is being used by Sheila 
Terry and Co. It’s a classy dancing 
turn, Miss Pritchard’s individual work 
measuring up to any of the temale 
cancers seen around. Con. 


Kokin and Galetty (1). 
“An Italian Fantasy.” 
12 Mins.; Two. 

Palace. 


Mignonette Kokin and Fred Galetty 
may have come from some other act. 
Their routine is an oddity, but they 
cannot be newcomers. There is danc- 
ing by Miss Kokin, but the “kick” 
comes from the work of several very 
funny monks. For an opening Miss 
Kokin dances while Galetty appears 
as a one-man orchestra. That quickly 
over, a monk is disclosed in a nrop 
hand organ which unfolds. The first 
stunt has the monk playing a tune by 
making contact with electric bells. The 
number is of changing tempo and un- 
iess the ape was aided from the rear 
it was an exceptional bit. Miss Kokin 
again danced doing some Fred Stone 
steps and then a suggestion of Bessie 
Clayton, which drew a good hand. 
Two monks then took the stage for a 
barber shop stunt, different somehow 
than that in the Gillette act. One monk 
is a jumping fool and it brought the 
laughs in rapid succession. His at- 
tempt with the shears was funny be- 
cause it riled the other monk, but when 
he started ‘stropping a razor the house 
screamed and especially when the cus- 
tomer monk stripped his coat off for 
battle. The finish had one monk play- 
ing a drum and another with a long 
dress doing a shimmy just at the cur- 
tain. There is little doubt that the 
stunt was worked by a third person 
carried, but it drew a hearty laugh. 
The turn makes a very funny opening 
act. Ibee. 


Ethel Wilson and Co. (1). 
Dancing. 
12 Mins.; Full Stage (Cyc). 
23rd St. 

Ethel Wilson and a male partner run 
through a couple of fast fox trots and 
one-steps. The man announces they 
will teach any cne to dance in five 
minutes. Three plants clamber upon 
the stage. Their awkwardness and 
grotesque efforts make the comedy. 
It is reminiscent of “Tango Shoes,” a 


female plant looking lixe a former 
member of that combination. Miss 
Wilson and her partner are fair 


dancers, but just flash a couple before 
the entrance of the comedy assist- 
ants. It’s a small time riot, lacking the 
necessary class for the better bills. 


Con 


Wellington Cross and Co. (4). 
Singing and Dancing Revue. 
28 Mins.; Full Stage (Special Set). 
Riverside. 
Wellington (Duke) Cross has a big 
time specialty in every particular in 
his new singing and dancing revue. 
Mr. Cross opens the act with a brief 
kidding announcement, in which he 
declares he is a “prolog.” This serves 
to tell what Cross’ company intends to 
offer in the way of entertainment. 
A beautiful drapery full stage setting, 
with borders and hanging pieces ex- 
tending to the back drop, makes a fine 
frame. At the opening Ted Shapiro 
is seated at a grand piano, on top of 
which is perched Nancy Bell, a pretty 
b‘onde of the soubret type with a plea- 
sing voice and nimble pair of feet. 
“Change Your Name to Mine” is the 
first numver, soloed by Cross and made 
a double dancing affair with Miss Bell 
for the second chorus. A high kick- 
ing dance by Marion Saki, costumed 
in Chinese garb, follows. An unpro- 
gramed male soft shoe dancer gets 
the stage alone for a single, followed 
by Cross and Miss Bell in “An Old 
Fashioned Garden,” done in 1860 cos- 
tume. There’s a neat dance with this, 
a sort of old fashioned minuet and 
waltz combined. Another single by 
Marion Saki, this one an acrobatic 
skirt dance and well executed. Sha- 
firo then solos at the piano for ex- 
ccllent returns, some flossy chromatic 
embellishments turning the applause 
trick. Cross comes next with “Aphro- 
cite Get a Nightie,” followed by the 
burlesque mind reading bit from Cross’ 
former single turn. This was a come- 
dy riot at the Riverside Monday night, 
Shapiro assisting competently as the 
“medium” oh the stage. “Where 
There’s a Girl There’s a Boy,” by Cross 
and Miss Bell follows, and the act 
concludes with a fast dancing ensem- 
bie, with another girl joining the 
group. All of the songs are published 
numbers and well chosen. The inci- 
dental music and the dancing tunes 
are particularly cheerful and jingly. 
Closing the first half at the Riverside 
Monday night, the Cross act scored 


an unmistakable success. Bell. 
Gerald Grifin and Co. (3). 
“A Romance of Ireland” (Musical 


Comedy). 

17 Mins.; Full Stage (Special Set). 
American Roof. 

“A Romance of Ireland” is the con- 
ventional Irish skit, well known in 
vaudeville. But in this which stars 
Gerald Griffin, as in others, it is more 
the personality of the star that com- 
mands stage value than the story. Mr. 
Griffin has personality. He looks the 
blarneying, romantic Irish youth he is 
made up for and plays. Besides there 
is his singing voice and what would an 
Irish playlet of this kind be without 
one? Mr. Griffin’s is very pleasing and 
could carry the turn along if nothing 
else. But there is an extremely good 
looking set employed, though it could 
not be shown on the roof. It was util- 
ized in the downstairs theatre. Mr. 
Griffin has quite a commendable com- 
pany of three in support for a small- 
time house to watch. The man playing 
the father is a good actor along comedy 
lines, and secures considerable comedy, 
particularly from a bottle of supposed 
whiskey on the table, but which he can- 
not touch through a pledge made that 
day to his two daughters. The “whiskey” 
at the finale is grape juice, for another 
laugh. The two young girls are per- 
sonable, both brunets, and the one the 
Irish lad is in love with plays very 
well. Mr. Griffin’s songs, three in all; 
score, and the trend of the playlet 
pleases, Another good point about it 
is the time limit, 17 minutes, which 
gives speed. The act is certain upon 
the best of the three-a-day. Anytime 
Mr. Griffin wants to, all he needs to do 
for the better time is to procure a 
stronger story not quite so conven- 
tional, Sime. 


Harry Hines. 
Monolog. 

18 Mins.; One. 
Palace. 

Harry Hines stepped into the Palace 
bill Monday night through a disap- 
pointment and he walked off a hit. His 
last trip west certainly developed, him. 
He followed Greely’s advice just as a 
single and came back a big timer. For 
some 15 weeks Hines did things in the 


Fanchon-Marco show out in ’Frisco 
and only last week eslid back to 
Broadway, getting a date for the 
Riverside and being immediately dou- 
bled downtown. Heretofore Hines did 
niuch of the work in “nance” style, 
which while it brought laughs was tire- 
some. He has but one bit on that 
order now, and he explains that it is 
an impersonation. Hines has several 
rather good numbers, Either they 
aren’t published or else they just seem 
to fit him. He opened with one, “If 
All the Girls Were Good Little Girls.” 
kight after it he flashed as noisy a 
shirt as ever went through the laundry. 
There can be no mistake, where he 
purchased it. There is a haberdashery 
in Chicago on Monroe street near 
Clark and always the windows have 
just such,patterns. Probably the cow- 
punchers who go to Chi for a holiday 
are the fall guys for those shirts, ex- 
cept, of course, some comedians. Start- 
ing his second number a visiting card 
was handed over the footlights, sup- 
posed to be from Sarah of Arverne. It 
was the cue to “Oh How I Laugh When 
I Think of the Time I Cried Over You.” 
The title sounds like one of those 
things, but the number is very good in 
Hines’ hands. He brought a laugh 
when he interrupted the orchestra 
playing “How Dry I Am” and said “In 
a couple of years you will all stand 
up when they play that tune;’ and 
a'so when he suggested meeting some- 
one at a drug store because he had a 
prescription. Hines is using his “ap- 
plause” scheme, but modifies it and 
thereby makes ‘it legitimate. He en- 
cored with “Oh Mother I’m Wild.” 
There is no doubt about Hines deliv- 
ering and he looks good for plenty of 
spot bookings. Ibee. 


Grace Huff and Co. (3). 

“Just Like a Man” (Comedy Playlet). 
20 Mins.; Full Stage. 

Alhambra. 


Joseph Hart presents this playlet, 
which is minus a production and prob- 
ably needed one. It deals with the 
“triangle” theme but in this case there 
is a new comedy angle. Archibald, a 
supposed temperamental composer, is 
much smitten with “another woman” 
but insists that he loves he wife too. 
So in raving to his friend Bert about 
the charms of the other gal he gets 
all chesty over the fact he believes that 
two women are crazy in love with him. 
He dosn’t think his wife is wise to his 
outside love affair but she is. So when 
the other woman calls, it is no surprise 
to the wife. The object of the visit is 
unusual. The other woman declares 
she is about fed up with Archie the 
“temperamental nut” and swears 
she’ll go back to the stage and in that 
way lose him. The wife begs her to 
hold on for a time for she too is bored 
te death with Archie and so the ac- 
tress agrees to stand for Archie for 
a little while. Later she changes her 
mind, and when it develops that Bert 
is her sweetheart the trio frame on 
Archie for wifie says she loves him 
anyhow and was only stalling when she 
said she was tired of him. This brings 
about a happy ending. The role of the 
actress is well played by Miss Huff in 
that she talks like a chorister whose 
voice is “shot” by liquor and cigarettes. 
There is, however, no special chance 
for her in the act. The only other 
player mentioned is Ralph H, Remley 
who plays Archie. [beg 


Harriette Lee and Co. (2) 
“Hats and Shoes.” 

18 Mins.; One. 

Fifth Ave. 

Benny Ryan fixed a figure for the 
Ryan and Lee turn that the booking 
heads couldn’t see. He _ said he 
wouldn’t work in the act unless the 
new salary attained. And when it 


. didn’t he kept his word, joining the 


staff of the New York “Evening Tele- 
gram.” But that didn’t mean that his 
wife, Harriette, shouldn’t work with 
their successful “Hats and Shoes.” 
Which means that she and Ben are 
together, but not so on the stage this 
season. A company was put in to assist 
Miss Lee, Tommy Gordon (formerly 
of Gordon and Marlin) doing Ryan’s 
role and another chap doing the po- 
liceman and other bits. The turn re- 
mains almost on a par with the old 
line-up, for Miss Lee is the same amus- 
ing, original type, and Gordon does 
quite acceptably as a substitute. There 
may be some new matter which Har- 
riette has in the spotlight, at which 
junction she generally manages to 
creep into the hearts of her audience. 
There is a new song, “When My Baby 
Smiles.” It’s a pretty melody, well 
handled by Mr. Gordon and he might 
add the second verse, for it’s fresh 
enough for that. There’s no doubt 
Harriette Lee and Co. can replace Ryan 
and Lee on the better bills. Whether 
it can stand up in next to closing as 
nicely as at the Fifth Ave. is a matter 
of test. Ibee. 


U. S. S. Carola 3. 
Songs. 

One. 

American Roof, 


Bob Fisher, Billy Tilden and Bob 
Carroll compose this trio, who wear 
the sailor’s uniform, two with a rating 
on the-arm. It has been playing for 
some months and the uniforms are 
likely worn through special permis- 
sion from the Navy Department, over 
the three months’ limit after leaving 
the service. Mr. Fisher was formerly 
in the music business, singing songs. 
While in the navy he was on a de- 
stroyer that got at least three German 
submarines. No mention of this, how- 
ever, is made upon the stage. It 
should, for the information it may be 
to the audience and anything else that 
goes with it. The boys sing, with one 
at the piano and another doing slight 
comedy, but not overdoing it. Next to 
closing they were the applause hit of 
the bill. They will continué to secure 
that record while on the small time 
and wearing uniforms. Sime. 


Cushing and Davis. 
Comedy Skit. 

12 Mins.; Full Stage. 
58th Street. 


Cushing and Davis’ act bears a strong 
resemblance to the turn formerly done 
in vaudeville by Conroy and Lemaire 
and the bit that Lemaire and Cantor 
are doing in the “Follies.” . It is “Dr. 
Breakem the Chiropractic.” The man- 
ner in which the two are presenting 
it does not indicate it will ever take 
them beyond the small time. The taller 
of the two in white face does the doc- 
tor while the comedy is left to the 
black face member. The latter seems 
weak. The act needs a lot of work be- 
fore it will get the laughs the idea is 
capable of producing. Fred. 


Monte and Parti. 
Musical. 

10 Mins.; One. 
Jefferson. 

Two men with accordion and clari- 
net. They run through the usual bal- 
lad and pop stuff with individual solos 
sandwiched between the double num- 


bers. They fared well in the second 
spot. 
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Mrs. Geo. Primrose Minstrels (7). . 
21 Mins.; Full Stage. 
American Roof. 

Mrs. George Primrose has replaced 
her late husband at the head of the 
vaudeville minstrel act he formed. The 
turn otherwise seems about the same. 
Mrs. Primrose (in white face) enters 
after an announcement mentioning her 
appearance, and. she, upon arrival, 
states Eddy Brown will sing “Dixie- 
land.” After that the interlocutor of 
the previous Primrose turn takes care 
of most of the anrfouncements, also 
gags with the end men, though Mrs. 
Primrose indulges in one comedy ex- 
change. The finale of the turn is Mrs. 
Primrose leading “Good Old Days” 
with the company of six men in black- 
face taking up the chorus. The lyric 
mentions all of the famous minstrel 
men, who have- gone, up to George 
Primrose. During the running Dan 
Haley is announced as the champion 
tambourine player of the world and 
juggles the tambourine, while John 
Goss has a turn with the bones. Rich- 
ard Robert sang “Mighty Lak a Rose” 
and the bass had a number which was 
finished as a trio. It does seem that 
through the fame of Mr. Primrose, 
which his widow can carry forward in 
name only, and through her husband’s 
popular dance, that someone be added 
to the turn, to give an imitation as far 
as that may be done of the noted 
minstrel’s song and dance. Closing 
the first part of the American Roof’s 
bill, the act did very well at its con- 
clusion. Sime. 


Cliff Nazarro and Co. (2). 

Juvenile Entertainers. 

18 Mins.; One (5), Three (7), One (6). 
Colonial. 

Cliff Nazarro is Nat Nazarro’s latest 
prodigy and is assisted by Gertie Co- 
gert and Ernest Ferita. All of the kids 
are remarkably clever, but Cliff sticks 
out like Pike’s Peak. Cliff and Gertie 
open in “one” with “Oh How I Laughed 
When I Think How I Cried About 
You,” which sounds better than it 
reads. Both exhibited unusually ro- 
Lust voices for youngsters, neither one 
being over four feet tall. Then to 
“three,” where Cliff handles the piano 
and Ferita does some marvelous violin- 
ing for a kid, temporarily stopping 
the act. Then in “one,” a double, “Mil- 
lion Miles from Nowhere,” with Ferita 
accompanying on the violin. The kids 
secure great harmony results with this 
rumber, but young Nazarro stopped 
things cold a moment later with 
“Granny.” He has a sweet clear sym- 
pathetic soprano and is a born show- 
man, getting more out of this really 
meritorious ballad than any singer yet 
heard. Another double, “All the Quak- 
ers Are Shoulder Shakers,” with Na- 
zarro pulling a clever jazz dance with 
shivers and side slides put them away 
to thumbs up. The house applauded 
until the signs were switched. Gus Ed- 
wards has a real rival now. Con. 


Nell O’Connell. 
Songs. 

12 Mins.; One. 
58th Street. 

A rather pleasing singing single is 
presented by Nell O’Connell. She is a 
small girl of the ingenue type who of- 
fers five numbers. There is one mis- 
take that she seems to make and that 
is working under the spot light. Miss 
O’Connell has personality and a smile 
that is winning but this is rather hard 
to judge on a semi-lighted stage. With 
the lights full on she impresses more 
favorably. Her opening consists of a 
little greeting talk followed by a gypsy 
number, then a comedy song that did 
not get over very well. “The End of 
a Perfect Day” fared better and finally 
a “Pal” number landed hard. For an 
encore she is doing an Irish number 
that sends her over with a bang. 
Fred. 


Rose Clare. 
“The 1950 Girl.” 
15 Mins.; One. 
Fifth Ave. 

Rose Clare is a classy looking brunet 
and is showing a novelty single. It is 
called “The 1959 Girl,” specially writ- 
ten material along monologistic lines. 
The whole refers to what will be in 
1950, 30 years hence. Handsomely 
gowned with a cloak of flowered gold 
cloth deeply collared with black fur, 
after a short explanatory lyric she 
starts with what might be termed the 
first “episode,” first shedding the cloak 
and appearing in an evening frock, 
asking the audience to imagine “one” 
to be a hotel! lobby in that 1950 period 
with a bride and groom just entering. 
It is the bride who is boss. She talks 
to the clerk and fixes things. From 
the bride’s talk in the days to come it 
will be the gals who will be chasing 
the men. At the breakfast table it is 
again the bride who has the male 
habits—reading the paper and the like. 
Bride read to the imaginary mate that 
“the peace treaty with Austria has at 
last been signed.” The best of the 
bit is her reading from the sporting 
pages of a squared ring bout between 
“Battling Bessie and Gunboat Gertie,” 
the account detailing the kind of 
gowns worn by the women, “there also 
being a few men sprinkled here and 


there in the audience.” It. seems Bat- 


tling Bess had won the “brunet cham- 
pionship of the world” and bride vamps 
out to collect a thousand smackers 
she won on the bout. There is a tac- 
tical error in the logic of the bride’s 
perusal of the newspaper, however, for 
she looks for bargains before lamping 
the sporting page. The concluding bit 
and the longest is what will happen in 
a school class room in 1950. There is 
a stand with cloth “leaves” which show 
pictures of forgotten things, the class 
being taught “American History.” On 
successive “leaves” there are words 
which fit a tune “La La La La.” First 
shown is a Big Ben alarm clock which 
the teacher explains was once used to 
get people up to go to work, as early 
as nine in the morning. Next comes 
a picture of a dollar bill, something 
which started to become useless as 
far back as 1919. At that time such a 
piece of money would buy a little des- 
sert but later waiters turned up their 
noses when it was offered as a tip and 
the government withdrew it from cir- 
culation. There followed a picture of 
a shimmy dancer. Teacher said that 
legend had it once a chorus girl was 
presented with a Ford and she trem- 
bled so much with rage the manager 
told her to keep it in as a shimmy. 
The last picture showed a bottle of 
liquor which “perhaps you children 
don’t know what this is.” It was called 
champagne. “It made some men ora- 
tors, others became speechless and 
under its influence rich men were 
known fo give diamond rings to their 
stenographers.” The last lines of the 
lyric were “the wettest thing is the 
morning rain since 1920.” Miss Clare 
donned the cloak and finished in 


rhyme to the effect that “when we meet. 


some time 30 years hence; I’m pretty 
sure I'll be able to tell you ‘I told you 


so.’” The act is well done by Miss 
Clare and she will very likely present 
it on the big bills. Ibee. 


Davis and Chadwick. 
Songs and Talk. 

12 Mins.; One. 

Fifth Ave. 


A brace of colored entertainers 
whose efforts are much more successful 
with songs than ,in the talk offered. 
They opened with “Dixie Is Dixie Once 
More.” ,The following talk got noth- 
ing and little more came after some 
dancing which was of good quality. 
The closing number, “He’s in the Jail 
House Now,” well suited to the men 
really put the act over. They earned 
two encores. Ibee. 


Lloyd and Christie. 
Talking Act. 
16 Mins.; One. 
Riverside. 

This is Al Lloyd of the former Ave- 
ling and Lloyd turn. The present act 
has been framed along the lines of the 
former conversational one. Christie 
handles the comedy for the better part 
and acquits himself creditably. Both 
use a southern drawl while talking. 
Cpening with a few bars of a song, 
the. team go into the talking routine 
easily and naturally and command at- 
tention from the start. There are 
several new initial gags similar to the 
material of the old act. The boys 
bave dug up the idea of “I don’t know,” 
using French instead of German. This 
was dragged out a bit too long. The 
finish is but fair, Christie telling Lloyd 
he knows where they can get a drink, 
and after a few minutes of kidding an- 
nouncing Havana as the place. Up to 
the middle section the ac. was a con- 
tinual laugh at the Riverside Monday 
night.. It sagged a bit then, but picked 
up again, only to drop near the finish. 
The team has the framework, and 
with a bit of plugging up of the one 
or two weak spots will have a conver- 
sational turn away from the conven- 
tional and sure as a comedy wy gd 

ell. 


Kramer and Boyle. 
Songs and Comedy. 
14 Mins.; One. 
Fifth Ave, 

Dave Kramer is formerly of Kramer 
and Morton. Boyle is the Jack Boyle 
formerly teamed with Jimmy Hussey 
and more recently a partner with Rena 
Arnold. The new combination has a 
good chance ii the boys effect elimina- 
tions of material for newer matter. 
They have several new song numbers, 
but the talk or comedy section is weak, 
because the material is old. One in- 
stance is the scale bit which burlesque 
knew years and years ago. Boyle did 
well with a ballad, “Let the Rest of 
the World Go By.” There was a new 
Irish number which they duetted, 
“Typical Tipperary,” and done so well 
an encore was earned. Kramer drew 
laughs between verses when he re- 
marked that there weren’t so many 
salsmen in the house (the Fifth Ave. 
is a matinee oasis for amusement- 
seeking salesmen in the “ready to 
wear” business which centers around 
the house). For an encore the boys 
trotted out another new number, “See 
oe in C-U-B-A.” The number sounded 
well. 


Feiber and Griffin. 
Songs. 

One. 
American Roof, 

Feiber and Griffin, young man and 
woman, depend on the songs they sing. 
These are of the current type in popu- 
lar stuff, the couple starting with a 
“blues,” then going into a booze song, 
with the girl doing most of the singing. 
The pianist, the young man, has one 
inning. He announces the experience 
of an Italian with an automobile, sung 
in the Wop dialect that approaches 
Yiddish at times. It got a laugh on 
the tag line. Next the young woman 
Sang again about having walked home 
before when out in an auto and that 
surely is of the prevailing pop type 
of number. For a finish there was a 
double jazz number in which if they 
tried for harmony they flopped, though 
the song did not. A better try for 
harmony would do the act the world 
of good, for through that they could 
have more double numbers- The girl 
can get a song over, but she seems in 
fear of risking too much, and so has 
collected what may be known as sure- 
fire numbers for small-time audiences. 
That leaves the turn what it now is— 
a small timer. The couple look welh 
enough on the stage to go after bigger 
game, but it will have to be done with 
different material. Sime. 


Cunningham and Bennett. 
Songs and Talk. 

20 Mins.; One. 

American Roof, 

“We have a new song we would like 
to try out for an encore. Oh, is that. 
the phone. Who is it? Mr. Lubin? 
te Lubin of the booking office? 

ello, Mr. Lubin, where do we go next 
week? You want us to sing another 
song? All right, Mr. Lubin. You are 
listening at the phone.” (To the audi- 
ence): “That, ladies and gentlemen, is 
Jake Lubin, the boss of the Loew book- 
ing office. You heard what he said. 
He wants us to sing another song. I'll 
put this receiver right down here (near 
proscenium arch), so Mr. Lubin can 
hear it, and, of course, as a business 
man he will be influenced greatly by 
your applause, and | know we can de- 
pend upon you.” (To partner) “That 
was Jake Lubin, so get this one over 
now.” Then for an encore Paul Cun- 
ningham and Florence Bennett sang 
“Let the Rest of the World Go By. 
There have been‘many appeals for ap- 
plause made in many ditierent wore 
but hand it to Mr. Cunningham for 
thinking up a good one even if a raw 
one, for his little talk plugged two, 
the act and Mr. Lubin. The turn was 
among the hits of the American Roof 
bill. Previously they had had a “hus- 
band and wile” scrapping match that . 
struck the Roofites just exactly right. 
And again, before that, Mr. Cunning- 
ham, who is a song writer, announced 
he would sing his néwest composition, 
“Just One Kind Word.” It sounded 
very good. Miss Bennett did her share 
most acceptably. She looked much 
better in her modish gowns than usu- 
ally noted on the small time and she 
sings well with her partner. They 
finished the “scrap” with “Gates of 
Gladness,” to considerable applause. 
Mr. Cunningham wrote that number 
(not new), but he did not write “Let 
,the Rest of the World Go By,” which 
the couple depended upon for an en- 
core, proving, of course (and a novelty) 
that Mr. Cunningham as a song writer 
can at least recognize for his own use 
a meritorious ballad written by some- 
one else. Both are young and Miss 
Bennett a comely blonde. They have 
been west and are not new as a team, 
having appeared together for four or 
five years, but the present turn sounds 
new, and that “Mr. Lubin” thing cer- 
tainly is, The best of the small time 
is a cinch for this team. Sime. 


Doyle and Wright. 
Singing and Talking. 
14 Mins.; One- 

125th Street. 


Two men, one straight, the other 
blackface, in singing and talking. Act 
begins with short exchange of comedy 
talk, of average merit. Straight sings 
Irish ballad next. He has a pleasing 
voice and good knowledge of delivery. 
Another exchange of gags, followed 
by a capital yodeling song by the 
black face comic. Double singing num- 
bef for finish, built up with first rate 
harmony. Both men work with the 
ease that comes from long stage ex- 
perience. Acceptable small timers. 

Bell. 


Nat Nazarro and Co. 
14 Mins.; Full Stage. 
Acrobatics and Talk. 
Colonial. \ 

Nat Nazarro is back in vaudeville 
after a long absence. He is using the 
youngest of the family in place of Nat, 
Jr., now in an act of his own. The 
new member seems just as supple as 
Nat, Jr., was a few years ago and the 
routine of hand stands, body lifts and 
one-hand hand-to-hands is also remi- 
niscent of the former vehicle. It re- 


mains what it was when last seen, one 

of the most entertaining acts of its 

kind. Con. 
(Continued on page 24) 
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-ing of the boosters. 


REVIEWS 


x 


PALACE. 


La grippe or influenza or whatever it 
is that raised havoc with many bills 
failed to interfere much with the Pal- 
ace program. There was but one miss- 
ing, Talbot O’Farrell (not yet in port), 
who was to have made his American 
debut. Harry Hines (New Acts) sub- 
stituted in the same spot, and delivered. 
The orchestra, however, was badly shot 
to pieces. Frederick Daab, the leader, 
Was out, and a violinist essayed the 
baton. Still another leader tried for a 
time after intermission. 

Valeska Suratt and her players took 
the headline spot. At Monday's mati- 
mee trouble back stage over dressin 
rooms for the star created confusion am 
for a time she refused to go on. That 
led to intermission beeing calied after 
the fourth turn. Monday night every- 
thing was smoothed out and intermis- 
sion came after Miss Suratt’s turn, which 
Was sixth. Usually the nine acts are 
divided five turns before and four after 
intermission. 

The Jack Lait playlet, ‘Scarlet, 
which is a condensation of his “One of 
Us,” and the starring vehicle for Miss 
Suratt is certainly produced effectively 
by Chester De Vonde. There is a taste 
for color scheme that is effective. So 
neat an apartment might not be the 
home of a back room gazelle in real 
life, but it’s all right for the stage. 
There is little doubt but that De Vonde, 
like the sketch’s author, is a Chicagoan. 
That impression is lent by the use of 
the “vamping” bed, a distinctly Chicago 
idea. Out there the apartments have 
more room than around the metropolis, 
but in many flats you just open a door 
and out rolls a bed. “Scarlet” is a 
corking act for Miss Suratt and it is 
away trom the sketch groove. She is 
lucky to have Eugene Strong and Wal- 
ter Percival in her company of four. 
Boi: were with her in the play (“Scar- 
let and White”). The act drew a half 
dozen curtains or more. It ran 37 min- 
utes, just two minutes faster than last 
week at the Riverside. 

Two dancing acts took down the 
major applause honors. The Mosconi 
Brothers with the family, held over, 
stopped the show in fourth spot. The 
Mosconis danced for ten minutes and 
then took bows amid a storm of ap- 
Plause for more than two minutes. The 
other prize winner was William Sea- 
bury’s turn, which opened after inter- 
mission. Twice the Mosconi boys 
brought out their mother, and the final 
time, Toto, who was on just zchead, and 
was still in costume, came out with 
them. 

Harry Hines, doubling down from the 
Riverside, took up the running after the 
Quaker City steppers were finally al- 
lowéd to retire. On taking a well earned 
encore he remarked that he'd bring his 
mother around next night. 

Seabury and his “Frivolics” were 
hampered by the raggednes of the or- 
chestra in spots in spite ot a special 


leader being tried for the turn. That, 
however, was a detail that the ex- 
ceptionally clever work eclipsed. What 


was more harmful was the presence of 
what certainly sounded like a claque. 
At least a score of “enthusiasts” all 
Planted in successive started 
clapping when the sign was shown for 
the turn, and intermittently thereafter 
broke forth in applause spasms on 
every possible occasion. One of the girls 
in the turn may have been responsible 
for she was given big applause on en- 
trance and each time she appeared, 
though that particular Miss wasn’t the 
cleverest dancer in the flock. Seabury 
may not have been responsible for the 
claque, and if not he must have been 
embarrassed. The wild returns at the 
finish brought him to the footlights for 
a little speech, at which time he apolo- 
gized for the orchestra, but said noth- 
Mr. Seabury is a 
dancer of the kind who can win plaudits 
on his own work, and certainly did de- 
liver. 

Toto, on third, shot over a ringing hit 
in 18 minutes. He lines up as one of 
the top class English pantomimists, and 
after seeing his entire routine in vaude- 
ville it seems that he never did get an 
opportunity to unfold all his wares at 
the Hippodrome. Though his clowning 
is of the first water and always brings 
a laugh; his acrobatic feats are excel- 
lent bits. Toto looks good enough to 
feature any first-clas bill, and can head- 
line when needed. 

It was a pleasing surprise to some to 
see Harry Breen go on next to closing 
around eleven o’clock, and not only hold 


up the position but deliver a genuine 
hit. Breen has a cast iron voice, other- 
wise he never would have lasted at the 
playing pace he travels. There wasn’t 
so much that was new that put him 
over, it was just Breen. They had a 
fresh laugh when he asked of the in- 
visible “‘mamma”: “do you want me to 


go ‘round to the drug stores looking for 
pop?” They laughed when he “alibied”’ 
in encore that “it takes all kinds of 
people to make a world.” Breen came 
as the second single comic on the bill, 
and as both are more or less of the nut 
variety, his success was earned. 

Seen at the 23d Street lately, Charles 
and Madeline Dunbar looked like a biz 
time act, and on second at the Palace 
they did very well. That throug’? the 
exceptional mimicry applied by the >air 


were figured to cut some of the matter 
for comedy purposes. But the Dunbars 
for the bigger houses, for there are par- 
tions which aren’t fresh enough. ven 
at the expense of shortening the routine 
those eliminations are ‘due, and “Ani- 
malfunology” will be the more amusing. 
Mignonette Kokin and Fred Galetty 
(New Acts) sent the show off to a 
laughing start. The Gaudsmiths held a 
big percentage in at the close. One of 
their poodles walked across the stage 
with a card vipa the entrance music, 
the card reading “Wait, I’m eae 


COLONIAL. 


Pat Rooney is the white naired boy at 
the Colonial this week with his “Rings 
of Smoke.” Pat is the only one around 
who was seen smoking, for the Health 
Department ruled there was to be no 
smoking in the balcony, lobby or smok- 
ing room. Pat opens in “Rings of 
Smoke” puffing a cigarette and closes 
also woo’ing’dame nicotine, and Monday 
night he acted as though he enjoyed the 
privilege. The act ran 46 minutes to 
cresendoes of applause that finally forced 
Rooney to a nine-minute acknowledg- 
ment in “one.” 

Two slight rearrangements were 
Franklin Ardell dropping from third to 
fourth position, Helen Trix moving up, 
and Harry Breen doubling from the Pal- 
ace, added, in the fifth spot. 

It put Nat Nazarro and Co. (New Acts) 
on to close ’er up after 11 p. m., and he 
suffered accordingly. Why the extra act 
was needed with Pat Rooney doing 54 
minutes is a mystery. 

(New Acts) 


Cliff Nazarro and Co. 
opened after intermission and kept things 
in high. The kids were in high favor, 
and it looks like a find for the elder 
Nazarro, 

Helen Trix and _ “Sister Josephine 
smashed out quite a hit on third. The 
sister makes a great additon to Helen’s 
former single and possesses plenty of 
personality and grace. They harmonize 
pleasingly in the doubles, but Helen 
should watch her enunciation in her 
“Blues” solo. A great deal of the lyric 
sounded unintelligible from the centre 
of the house. They scored strongly with 
“There'll Come a Time.” 

Mr. Ardell in “The Wife Saver” grabbed 
all the comedy honors of the first half. 
Ardell got laugh after laugh with his 
fast, wise cracking delivery, and felt 
very ad libby in the bargain. He is a 
sterling light comedian who knows the 
value of every voice inflection. The fe- 
male assistance did nicely as the deaf 
and dumb stenog who is “The Wife 
Saver” in disguise. 

The Ramsdellis and Deyo (New Acts) 
opened the show, with Permane and 
Shelley (New Acts) deucing it. 

Harry Breen was in the fifth*hole and 
found a responsive chord with his nut 
opening . and imaginary conversation 
with his mother up in the window. 
Breen’s material went big at the cos- 
mopolitan Colonial, most of the audience 
finding something reminiscent in ‘he 
duolog between the kid who wants to 
play and his anxious mother who is try- 
ing to guide his street activities from a 
fifth floor window. He chopped some of 
the Henry street gab to make the Pal- 
ace, where he was doubling. 

Frances Pritchard and Co. (New Acts» 
closed the first part. “Topics of the Day” 
is sticking in an old boy now and then, 
evidently finding repetition hard to avoid 
when the press of the World is being 
culled. 

Not one reference to the flu, giving the 
Colonial an average of 1,000 for the week. 


Con. 
RIVERSIDE. 


Pleasing show at the Riverside this 
week, with singing and dancing predom- 
inating and plenty of comedy. In accord- 
ance with Health Department orders, the 
show started at 8 sharp Monday night 
and smoking was prohibited. The flu 
had a marked affect on attendance, the 
orchestra section showing eight or ten 
rows of empty seats, with corresponding 
vacancies in the upper portions of the 
house. The Riverside management is 
entitled to a mark of credit for the ex- 
cellent ventilation Monday night, aided 
perhaps by the absence of smoking. 

Martyn and Florence opened with an 
entertaining juggling specialty. The 
apple catching stunt, familiar, but al- 
ways good for comedy resuits, sent the 
team off substantially. Dotson, second, 
batted hard for the first five minutes, 
through being handicapped by late com- 
ers, but caught up nicely when he reach- 
ed his eccentric dancing. Some difficult 
tussian stepping at the finish clinched 
his success. Dotson is essentially a dan- 
cer and if he must patter, better and 
brighter talk should be secured. 

Frank Dobson and his 13 Sirens held 
‘em for 39 minutes with a lively collec- 
tion of songs, dances and comedy. The 
act is practically the same as when seqn 
in the metropolitan houses earlier in the 
season. <A corking jazz number. with 
Dobson leading and building up with a 
fast eccentric dance went over for five 
recalls. A stout woman comcdienne and 
short man, both unprogramed, add con- 
siderably .to the turn’s value, through 
the interpolation of some entertaining 
comedy. 

Lloyd and Christie (New Acts) kept 
the laughs coming for the better Part 


understands 


of their allotted time. Wellington Cross 
and Co. (New Acts) closed the first half 
with a first rate singing revue. 

Harry Hines got a fiying starf open- 
ing after intermission with a fast comedy 
song and the bit about the two men 
taiking out of the corner of their mouths. 
The fig leaf gag is a trifle ancient and as 
told by Hines quite “blue” for a big 
time audience. Hines’ “nance” comedy 
hit the HRiversiders tor a broadside of 
iaughs. This wus carefully handled, in 
a@ manner not to give offense. Hines is 
making a mistake, however, to ask for 
applause at the finish. It cheapens his 
eftorts. 

Valerie Bergere held rapt attention all 
through her melodramatic sketch, The 
Moth,” following. Miss Bergere’s por-~- 
trayal of the weak minded wite shaped 
up as an excellent bit of character act- 
ing. Inasmuch as the character called 
Jonn Kilbane will lines with a foreign 
accent, it might be a good idea to change 
the name of this part to one more in 
conformity with the dialect. The woman 
playing the temptress scored an individ- 
ual hit through a finely shaded charac- 
terization. 

Artie Mehlinger and George Meyer, 
next to closing, cleaned up with a diver- 
sified routine of pop numbers. Mehliager 
e art of delivery and gets 
every ounce’ of comedy out of his 
bers. A medley of Meyer's songs, blend- 
ed together as a comedy number, brought 
the team back for bows. Mehlinger in- 
cidentally hinted for applause, quite as 
unnecessary and unethical in his case as 
in Hines’. 

Alf Loyal’s Dogs closed. The ,big 
brown poodie shows almost human in- 
telligence and the two clown dogs, one 
a black poodle and the other a tiny 
white canine pulled the laugns in @® con- 
tinuous stream with their comedy a 

e 


ALHAMBRA. 


The influenza epidemic did not inter- 
fere with the bill, but Tuesday Lane 
and Moran went out of the show. It 
was said stomach trouble biought about 
the withdrawal. This brougnt Lloyd 
and Christie doubling over trom the 
Riverside. 

The show ran along as an iverage 
periormance with few highiights until 
Sophie Tucker arrived next to closing. 
Every time Sophie plays the Hariem 
(and that goes for the Bronx, too,y ii’s 
sort of welcome week. Miss iucker went 
over as smoothly as possibly. she was 
on 42 minutes, putting over uo less than 
10 numbers, aside from her jazz band’s 
speciality. 

Lioyd and Christie filled in the spot 
held by Lane and Moran just ahead, 
though it seemed a bit late fur them. 
The turn is quite similar io the old 
Aveling and Lolyd act, with most of the 
material being different, but ‘te late 
Aveling initial stunt being ured in a 
measure by Christie. “Albert’’ Lloyd 
announced he was through with the 
stage when he married a year or so 
ago. But like many others the magnet 
of the footlights nailed him again. 

“Ye Song Shop” closed intermission 
and was valuable in the spoi not alone 
because of the good singing by one of 
the two male’ leads, but the frisking 
about of the girls. There is no ques- 
tion but what an audience does like iis 


shimmy dance on the stage. George 
MacFarlane opened after intermission 
nicely. He earned an encore, though 


failing to rouse the house in his usual 
fashion, 

James Mullen and Anna Francis were 
fourth and planted some well needed 
comedy. Mullen is formerly of Sluliea 
and Coogan, In Miss Francis he has a 
well appearing girl, who has an asset in 
a bright and infectious smile. Coogan’s 
dancing is missed, but Mullen’s “nut” 
stuff seems to register as weil as ever. 

Grace Huff and Co (New Acts) ran 
third with “Just Like A Man.” Irving 
Gossler and Rhea -Lusby did well on 
second, Miss Lusby’s dancing featuring 
the turn. Her toe work pulled down 
very good returns. The clever Sylvia 
Loyal with her poodles and snow white 
pigeons gave the show a pretty start 
Her dextrous hat juggling drew atten- 
tion and appreciation. Her assistant, in 
a comic opera make-up, was funny, 
though he didn’t intend any such result. 

De Lano and Pike closed. About 99 
per cent. of the house left when Miss 
Tucker was finished, so the team never 
did have a chance and their slow open- 
ing didn’t help. Ibee. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Jan. 28. 
The Monday evening show was virtu- 
ally the opening performance for this 
week’s bill as two of the regular acts 
did not arrive until too late to appear 
at the matinee. The opening and clos- 
ing acts changed places for the initial 
performance and a “sister team,” Otto 
oe Sheridan, was called to fill out the 
me. 
Patricola, making her first appearance 
here and Hebert Clifton, the impersoni- 
tor were in on time for the evening and 
the program ran in regular order, mak- 
ing up a corking show that had the 
house going strong from start to finish. 
The big applause honors went to “Vie” 
Quinn, a little “jazz baby,” who had her 


first showing in this house and carried 
away a hit that marks her a sure big 
time winner. It is not alone the “shim- 
mying” and stepping of this little girl 
that landed the wallop, but much of the 
success depends upon Frank Farnum, a 
nimble-footed young fellow who is there 
with the jazz and shimmy and gave the 
best sample of the much talked of 
“shiver” that has been seen here. With 
George Kreer, with a good singing voice 
vocalizing topical hits and a dandy jazz 
band, “Vie” Quinn certainly has arrived 
for the big bills. The act appears new, 
but it is filled with speed. Dorothy Shoe- 
maker and Co. in the one-act comedy- 
drama, “Life,” divided headline biiling 
with Miss Quinn and contributed a clever 
bit of acting in this playlet by Blance 
Bloch. The six characters are unusually 
well taken care of, speaking generally, 
and Miss Shoemaker scores solidly in the 
principal role, which is of a female de- 
tective who stages a fake murder in a 
“dive” in order to coax an erring wife 
back to her husband. The story is vivid- 
ly told and the piece made a good sized 
hit. the surprise finish giving it a good 
punch, 

A big laughing hit went to the credit 
of the Swor- Brothers. These boys are 
doing a blackface turn something like 
one or two others in which the Swor 
boys have appeared in befgre, but they 
have new chatter that gets many a big 
laugh. Their pantomine gambling gives 
them an excellent opening and they work 
out a good laughing finish with a comedy 
dance. 

Herbert Clifton, in the next-to-closing 
spot, was also a big laugh winner with 
his travesty impersonation. His double~- 
voice singing is well handled and he is 


using more comedy than ever, whiéh 
suits his kind of work and ves him an 
individuality that is a big help to him. 


He makes quite a flash in a sort of ballet 
costume and also uses the make-up for 
comedy that gets good returns. 

Patricola, a singer from the West, 
made her first appearance in this house 
and landed solidly right from the start. 
She was one of the late arrivals and con- 
sidering the conditions, went remark- 
ably well, delivering her songs spleadid- 
ly. She was the third act of the first 
five that used a violin, but did very well 
with the instrument and finished to very 
good applause. DeMarest and Collette 
registered a nice comedy hit aside from 
what they got for their instrun:ental 
music. The girl does a sort of straight 
for the man’s comedy and while some of 
his best laugh-winners have been used 
here before, he did a lot of nut comedy 
that kept the house laughing steadily. 
He burlesques an acrobatic trick in fine 
style and made it bring pvod returns. 
Right ahead of this coupie were Mc- 
Cormack and Mellon, one of whom also 
uses a violin for comedy and plays his 
own music for some of his dancing. De- 
Marest does the same thing, but the 
comedy saved it from being much of a 
clash. The boys do some lively stepping 
and were very liberally rewarded. 

The Marco Brothers opened the show 
with their low comedy turn and the Four 
Nelsons had the closing spot with clever 
hoop rolling and juggling. 


KEITH’S, BOSTON. 


Boston, Jan 28. 

Just once did the audience at the Keith 
show Monday night wake up to any ex- 
traordinary state of enthusiasm and that 
wag when Margaret Young, a s'‘ngle, 
without anything in the way of aid from 
special settings or staging, jumped them 
and in a few minutes had them leaning 
out of their seats. The Young single 
was next to closing so it may be seen 
the first night audience was a rather 
chilly one. 

As usual, capacity house with a turna- 
way. The bill did not contain anything 
worth a great deal in the way of featur- 
billing and advertising and was minus 
a first water star. This has been the 
case lately but for the coming week 
Leon Errol is being featured big. 

The show is opened by Peggy Bremen 
and Brother and they have a novel act, 
she doing a jump rope act while perched 
on a ladder that is well worth while. 
However, the value of this act is im- 
paired by the evident inability of the 
pair to get any personality over on the 
audience. 

The Murray Sisters, Marion and Vic- 
toria, are in the No. 2 position. While 
they use the material they are using this 
week they’ll never get much higher on a 
big time vaudeville bill. One wonders 
why they use the material they do. The 
act is well set up, and they are both 
well costumed and Victoria especially 
makes up well. The program says the 
songs and patter are by Frances Nord- 
strom. It doesn’t seem possible the 
woman responsible for “The Ruined 
Lady” could turn out such uninteresting 
stuff. 

McDevitt, Kelly and Quinn followed 
with their piano moving act. While the 
idea is far from being a new one, hav- 


ing been shown here by numerous 
Bozos, it has the laugh producing 
quality. The tallest male member is ar 


good eccentric dancer. 
gir 
else. 

Anna Gray, a harpist, is one of those 
quiet performers who add charm to 
the vaudeville stage. She has five num- 
bers, one for an encore, and doesn’t 
waste any time setting forth her dis- 
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has a splendid figure—and littie 
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SHOW REVIEWS 


play. She might have taken another en- 
core if she so desired. 

“The Girlie’s Club,” “tab,” with Bobby 
Bernard feature@, proved quite preten- 
tious. The cast appeared well trained 
and capable and about a dozen chorus 
girls figured. If there had been any real 
pep in the audience it should have come 
to the surface at that time, but only a 
lukewarm reception was given this turn. 

Ed. E. Ford, an Australian, who is 
billed as “The Paradoxical Physiognom- 
ist,” got over very well. He depends 
greatly on his personality for* much of 
the success of his act, and doesn’t ask 
for much in the way of a setup, either 
from the orchestra or on the stage. How- 
ever, he does his work remarkably well, 
has the knack of telling good clean 
stories in an interesting fashion, and 
was recalled three times. 

Jean Adair, with her sketch, “Ella 
Comes to ‘Town,’ showed the folks some- 
thing new in the way of a dramatic. 
Full stage is used and a special set and 
she has a small but very intelligent and 
capable supporting company. At no time 
did this sketch prove a bit tiresome and 
that is something most complimcntary 
to it here. . 

When Margaret Young’s act is anal- 
yzed it is discovered that she knowns 
how to sing songs with\the punch. All 
of her songs are lively, written in the 
“jazz’ vein but the “blues” are carefully 
avoided. She paid e#trict attention to 
business, worked hard, got away to a 
flying start and held her house all the 
time. She stopped the show, actualiy, 
and on top of trying a new song, which 
went big, she got an opportunity to make 
a little curtain speech. 

The show is closed Wy Delmore and 
Lee in their gymnastic nove!ty. As the 
show ran late this act suffered somewhat 
as a result, Libby. 


81ST STREET. 


Cassius’ description of the atmosphere 
on thg day when the immortal Caesar 
took @ plunge for the sheer deviltry of it 
into the iiber fitting the description by 
articulating “’Twas a raw and gusty 
day,” was perhaps the equivalent of 
Monday night’s atmosphere. Phew! 
’Twas raw and gusty as the crowd filed 
into the 8list Street, and the first greet- 
ing the gentle folk of upper Manhat- 
tan’s residents got from the dusky car- 
riage opener was “No smoking in the 
lobby!” The import of this warning 
dawned upon the folks that it came from 
no one else but Dr. Royal S. Copeland; 
and would-be violators were as scarce 
as Hennessy’s 3-star. Despite the weather 
a fair sized house was had, with the 
boxes also holding capacity, while trom 
K-1 the once over with a craned neck 
denoted gap after gap to the last row of 
the capacious auditorium. It was after 
all a safe bet that the “fiu’ had put a 
dent in the attendance. 


The sick list got The Magleys, pro- 
gramed to open the show, replaced by 
Martin and Fabrini. Their use of a full 
stage and with two more acts to foliow, 
also using the entirety of the platform, 
made for a slight switch in the billing, 
Nonette preceding Fallon and Brown. 


A second visit to the 81st Street would 
convince anyone it’s no cinch house, for 
the audience is a peculiar one, and wher 
an act is recalled after the lights are 
dimmed to make time for the next, tLen 
that is perhaps the best certificate of 
efficiency for an artist. This is precisely 
what happened to Nonette. Presenting 
as personable and fetching an appearance 
as any violinist on the concert platform 
would care to have, she fiddied her way 
into the receptive audiences, carrying 
the applause honors by far. Her- violin 
playing from a sheer musical standpoint 
reminds one of the bravura tone much 
desired by fiddlers with long training, 
and the injected syncopated note almest 
the equivalent of a sob or a dash of jazz 
in tune, makes her practically one of the 
best of vaud-violinists. It is only when 
she tries to make her upper register com- 
pare to the rage of the tone she is cble 
to produce from the instrument that 
there is obvious discord. Her high C 
seems forced, and the manner in which 
she attacks the note is singuiarly lacking 
in sweetness as a result. When, how- 
ever, her voice is modulated to singing 
with ease, then it approaches meli- 
fluency. 

In last place preceding the “Puppy 
Love,” with Dorothy Van and Frank 
Ellis, seemed to justify the incandescents 
flashing Nonette and this act as head- 
liners. The act seems always a trifle 
slow in getting in to the comedy vein, 
but finishes strong with the antics of 
Miss Van and Mr.. Ellis in the love scene 
on the centre bench, while Jack Ed- 
wards in some clever soft dancing and 
tumbles puts needed pep in this “comedy 
youth.” 

Hugh Herbert, in third place, had them 
giggling and chuckling over his dialect 
stuff “In Mind Your Business,” while 
Jimmy Fallon and Russ Brown went 
well, the nut stuff of Fallon’s getting a 
big hand. When he felt he had the con- 
fidence of his audience by exclaiming: 
“Well, I guess we're the best here to- 
night.” Dunbar’s Old Time Darkies, in 


second place, warmed the audience up by 
some good harmonics of oid-fashioned 
darky songs and additonal syncopated 

melodies. 
The Literary pe, ly topics got laughs 
gamated 


with their ama newspaper 


wittcisms. Kinograms opened the show 
at 8 sharp, and the feature picture, “Vic- 
tory,” closed. Step. 


AMERICAN ROOF. 


The American showed the flu effect the 
first half and the Roof may have been 
hit a little harder than downstairs, for 
the Health, Department smoking order 
prominently posted must have kept some 
trom going upstairs. 

The Mrs. Goerge Primrose minstrel 
turn (New Acts) was the featured turn, 
closing the first section. 
enough and the name, though its owner 
has passed away, looks strong enough 
to continue a biaokface act under it on 
the small time. 

The most applause of the first section 
Was secured by Mary Haynes, in songs, 
character work (rube) and an imitation 
of the various singers one might hear 
at seme cabaret Miss Haynes may know 
of even if no one else does. Still that 
was the big kick of her turn. A young 
woman was at the piano meantime. She 
did as a solo “Dardanella” (instrument- 
al), the same piece having been used 
for an accompaniment to the opening 
turn, for acrovatics. Miss Haynes wiil 
find it easy on the smali time. Her posi- 
tion heiped her on the roof, 

Paul Brady opened the show. After 
telling some stories, he did acrobatic 
dancing and after that, plain acrobatics. 
The house liked the young man. He 
appeared in “one,” as did WVoherty and 
et (New. Acts) who followed 

‘the Bimbos were No. 3, with the man 
making his most out ot a high table 
fail. ‘the other Bimbo is a young woman 
and the man referred to her, saying there 
must be a reason why she was travelling 
around with a baid-headed man. He 
mentioned himseif and age previously 
when stating to tne audience he wouid 
Show them how an old man could do 
What young men did, he accompiisning 
as proor three surprisingly good somer- 
Sauits in rapid succession, 

‘he second part (not caught) held 
Tony, John R. Gordon and Co. Dan 
Simmons, Mack and fulton. Sime. 


23D STREET. 


At 7.50 Tuesday night they were stand- 
ing on the iower noor. Joe Wood's 
“songs and Smilies’ was topping tne wiil 
and snouid have ciosed the suow, tor the 
act ran 4¥ minutes. ‘i’ne feature picture 
closes and it usually hoids everyune so 
the Wood act wouidnt have had any 
walkouts to contend with. it was tourth. 

De,Hale and an ordinary 
dancing team, opened quieliy. it is a 
man and woman combination, tne girl 
seemingly wWitmout mucno experience and 
appearing awkward in ail her work. ‘wo 
ordinary doubies and an Apache failed 
to get them anything. 

Chuck Haas (New -Acts) did nicely 
following with his talk and ropes and 
McManus and McNulty (New Acts) kept 
up the good work in the trey spot. 

After “songs and smiles’ had passed 
Ketchum and Cheatum, a good smaii time 
comedy trio, heid interest Lrom tue Open- 
ing. it is a two man and woman ar- 
rangement With the comic planted in an 
upper box trom which he interupis the 
Opening double by appiause. in crossure 
he expiains that Harry Von Tiizer asked 
him te go to the Grand opera nouse and 
piug one of his songs, bul ne got twisted 
and got the wrong act and huuse. ‘he 
act lets down aiter he ascends the stage 
but picks up near the finish and a Clever 
cane dance takes him away strongly. ‘ine 
girl looks nice and shows a lLasn of 
ciever stepping in a double. The other 
man is a Capable straight. 

Dixon, Bowers and wixon closed the 
vaudeville portion and showed the same 
act that they have been domg tor years, 
The tnree rubes are aS active as ever 
and the acrobatics at the finisn went big. 
The baseball pantomime was another 
strong piece of business and the act 
Seemed as entertaining as ever despite 
the changes in the vaudeville palate. 


58TH STREET. 


Apparently the precautionary measure 
issued by every health specialist warn- 
ing persons against getting coid feet 
did not in the least perturb the crowd 
that usually patronizes the 58th Street. 
Upper and lower floors were capacity 
Tuesday night, the audience seemingly 
being one happy family. 

The show was a satisfactory one, with 
the chief honors going to Taber and Me- 
Gown and Wilkens and Wilkens. The 
feature picture with Norma Talmadge 
showing in her latest release, “A Daugh- 
ter of Two Worlds,” must have aiso 
been some medium of extricating hard- 
earned coin from what looked like a 
laboring element. 

The show opened with Kinograms 
Next and the first act, Wilbur aud Lyke. 
got:some strong applause through the 
man using the wire spring board. Tae 
woman’s two songs are not strong 
enough to get the first part of thcir 
business over but with both doing tum- 
bles and somersaults they seemed to go 
well for an opening act. J. Aldrich Libby, 
in second spot, had them laughing by 
poking fun at his corpulent personality, 
his reference to an inclination to drinking 


It did well 


stout by drinking water “on the side,” 
reminding the audience of other days. 
His anti-prohibition jokes seemed to 
please albeit long catalogued, while his 
songs scored heaviest. Libby’s attempt 
to dance is really funny and tte best 
part of it is that he knows it and wins 
his audience by telling more truth, per- 
an0e about himself, than another might 
are. 

James Grady and Co. in the “Toll 
Bridge” sketch is one of those o!d fash- 
ioned pieces with enough sentiment tc 
please. Taber and McGowan smacked 
more of the big time than other acts 
present. They’re a ve immaculate 
couple and the chatter they nanded out 
had them giggling. They wind up with 
a dance number that might be pro- 
longed. If they care to make time they 
might shorten the con¥ersationai part 
of the act and add more of the dancing 
end, for the audience were willing 
enough for an encorse, but they bowed 
themselves off. 

Corinne Tilton worked like a Trojan 
to get the first part of her act over, but 
not until she reached>the “drunk” busi- 
ness did she ingratiate herself with the 
audience, which then began to under- 
stand what it was all about. The spe- 
cial curtain with the two birds and the 
three separate entrances added an 
pression of novelty. The entice act a3 
not for this kind of an audience, but 
needs one that is a little bit more sophis- 
ticated. 

Wilkens and Wilkens, next to closing, 
had them actually roaring with the 
grotesques of the man in a suit of 
clothes’ couple of yards two wide 
around the waist line. The change later 
to a dress suit and the bit of business 
where the woman instructs him in the 
tango scored with the house still un- 
checked in its hilarity. But it would 
be well to cut out the part of the busi- 
ness where the woman clumsily attempts 
to draw part of the shirt of ithe man 
while th are almost in a clinch. Tue 


Three Nilos closed the vaudeville part- 


of the show in some clever tumbiing. 
“The Daughter of Two Worlds" con- 
cluded the performance. Step. 


JEFFERSON. 


With “Pretty Baby,” a 20-people girl 
act, headlining the entire week, only 
seven acts are being shown in addition 
to the film. Juliette Bush opened it a 
trapeze routine and was favorably re- 
ceived. Monte and Parti, a two-men 
musical turn (New Acts), followed. Grace 
and Eddie Parks, despite tneir evident 
lack of enthusiasm Monday evening, 
scored. Judging from past perform- 
ances, the couple should hold down a 
No. 2 spot in the bigger houses quite 
capably. Charles Reilly (New Acts) 
pulled down the hit of the bill in the 
fourth spot with talk anent prohibition. 

Nat S. Jerome and Co. had easy sailing 
with a neat little sketch wherein an 
Irish wife and her Jewish husband have 
had a falling out with a separation 
agreed upon. Mr. Jerome as father oy 
the young man, and an Irish character 
woman as the mother of the young 
woman, effect a _ reconciliation. The 
character woman is inclined to be stilted 
in reading her lines and mechanical in 
the bits of business entailed as is the 
young man, but on the whole the piece 
went big. 

The Four Pals (New Acts), a quartet, 
were next to closing. The “Pretty Bapy’ 
turn closed. It is of the average tab 
calibre. The company will present a new 
vehicle the latter half of the week. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Jan. 28. «@ 

Breezy Bill at the Orpheum this week 
with a predominance of race track peo- 
ple and visitors present Monday evening. 
The house was sold solid. Le Rue and 
Dupre appeared initially in sand paint- 
ings, acceptable enough to hold interest. 
The duo should work faster if better 
results are to be achieved. 

But and, Rosedale were hot and cold 
intermittently with the act holding some 
kinks that could be ironed out. The 
final moments which are much the best 
secured the most approval. 

“Sweeties” scored distinctly, the charm- 
ing naive of the girl andsvirile manner 
of her four suitors serving to elicit un- 
stinted organization. Ted Doner tried 
hard to secure esteem and finally suc- 


ceeded through his dancing. Punch ma- 
terial is needed for the first few minutes. 
Stella Mayhew leaped into favor at once. 
Her “souse” remains a bubbling bit and 
immured as before the dry days. Miss 
Mayhew relied on “Left My Door Wide 
Open” for her main negro ditty, but it 
is not in her vein Her encore clowning 
created an uproar and forced Billie Tay- 
lor and the comedienne back for several 
iddtiional bows 

The wise crowd held Julius Tannen in 
their lap as they might a favorite child, 
chuckling at his witticisms and with 
their fast thinking mentalities beating 
him to his ponits with resounding laugh- 
ter. His 20 minutes passed all too 
quickly. 


Royal Gascoignes impeded their re- 
ception some by the male juggler lead- 
ing the crowd to expect too much. The 
turn is good closing ‘material if the ver- 
bal introductories were eliminated. 

Samuel. 


PALACE. NEW ORLEANS. 


New Orleans, Jan. 28. 

Fair show at the Palace the first part, 
lacking the usual flash and the custom- 
ary small time class. 

The Bramirios began proceedings run- 
ning through the French musical clown 
idea to neat returns and augumenting 
the finish with a duet from “Cavalleria” 
that disclosed originality and cleverness. 
Beatrice. Doane found them lukewarm 
for the major part of her interlude be- 
cause of employing heavy operatic num- 
bers, but got something at the end when 
she stripped to tights and slipped over a 
popular ditty. 

“The New Teacher” does not look like 
the same act, but the laughs were there 
just the same. The present interpreters 
ar small time. 

Sylvester and Vance were retarded 
through Sylvester suffering from cold. 
They pleased, however, through the/at- 
tractiveness and charming manner of 
Miss Vance. 

Three Weber Girls concluding were 
awarded plaudits. The act is the same 
but it had little competition. The open- 
ing in “one” does not hold much and 
cculd be dispensed with. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Jan. 28. 

The Crescent’s first program held no 
high lights, speaking smali-time wise, 
but the Sunday auditors approved ‘t. 

The Renellas were first with an acro- 
batic offering supposed to show two 
athletes rehearsing on the stage of & 
vaudeville theatre before the afternoon 
performance. The ideal could be 4de- 
veloped. It is just small time now and 
pleased. 

Davis and McCoy are pa doom much too 
long. They should clip about 13 minutes. 

“Salvation Molly” was the piece de te- 
sistance. A sort of sketch as sketch can 
in which heap smoke, the wily Chinese, 
is thwarted by Stick Up Steve the Secret 
Service sleuth, assisted by a blue-bon- 
neted sin smasher. Proletarian Nectar, 
and it knocked ’em for a goal. . 

Burke and Durkin, with Miss Durkin 
sporting the dandiest dimple around in 
months, were an unquestioned success. 

Closing were Simmons and Bradley 
with colorful skating that held the eye 
rapt. The bizarre hat worn by the man 
could be omitted. Samuel, 


LAST HALF SHOWS. 


(Jan. 22-25) 


AMERICAN ROOF. 


Perhaps the most interesting matter 
of the American Roof'’s last half bill 
happened in the closing turn, Col. Dia« 
mond and Granddaughter. Col. Dia- 
mond and the young woman first did a 
waltz. Whether for breathing purpose— 
and that would be an excellent reason-—— 
the elderly gentleman, said to be a vet- 
eran of the Civil War, advanced to the 
footlights and spoke about the best way 
to preserve one's health, taking his own 
case as the illustration. The Colonel 
said he was 82, had never been ill a day 
in his life (knock wood) and had not 
even been bothered during his four- 
score with a headache. That remark- 
able record was ascribed by the speaker 
to his daily routine of living, during 
which he has never failed to drink two 
quarts of water, exclusive of water taken 
at meals. When the Colonel grows tired 
of dancing he should be grabbed off by 
one of the spring water concerns as an 
advertisement. How the 
ever missed him is marvelous, although 
the prohis. got it over, anyway; but 
what a world of money the Coionei 
could have saved those behind the dry 
thing. The Colone] then did a fox-trot 
with the girl and spoke once more, 
closing with a hesitation waltz. Col. 
Diamond has been dancing in public 
since the days of the New York Roof * 
under William Morris. As he says, he 
is old in years old, and it truly should 
be said of him that he is a wonderful 
guy. When you think of Jolo all in at 
42 or thereabouts, /bee just skidding 
along, Bell still gasping, although along 
Broadway since it was a lane, and the 
writer himself admitting he is an A. K, 
(because everyone knows it), what a 
great old fellow the Colonel mut be, 
And an attraction for anything in show 
business He ha&S no equal and cannot 
be duplicated. 

Somehow Jake Lubin always frames 
up the last half bill for better working 
results than the first half, or at least 
in the majority of times. The last half 
last week played unusually well. Maybe 
there is a reason. Somehow the small 
time shows play faster than the big 


timers. If that is always true, it is also 
helpful, because no act on the American 
program ran over 20 minutes, with most 


under 17 minutes. That may be the 
reason, and a good reason. It can ex- 
plain why small time is popular all by 
itself and still holds the people, notwith- 
standing the “prosperity” which other- 
wise has sent one dollar patrons of legit 
shows to see $2 attractions. 

Speaking of Jake Lubin, how Cunning- 
ham and Bennett (New Acts) plugged 
Jake along. If Jake doesn’t give the 
team a return date he will be foolish, 
for publicity of that sort does no one 
any harm, especially any cne in the show 


(Continued on page 25) 
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VARIETY 


CHINA. 
(Continued from page’ 17) 


shown as the American films are 80 pop- 
ular here. 

Henry McRae, formerly general man- 
ager of Universal, will lead a company 
of 14 people through the Orient. Mar 
Walcamp, leading woman, is featured. 
Harland Tucker is the leading man. 


. Wallsworth Harris (with Mme. Modjeska 


for many years) is another, and Otto 
Lederer (in Vita films) make up the 
little company. 

Joe Waddell and Stockton Quincy, also 
Tom Gubbis, were the staff. The troupe 
started on the trip with real as well as 
ree! thrills. After two months in Japan 
they are in Shanghai, and working hard 
and enjoying the scenery and hospitality 
Bg people in this, the Paris of the 

rien 


LES AMERICANS CHEZ NOUS. 


Paris, Jan. 9. 

M. Brieux has written a good comedy, 
which the Odeon has produced somewhat 
indifferently, with the object of drawing 
the bonds of friendship closer between 
his country and the American people. 
He realizes there have been misconcep- 
tions and the citizens of the two nations, 
after having fought and died together 
{as he mentions in the play) now sep- 
arate without fully understanding each 
other. 

Two American characters are intro- 
duced, Captain Schmitt (Coste) and Nel- 
ly, a Red Cross girl (Mlle. Nivette). 
Schmitt is in touch with a French fam- 
ily of the old school, the father being 
a retired magistrate named Charvet 
(Maxime Lery) living with his daughter 
Henriette (Mlle. Rover) and a son Henri 
«Debucourt) just demobilized. 

Schmitt, as purchasing agent of the 
army, has business with Charvet and is 
sympathetically received in the family. 
He is a fine feflow and makes friends, 
but is irritated at the antiquated meth- 
ods of doing business with Charvet’s at- 
torney. 

The father and Henriette, after the 
death of Mme. Charyet, have devoted 
their existence to Henri and fixed up a 
Suitable marriage for him. But Henri 
refuses, being secretly engaged to an 
American red cross nurse. Carvet can 
only consent as he considers a soldier 
who has done his duty has a right to 
decide his own destiny. 

The family is horrified when it learns 
that Henri is being taken to Chicago for 
the marriage. Henriette, who has reared 
the boy as devotedly as a mother, is un- 
reconciled to the idea and quarrels with 
Nelly. After being demobilized Schmitt 
returns to purchase a part of the Char- 
vet estate, for the family is in need of 
money. Schmitt has remarked the estate 
is not adequately exploited; that the 
family is eking out a life of forced 
economy in the midst of unperceived 
wealth. He prevails on Charvet to let 
‘him change matters and commences by 
felling the big timber, capturing springs 
and demolishing monuments which inter- 
fere with the country’s prosperity. But 
the family is horrified at witnessing this 
destruction of old traditions. Schmitt is 
unable to control the work-people who 
revolt at his Taylor’s method. 

Henri pacifies them, much to the ad- 
miration of Nelly, who see therein that 
her future husband is needed in the re- 
construction of his own country and 
finally agrees to remain with him. As 
for Schmitt, he will marry Henriette. 
Both sides will make sacrifices. Schmitt 
and Nelly to be less imposing in their 
advanced ideas, remembering that 
“France had a glorious history even be- 
fore their own country was discovered” 
(as the author writes), while the Char- 
vets less traditional and willing that 
certain imprevements should be made. 

The story of the estate is allegorical; 
Brieux is anxious to prove that both 
sides must know each other better and 
recognize the difference {n methods. He 
has written a good comedy and done 
more by a theatrical production than the 
diplomats by speeches and decrees, When 
you know the French you love them; 
when you understand the Americans you 
admire them. But it must be remembered 
that each have their own little ways of 
doing things and neither side should 
radically impose his views on the other. 
Mutual tolerance is required to make a 
happy family, and this applies to na- 
tions. 

“The Americans in Our Midst” is a 
timely work. Kendrew. 


AS YOU WERE. 


“As You Were,” a new musical revue, 
presented by E. Ray Goetz at the Cen- 


tral, Jan. 27, bears all the ear marks of a 
full fledged success. The show differs 
from most of the others of its type in 
that it carries not only a well defined 
plot but a central idea. The idea is the 
old “Fountain of Youth” thing, but elab- 
orated and handled wih such skill by the 
authors as to be hardly recognizable. 
Sam Bernard, in a character some- 
what similar to his “Rich Mr. Hoggen- 
heimer,” has the principal comedy role 
and simply revels in the opportunities 


for laugh making, most of which are 
furnished by the book. Playing opposite 
and sharing starring honors, Irene Bor- 
doni scored an individual hit of huge 
proportions. Miss Bordoni's costumes 
Simply defy description, the seven shown 
vying with each other in novelty of de- 


sign and expensiveness. 

The show is in two acts and six scenes, 
three in each. There is a story planted 
at the opening which concerns the ef- 
forts of Mrs. Wafflestein (Miss Bordoni) 
the wife of Wolfie Waffiestein (Mr. Ber- 
nard) to make her husband jealous. Ber- 
nard is a wealthy restaurant owner, and 
his wife uses his money with a lavish 
hand to entertain the usual houseful of 
musical comedy guests, in this instance 
Greenwich Villagers. 

Clifton Webb as KiKi, a typical “nut” 
from Washington Square, happens to be 
the person selected by the restaurant 
owner’s wife to incite jealousy.  Ber- 
nard, as the husband, misunderstands the 
situation and when a scientist drops into 
the house party which starts the show off 
and announces he has invented a pill 
which will take any one who swallows 
it back through the ages, Bernard de- 
cides to take a chance. From the West- 
chester mansion with its ultra modern 
furnishings, Bernard, upon swallowing 
the magic pellet is suddenly transported 
to Versailles, in the time of Louis the 
14th. The other characters are similarly 
whisked back through the centuries, as- 
suming the costumes and manners of the 
various periods. Bernard, however, re- 
tains his 1920 garb throughout his nu- 
merous transitions. 

This Versailles scene is a work of art, 
a splendidly painted drop in one forming 
a background for the period costumes 
which blends into what at times appears 
to be a gigantic oil painting of superior 
workmanship and composition. Finding 
conditions in Versailles quite the same. 
as at his home in Westchester, Bernard* 
takes another pill and the next backward 
flight finds him in Egypt, at the time 
of Cleopatra. And so it continues in the 
second act with progressive backward 
jeurneys, the first in Greece, in the Helen 
of Troy period, the second in a primeval 
forest and for the closing scene a re- 
versal of the backward flight idea which 
places Bernard again in his Westchester 
residence. 

One of the show’s strongest assets is 
its comedy. In addition to Bernard there 
is Hugh Cameron, Stanley Harrison, 
Frank Mayne and Ruth Donnelly, all 
‘playing up to and feeding Bernard, in a 
suecession of comedy situations, that run 
through the action and keep the laughs 
moving almost continuously from the 
first to the final curtain. Mr. Webb also 
figures in the comedy, his efforts only 
being second to those of Bernard. 

In localizing the book'of Arthur Wim- 
peris, Glen McDonough has interpolated 
numerous incidents and references of a 
topical nature, sure fdr the type of 
“wise” audiences which the show will 
undoubtedly attract. The dialog too is 
far in advance of the garden variety of 
revue. 

Twelve choristers are employed and 

they’re a corking bunch, individually and 
collectively strong on personal appear- 
ance. All of the girls are of the pony 
type and possess dancing ability beyond 
he average. 
. Herman Derewski is credited with the 
waltz song, “If You Could Care for Me, 
which runs through every scéne. It’s a 
soft haunting melody, of easy range and 
is handled surprisingly well by Miss Bor- 
doni, despite her limited vocal attain- 
ments. “I’ll Build a Home on Washing- 
ton Square” in the first scene, led by 
Mr. Webb and Ruth Donnelly, with the 
choristers in futuristic Greenwich Vil- 
lage costumes, landed for seven recalls. 
The lyrics of this number are especially 
bright. Gideon, Porter and Goetz col- 
laborated on it. Al] of the music is tune- 
ful and finely orchestrated. 

Other numbers which brought innu- 
merable encores were “Ninon, You re a 
Naughty Girl,” “I Am Cleopatra and 
“Helen of Troy,” capitally delivered by 
Miss Bordoni, and “A Nightie on the 
Lawn,” ied by Mr. Webb. Webb built 
of eccentric dancing. Sasch Piatov and 
specialty in the Grecian scene, which 
ncleaned up. 

eate vocal number was “Who 
Ate Napoleons with Josephine when 
Bonaparte "Was Away,” a comic with 
excellent topical verses. Bernard 
panicked the show with this around 
10.45. 

From a production standpoint As 
You Were” is gorgeous. The Cleopatra 
Egyptian scene and the Grecian setting 
received applause for their simple beauty 
as soon as disclosed to view. 

Among the Bordoni costumes that will 
create talk is a solid white beaded affair, 
with a white ostrich plume head-dress 
worn for the Cleopatra character and the 
black and white creation worn in the 
final scene. 

“As You Were” is more than a good 
show—it’s a great show in its class. 


Bell. 
BIG GAME. 
5.6 ae William Morran 


There is but one situation in “Big 
Game,” a play by Willard Robertson and 
Kilbourn Gordon, produced at the Ful- 
ton theatre last week by Mrs. Henry B. 
Harris. Which means there is about suf- 
ficient plot to make a good playlet for 
vaudeville and the remainder is “pad- 


ding.” Often ingenious “padding” makes 
for good entertainment and the dialo 
of “Big Game” is such that it is exceed- 
ingly diverting, 

One is inclined to observe that Mrs. 
Harris has recruited a wonderfully high 
average of acting for the interpretation 
of the piece, but all the parts are char- 
acter roles which are usually certain to 
register individual hits if handled by 
actors of average ability. This resulted 
in a series of individual successes, the 
volume of which is rarely seen in a 
single play. 

The three principals are Pauline Lord, 
Alan Dinehart and George Gaul in a 
domestic triangie duel that presents an 
interesting psychological problem capa- 
ble of unlimited discussion. As handled 
by the authors it is palpably designed 
for theatricalism, but the question of 
its adherence to actuality remains. By 
which is meant—given such a situation 
in real life, would the personages in- 
veves have acted as they did in the 
play? 

Here is,the proposition: A girl reared 
in the Canadian woods, the daughter of 
a trapper, goes to Vermont and secures 
a position in a store, where she meets 
a young clerk who falls in love with 
her. She is wrongfully accused of theft 
and kept in jail for five weeks before 
acquittal. During the period when it 
looks. black for the girl, the young man, 
believing implicity in her, asks her to 
marry him. This elemental female of 
the woods regards this as the greatest 
act of bravery conceivable, marries the 
clerk and idolizes him. 

The action opens with the appearance 
of the couple in the woods in midwinter. 
They are en route to her father’s hut, 
the doctor having ordered the young 
husband to live in the open as he is suf- 
fering from a “bad cough.” He is un- 
mistakably a “lunger,” incapable of any 
sustained physical effort, a timid, re- 
fined product of civilization—high strung 
and with the natural peevishness conse- 
quent on his affliction. 

Catapulted into the crude surround- 
ings of the woods in mid-winter, suf- 
fering intensely from the cold and fever- 
ish alternately, this pathetic figure is 
regaled with stories of bloodthirsty 
crime, the gist of which is the law of 
the wilds is the strong man may seize 
anything, fight for the mate of the 
weaker and if 8uccessful take her away 
with him. He argues that may be the 
law of animals, not of human beings, but 
his wife, reared in the woods, arranges 
herself on the other’ side of the dis- 
cussion. 

Along comes a notorious Lothario of 
the north who covets the wife and tells 
her he will take her away with him. 
He enters her room during the night, 
she screams, her husband rushes in, she 
tells husband the man tried to take her, 
places a revolver in hubby’s hand and 
demands he kill the villain. Hubby re- 
fuses to commit murder in cold blood 
and when he fails to rise to the emer- 
gency the wife is disillusioned, her idol 
is shattered, and she declares she will 
go away with the stronger male. In 
the end, when they are going to Quebec 
together, the husband attempts to drag 
his wife away, the Lothario rushes to the 
husband with a knife and hubby shoots 
him three times, seizes his wife and 
says: “You belong to me!” 

What would a man reared in civiliza- 
tion do under similar conditions? True, 
driven to. desperation, protecting his 
own life, he would shoot to kill. But, 
having done so, would he turn to the 
wife and say: “You belong to me!” Not 
by a jugful. Directly the deed was done 
he would faint, drop exhausted (es- 
pecially a high-trung “lunger’ devoid 
of physical endurance) or weep hysteric- 
ally. Either of these would be a natural 
physical reaction. For that reason the 
play is founded on a wrong premise and 
its success is doubtful. 

To revert once more to its interpreta- 
tion—the three principals are excellent. 
Pauline Lord as the young wife, George 
Gaul as the swaggering Don Juan woods- 
man, and Alan Dinehart as the con- 
sumptive young husband, are well worth 
seeing. Dinehart’s is by far the most 
difficult role and his portrayal of the 
feverishly excitable sick man is a piece 
of character acting that stamps him as 
a finished artist. All the others scored 
strongly with their respective par. 

olo. 


THE JEST. 


(Second Review.) 


As a result of John Barrymore's ill- 
ness circumstances came about to set at 
rest the second of the re! rumors for 
a month haunting both Arthur Hopkins’ 
production of ‘The Jest” and the stars 
whose names are so inseparably asso- 
ciated with the introduction to the 
American public of Sem Benelli’s melo- 


drama. The first of these rumors was 
that Lionel Barrymore and his brother 
had quarreled. The second declared the 
younger Barrymore refused to go to 
London after seeing Gilda Varesi re- 
hearse his role. Since his illness, Miss 
Varesi has been playing his role. Only 


the blind could now subscribe honestly 
to the innuendo that Mr. Barrymore's 
action was dictated by professional 
jealousy for while the Italian’s inter- 
pretation has certain minor values, she 
nowhere touches the American star’s 
performance. 

Miss Varesi is never able to inject into 


— 


this colorful fight for a woman the sex 
appeal that makes women wriggle in 
their seats and has dragged protesting 
husbands into the Plymouth these many 
moons. In the first act Alphonse Ethier 
as Neri catches anegre, in his arms, 
ours out some colorfuF words and kisses 
er. Lying bound and helpless at the 
end of the second act he has to watch 
the insignificant Giannetto return the 
compliment by kissing Ginevra, prefac- 
ing the kiss by repeating Neri’s words: 

‘Mouth like a pomegrante flower, red 
enemy of men that never sleeps, kiss me 
again!” 

It is night at this point the essential 
difference between the two declared it- 
self most plainly, for Miss Varesi did 
not and could not read into those lines 
or throw into her attitude the tre- 
mendous sex attraction Mr. Barrymore 
did with consummate power. What is 
more, thise difference can be figured in 
dollars and cents. Where people will go 
to the theatre to see a man grab a girl 
from another man, they will not go to 
see a woman do the same unless she be 
an artist of the unique pulling power of 
a Bernhardt. In fact, Bernhardt at her 
zenith artistically never drew as did the 
later Bernhardt, the freak theatrical ex- 
hibit at an artistic nadir. 

Miss Varesi has one possible point of 
advantage. She looks more the weak 
and delicate Gianetto, but Mr. Barrymore 
simulated this appearance to good ef- 
fect and brought in addition to his in- 
terpretation an air, a series of attitudes 
so effectively theatrical, so appealingly 
masculine if we are to consider grace 
and bearing as pre-eminently appealing 
in a man, so amazingly in tune with the 
rapier-like thrusting for revenge pro- 
viding the part’s chief motive that the 
conclusion re certain no other Amer- 
ican actor could touch him, no actor on 
the English stage could approach him 
and few Continental elebrities, ali in aii, 
bring much more to the part than a less 
hurried elocution in the first act’s rend- 
ering. Furthermore, he edged his satire 
in the second act with the peculiar Bar- 
rymore touch, a thing unique and valu- 
able theatrically. It is noticeable, too, 
Miss Varesi lent no more charm to the 
appealing weakness in the first act and 
ane the “Madrigal of May” not half so 

ell. 

As Neri, Alphonse Ethier is up to most 
of Lionel Barrymore’s tricks and some 
few of his own. At times he is more 
articulate than his predecessor. His en- 
trance in the second act is more natural, 
but it is probably not as valuable from 
the box office standpoint as the constant 
rip-roaring rage and ranting of the elder 
Barrymore. 

Among the women Maude Hanaford 
still remains unusual. Among American 
actresses none has quite that tinkling- 
bell quality in elocution, that measured 
cadence shooting the word out clear!? 
and at the exact and perfect moment, In 
this basic particular neither of the stars 
nor their successors are her equal. Con- 
cerning her interpretation of the role 
there has been a prolonged and at times 
a sufficiently asinine debate. It has 
been “charged” she was made to play 
the part to Mr. Barrymore’s liking. Well, 
why not—he’s the drawing card and his 
leading woman should be an adaptable 
foil. In addition, his judgment is prob- 
ably right. #The cold quality, the cour- 
tesan’s nature, are suggested effectively 
by Miss Hanaford. 

Nowhere but in America would the 
impression gain any extended prevalence 
that a bought women is characterized 
by the warmth, fervor and sincerity 
naturally a part of spontaneous love. 

Leed. 


THE DAY OF JUDGMENT. 


(From the Russian in Yiddish.) 
Although looked forward to with keen 
anticipation, this, the newest work of 
Ossip Dymov, regarded among contem- 
poraneous Russian writers as having a 
a facile and purposeful pen, proved dis- 


appointing when caught Sunday after- 
noon at Tomashefsky’s National, down- 
town. 

The play is threadbare of construct- 
iveness with which the author endowed 
his initial effort when presented in this 
country five years back, entitling it “The 
Eternal Wanderer.” Comstock & Gest 
have the American rights for this piece. 

In theme it is an exposition of the 
ethics of the Polish authorities, pre- 
sumably under the present “liberal” re- 
gime, showing further the relationship 
between gubernatorial officials and the 
Polish resident Jew. While the picture 
drawn from such incidents may or may 
not qualify with respect to circum- 
stances, as a dramatic offering, it is 
vitally lacking in comparison to other 
standard works as enacted on the lower 
east side. 

Both Thomashefsky and David Kessler, 
the stellar lights in the theatrical world 
southeast of 14th street, find themselves 
moving around in a drama of tears but 
failing to arouse much interest in their 
audiences. It has been mounted in an 
exaggerated fashion, although the last 
act showing a tableaux of Jews being 
forced to dig their own graves before 
execution, must have conveyed to their 
co-religionists the brutality of govern- 
ment even if it professes brotherhood. 

The piece is to be taken off following 
five performances this week. Step. 
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STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, Jan. 28. 

James J. Morton opened and closed 
the show, and eased in and out between 
the acts, hashing words with an expres- 
sion of mild beatitude that brought sim- 
ple joy and contentment to those, also, 
who. sat in front, willing, nay eager to 
be amused or edified, as the case might 
be, bow, out. 

Fortunate, indeed, is the closing act 
when Col. Morton is on the bill, for the 


mush-mouthed announcer holds them in, 


verily. 

Other than that the bill was legiti- 
mate, fast-moving and more than fair. 
The Three Danoise Sisters opened with 
a pretty bar act and the No. 2 act stopped 
the show. It was Martelle, most beau- 
tiful and most believable of the female 
impersonators, entitled to a piace in the 
vaudeville Westminster Abbey and the 
two-a-day hall of immortals because he 
is the only one who does not déeiiver a 
few words in bass at the finish of his 
offering to prove that it was all a joke. 

The man acrobatic act tied the show 
up once more. It was William Brack 
and what he terms his “company of ec- 
centric artists.” Eccentric is a shy way 
of phrasing. These are the tumbing nuts 
of vaudeville. There are seven of them, 
and after wasting one or two precious 
minutes in most inconsequential panto- 
mime, which leads one to expect the 
worst, they offer the best, snappiest, 
faseest routine of acrobatics seen on 
this stage in many a season. 

Warmed to a pleasant glow, and en- 
couraged to hysterics by the mellifiuent 
Morton, the house gave Herbert Ashley 
more than he expected, permitting him 
to offer parody after pesyer. Roy 
Dietrich’s excellent straight singing 
gave him 650 per cent of the act. 

Venita Gould triumphed. She is the 
only one of the mimics who van give an 
imiation of Grace La Rue (perhaps 
Juliet is in on this, too), which does 
not look like Emma Carus and sound 
like Ann Pennington. Miss Gould went 
through the cycle of her impressions, 
giving all the old ones and a new one— 
Al Jolson, singing ‘“Rock-a-Bye-My 
Baby With a Dixie Lullaby.” It was al- 
most as god as her imitation of Jack 
Norworth, which is Norworth himself if 
you close your eyes. 

The United States Jazz Band, which 
played for President Wilson, is, never- 
theless, one of the jagziest bands extant. 
The 25 enlisted men are thorough mu- 
sicians as well as jazz players, and can 
do marvelous things with noise under 
the salty. baton of Ensign Alfred J. 
Moore. The act drew terrific applause. 

Ed Brendel and Filo Bert, beautifully 
placed after the band, and _ surefire 
wherever they are placed, kept the house 
swaying with giggles and roars. Alice 
Eis and James Templeton (at the Palace 
last week) closed the show. Swing. 


PALACE, CHICAGO. 


Chicago, Jan. 28. 


A bill of mediocre quality, though in 
all palatable entertainment for the lack- 
adaisical consumer. 

The Pickfords start it. A man and a 
woman in comedy juggling and hand- 
standing and some very tortuous and 
dificult tricks toward. the end. Courte- 
ously applauded. Wilbur Sweetman fol- 
lowed. He is a brownskinned clarinet 
and saxaphone blower. At one time he 
breathes heavily and simultaneously in- 
to three clarinets braced against clamps 
on his tights. The man certainly can 
make all his instruments take a lot of 
jokes, and he whizzes out rags and weepy 
ballads. He does some dancing when 
he works on his feet. It worked up 
heavy enthusiasm. Sweatman is assisted 
by a pianist on the stage and a trap- 
drummer in the pit. 


Comfort and King repeated their - 


darkey vehicle in “one,” as seen numer- 
ous times here this year. Some day 
these boys will get a mellower routine 
of sentiments and they will be amazed 
to see that they will get laughs just 
the same. 

Aileen Stanley, the third act in “one” 
in succession, arrived in a salmon colored 
creation, topped by a tam o’ shanter. She 
seemed poorly made up or the stage was 
improperly lighted. Miss Stanley bills 
herself as “the girl with the person- 
ality.” Perhaps that is justified. But 
that isn’t enovgh—for her, anyway. She 
needs fewer and better songs, songs that 
have personality. She is doing herself 
a cruel injustice jumping from one style 
of underdone song-verse to another. 

Moran and Wiser garnered a lot of 
laughing with their hat stuff. It is un- 
cannily skillful and the comedian is 
rousingly funny. Then followed Wilson 
Brothers, dressed as coppers, but other- 
wise (save the chin pieces) the oldest 
of the old style Dutch two-man act. 
They yodled and clowned, got some 
laughs, ended very light. 

Charles King and his four beauties, 
headlining, made good. King, attired 
like a little prince in afternoon dress, 
worked solidly and engagingly. His 
girls came on one by one and finished 
én masse behind him. The production is 
@ gem, the wardrobe is perfect. Too bad 
there isn’t just a wee bit of romantic 


thread of story. But it was a breath of 
dainty artistry, fine faces, quick changes 
of personnel and youth in its most de- 
corative and appetizing phases. King’s 
act “goes” with all the women and most 
of the men and it is valuable and wel- 
come. 

Jimmie Lucas had a chance to corral 
the works, having almost no comedy to 
follow. But the terriffic laughs that 
Jimmie got last season didn’t belch forth 
with the old volume, though he took in 
pretty pickings on his rose business. 

he biggest roar went to the credit of 
Dan Russo, the house leader, who did 
his “nance” bit to overwhelming perfec- 
tion. Lucas sang his songs deftly and 
easily kicked over a hit. The Three Bobs 
closed with comedy juggling, very well 
done and fast., “ Lait. 


STATE-LAKE, CHICAGO. 


Chicago, Jan. 28. 

The Sharrocks lorded it over the 
works Monday night, tearing the house 
apart with laughs and applause. The 
State-Lake was built for them and that 
audience was hand-picked for them. The 
Seven Honey Boys (only 6 showed) ap- 
peared in a neat minstrel set and gagged 
resultfully and sang tenor and softshoed 
pleasingly for more applause during than 
after. Finlay and Hill, high-voiced sing- 
ers, had to follow the falsetto stuff in 
the minstrel act and suffered a little 
thereby. Bert Howard had also beaten 
them to the grand piano. Howard in- 
troduces his specialty with a Henlere 
bit for comedy, then strips to a straight 
man and sings a song badly, tells some 
comedy well and finishes at the piano, 
where he belongs, to a nifty ae 

Jerome and Newell, a man and a boy 
in Chinese garb, lose some time with in- 
different dancing at the start in “one,” 
then go to one-string musical selections 
not half bad, after which they go to 
work in full, on the horizontal bars, 
where they are superb; hit. Elida Mor- 
ris is reported a triumph on this bill 
though not seen by the reviewer at this 
performance. Florenze Tempest with 
Alten and Allen, topping, took all the 
encorts and bows she wanted. The Cur- 
rent of Fun, an act resembling the Elec- 
trical Venus, may be the same act re- 
named, closed to heavy laughs with 
plants galore. Werner and Amoros Trio 
also well taken. 


McVICKER’S, CHICAGO. « 


Chicago, Jan. 28. 

Stan Stanley, who goes Ring Lardner’s 
“Al” one or two better in his characteri- 
zation of a wise-cracking round-hair- 
cutted hick, bloomed in the audience here 
and ran a mile ahead of an unusually 
good bill. He got huge laughs. 

Hartley, with an excellent balancing 
act, opened. Earl and Bartlett were 
second. The old-timers, she in a quaint 
black gown and he in stylish Roger 
Imhoff, sat down at a table and had a 
pleasant time with their chatter. The 
man -seemed to take an unholy delight in 
panning Great Britain, which has always 
been a popular indoor sport of the Amer- 
ican theatre, and here proved productive 
of many hands. They finished with a 
song and dance and were given much 
applause. 

De Winters and Rose followed with a 
creditable dancing turn, offering a Pier- 
rot number for the opening, in front of 
a special drop. The man, in the same 
costume, then did a solo dance of the 
Zymnastic type, and the girl followed 
with a Russian dance. The drop then 
went up and revealed a woodland ef- 
fect. The man made his entrance on a 
canoe, dressed as an Indian brave, the 
girl joining him, a la squaw, and the 
dance which followed was the best in 
their routine. The team made their exit 
~ the canoe. Very fair act for the 

me. 

Carter and Ball, who recently finished 
at the Winter Garden, opened with a 
Spanish travesty number in costume, and 
utilized the rest of their time with chat- 
ter and songs. The best number is the 
one they use to close with. It is entitled 
“Tt’s the Long-Haired Men and the Short- 
tae Women Who Made a Camel of 

Dae & Naeville followed with a sketch 
in which a grouchy husband is brought 
to time by a fake telephone call in which 
he is informmed that he has lost his 
fortune. Passable. 

The “Tommy Rot Revue,” rather bet- 
ter than the usual medium time girl act, 
followed Stanley and closed the shew. 


Swing. 
WINDSOR, CHICAGO. 


Chicago, Jan. 28. 

Vance Seitz has mursed this baby until 
it becomes increasingly difficult to get a 
seat in the house on a Saturday or Sun- 
day night, and the week-night play is 
growing. 

The most promising act on the bill 
was a couple of lads who must have 
just come out of a cafe. They bill as 
Helvey and Brill and their offering is of 
the rathskeller school, with a few kinks 
not usually seen. The boys look neat 
in tuxedos, one at the piano, the other 
with a saxaphone and cornet, both sing- 
ing. The young man at the piano gets 
applause when he shimmies while he 


tickles the ivories, with which he is not 
only familiar but vulgar, but not too 
much so. In the fast finish the saxo 
player does everything while playing 
but stand on his ear. 

Aileen Flury and Co. is a young 
woman, very blond and cafe, who sin 
jazz and ballads, getting by with the 
jazz but suffering a lamentable holo- 
caust with the balads. Aileen is doomed 
to the very small time. 

Phasey and Powell start slow with 
some creaky gags but develop red cor- 
puscles before they get off. he youn 
woman admits she has been marrie 
three times and each time her husband 


has either been murdered or committed | 


suicide. But she expects to get married 
again. “I hope it'll be a safe and sane 
fourth,” says the young man,- who is 
dressed in a comedy suit of tight clothes. 
There’s the materfal, and anybody who 
steals it has no conscience. The youth 
is a fair eccentric dancer. 

Harry Webb fared so-so. He is the 
old fashioned comedian in cork, with 
a large chunk of ice in his bosom and 
one gaiter, striped red and black. He 
opens with a straight ballad with paro- 
dy chorus, goes into a monologue and 
ends with a _ straight balad parody 
chorus. 

Three Wards, a clean-cut tumbling 
act, closed. | Swing. 


YOUNG'S HAIRY JAZZERS OPEN. 


Chicago, Jan. 28. 

Ernie Young’s weird novelty act, the 
House of David Jazz Band, composed 
of 25 whiskered vegetarian. members 
of the House of David, the strange re- 
ligious order from Benton Harbor, 
Mich., opens at the State-Lake for a 
showing, Feb. 2. 

Tons of publicity in this, region have 
been spilled regarding this sect, and 
recently there was a healthy scandal 
when a woman charged that Benjamin, 
the head of the clan, corrupted her 
two young daughters. Benjamin, him- 
self, is not with the band, but such 
biblical notables as Abraham, Esau, 
Noah, Daniel, Japhet, Adam and Goli- 
ath will be found there. 


RENEW LEASE ON LA SALLE. 


Chicago, Jan. 28. 

When F. Ray Comstock and Morris 
Gest were in Chicago they renewed 
their lease on the La Salle for a period 
said to be for ten years. 

It had originally been planned to run 
“Oh, My Dear” at the La Salle for four 
weeks, then to install “Rose of China.” 
But the piece caught on so well that 
it has been decided to arrange to send 
“Rose of China” to Boston prior to its 
Chicago showing, and to continue “Oh, 
My Dear” here indefinitely. 


ORGANIZING TREASURERS’ CLUBS. 
Chicago, Jan. 28. 

Ray West, Lee Kind and Art Esberg 
have sent out a call to the treasurers 
of all loop theatres this week, for a 
meeting to discuss ways and means to 
effect a permanent organization of 
box office men, to be known as the 
Chicago ‘Treasurers’ Club. It is em- 
phasized that the prospective organi- 
zation is not to be regarded in any 
way as a union. 


EXTRA FOR TUXEDOS. 
Chicago, Jan. 28. 
Word from St. Paul states that the 
musicians there have given notice of 
demand, after Feb. 1, for $62.50 weekly 
per man with an additional $7 per 
week if orchestra numbers more than 
15 men or where Tuxedos are required. 


Billy Thompson, Manager. 
Chicago, Jan. 28. 

Billy Thompson, who years ago made 
a splendid record as manager here for 
Remicks, has been appointed general 
manager here for the Broadway Music 
Company, succeeding Al Beilin, who 
has gone to New York to manage the 
office there. 


Harry Singer’s Coast Trip. 
Chicago, Jan. 28. 
Harry Singer will start on a pleas- 
ure trip Monday to the Coast, prior to 
taking up his new duties in connection 
with the Orpheum Circuit, in New 
York, 


MAYBELLE SHOP OPENING. 
Chicago, Jan. 28. 

Flowers and orders were the things 
at the formal opening of the new May- 
belle shop in the Unity building on 
Monday. The beautiful gray-rose re- 
ception room of the shop was banked 
with floral gifts from the numerous 
friends of the modiste, and all day lon 
the room was crowded with people o 
the profession. Those who were first 
to have gowns made in the new shop 
are Blossom Seeley, Aileen Stanley, 
Rae Samuels, Gene Tines, Sylvia | 
Frankie, Gladys Clark and Dale Win- 
ter. 

The new shop more than triples the 
capacity of the old one in the Ran-. 
dolph_ building. 

One of the first orders placed was 
for the Marigold Gardens, which will 
have its revue Maybelle-gowned. 
There are eight operatives in the work- 
shop, which is one of the most mod- 
ern in Chicago. 

The shop is equipped to dress a sin- 
gle act or a production. 


PROTEST OF RAH RAH BOYS. 
Chicago, Jan. 28. 

Maintaining that picture representa- 
tions and the burlesque and vaudeville 
characterizations of the “typical” col- 
:ege man are derogatory to the sane, 
earnest student of the present day, the 
Michigan chapter of Pi Delta Epsilon, 
collegiate journalistic fraternity, has 
started a protest. 

Resolutions will be mailed to every 
theatrical producer, film producer, edi- 
tors of all the stage and picture trade 
papers and newspapers all over the 
ccuntry. 


PHELPS IN CHARGE. 
Chicago, Jan. 28. 

Frank Phelps, formerly manager and 
art owner of the Palace, Superior, 

is. has been appointed manager of 
the State-Lake to succeed Harry Sin- 
ger, who leaves for New York to be- 
come assistant to his brother, Mort, 
general manager of the Orpheum, Con- 
solidated. Phelps’ Theatre was sold 
with the Finkelstein-Ruben string of 
houses to Marcus Loew in the deal 
that linked the Ackerman-Harris 
houses with the Loew circuit. He takes 
possession this week. Dave Work will 
be his assistant and Dave Edsel will 
be treasurer in chief. 


LAST IS FIRST. 
Chicago, Jan. 28. 

The Blackstone has always been re- 
garded as the least strong of the K. & 
E.-Powers string of houses here. 

Barring the “Follies” (at the Colonial) 
“Clarence,” at the Blackstone, got the 
biggest gross last week of the string, 
with $14,000. 


SHOWS IN CHICAGO. 


Continued from page 15) 
dropped a trifle and got $38,000 (6th 
week). 

“Civilian Clothes,” Olympic.—Took a 
slump, dropping to below $11,000 (6th 
week). Thurston, Feb. 15. 

“Welcome, Stranger,” Grand.—Comedy 
hit of the town. Over $17,500 on the 
week (5th week). 

“Clarence,” Blackstone.—Defying loop 
end locale, the Booth Tarkington show 
got $14,000, beating the gross at the sis- 
ter houses, Illinois and Powers (4th 
week). 

“Look Who's Here,” Studebaker.— 
About $10,000 (4th week). 

“Oh, My Dear,” La Salle.—Described 
by the critics as a typical Princess thea- 
tre musical comedy hit; about $12,000 
(2d week). 

“Tiger, Tiger,? Powers.—Liked by 
highbrows, the Frances Starr piece does 
not show indications of being a financial 
hit. Gross under $10,000 (2d week). 

“Dear Brutus,” Illinois.—Very much 
the same sort of show as above, appeal- 
to a like clientele; got $11,000 (2d week). 

“Voice in the Dark,” Woods.—Opening 
on a Tuesday, the show got slightly un- 
der $10,000 in seven performances (2d 
week). 

Columbla.—Lew Kelly Show. 

Star & Garter.—Burlesque Revue. 

National.—“‘Remnant.” 

Impertal.—‘“The Girl He Couldn’t Buy,” 

Victoria—‘“Seven Day's Leave. 
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(Continued from page 19) 
Billy Boot. 
Singing and Talking. 
9 Mins.; One (5); Full Stage (Special 

Set). 
125th Street. 

Carded as “Billy Boot” Willy Zim- 
merman tried out a new singing and 
talking turn at the 125th Street Friday 
night. Opening in one with an imper- 
sonation of Diogenes, Zimmerman 
sings a topical song based on the an- 
cient Greek philosopher’s search for 
an honest man. A black gown and 
long white whiskers are worn for this 
and the lantern associated with Diog- 
enes is also carried. The number holds 
three conventional verses with a “kind 
applause” finish in which Roosevelt, 
Lincoln and Washington are con- 
trasted with present-day Presidential 
candidates. For his 
Zimmerman discards the Diogenes 
make-up and appears in evening dress, 
singing a travesty song, which treats 
of the different acts seen in a vaude- 
ville show. Beginning with the acro- 
bats Zimmerman runs through the list 
including the dramatic sketch. The lat- 
ter is burlesqued conventionally. The 
act then goes to full stage, set with a 
dark red velvet cyclorama, with an 
opening in the middle, containing a 
dressing table. Third and closing num- 
ber is a travesty of a ballet dance for 
which Zimmerman makes up in view of 
the audience. The travestied dance 
holds a few laughs, but is rather weak 
for a finish. The travestied vaude- 
ville show number went the best of 
the three offered. The Diogenes bit 
and burlesque ballet dance are both 
unsuited to Zimmerman, who lacks 
the comedy requirements to handle 
them properly. As presently framed 
the act looks doubtful. Bell. 


Doherty and Salvatore. 
Songs and Music. 

11 Mins.; One. 
American Roof. 


Doherty and Salvatore compose a 
two-act, man and woman, though the 
woman is the act, with the man simply 
playing a violin or banjo to accompany 
her songs. It’s quite likely the house 
orchestra could give as valuable aid 
at least. The woman has an enuncia- 
tion that will retain her on the small 
time. There is little else, although she 
did a “Matinee Girl,” or “Girl at the 
Matinee,” trying for the Herford style 
without at all commencing to handle 
the matter fcr any value. She has 
three changes of gowns, her first look- 
ing somewhat important through 
carrying a gold cape with it. The 
act was No. 2 and should be content 
to remain there, unless rearranged in 
personnel and matter. The one com- 
edy number, of “The Irish Built the 
Pyramids,” with the lyric reading they 
must have done so for no one else 
could have carried up the bricks did 
not seem to strike the Eighth ave- 
nuers as funny at all. Sime. 


Anthony and Rogers. 
Italian Comedians. 

14 Mins.; One. 

23d Street. 


Anthony and Ross of 13 years ago 
are reunited under the team name of 
Anthony and Rogers. Anthony has 
been partnered with others meantime. 
The present act was written by Frank 
Kennedy. All the talk is new and top- 
ical. “Push ’em up” and the match 
box business have been retained from 
former turns. Anthony is one of the 
best exponents of the “wop” dialect 
and Rogers does semi-straight, also 
handling dialect in capable fashion. 
They pulled an Irish jig at the finish 
that put them away as good steppers. 
The act will fit any bill and the ma- 
terial sounds sure fire for the better 
houses. They stopped the show next 
to closing atthis house. = Com 


second number, . 


_them much further, _ 


Libby and Sparrow. 
Songs and Dances. 
16 Mins.; One (2); Full Stage (14); 

(Special Set). 
58th Street. 

Libby and Sparrow, with a piano ac- 
companist, are presenting a combina- 
tion singing and dancing turn that with 
a little speeding in the early section 
should land them in big time company. 
The couple open in “one,” before a spe- 
cial drop, with , chasing chickens 
nutnber that gives the turn a neat 
start. Then going into full stage, with 
a set of drapes that would have been 
most effective had the general pic- 
ture not been spoiled by a green house 
backing in one corner} they offer a new 
version of the “dance pills” with the 
boy in a wheel-chair as the patient and 
the girl the nurse. She gives him a 
Frisco pill, a Pat Rooney pill, etc., 
with imitations of the dancers named 
following each application of the pel- 
lets. The idea works out nicely with 
a lyric of a Georgie White snap going 
with it. The pianist comes in for a 
number and then an announcement 
of the imitation of Nijinsky and Lu- 
bowska to be presented by the prin- 
cipals. While this number shows their 
dancing ability, it slows the act for 
vaudeville purposes. The finish, a bur- 
lesque on an Egyptian dance, cleverly 
worked up, received a lot of laughs. 
The piano player in this displayed he 
is no mean comedian. Perhaps if he 
were permitted to work in the “pill” 
number it would Speed that section a 
little. That number facks some slight 
touch to send it over in big shape, per- 
haps if the girl got the lyric over so 
that the audience could understand 
that each of the pills called for an imi- 
tation of a well-known dancer it would 
help. The classical imitation could be 
shelved without loss. The boy in the 
turn is a dancer who surely can step 
and who never seems to extend him- 
self and with a little revamping the 
act should get them a route. 


McManus and McNulty. 

Singing and Dancing Comedians. (Spe- 
cial Songs). 

15 Mins.; One. 

23rd Street. 

Two comedians of the red nose type 
apparently former cabaret entertainers 
with a wealth of material and not a 
little ability at selling it. They are 
handicapped by a delivery, one’s mis- 
pronunciation of words being very 
noticeable. The opening is funny and 
they follow it up with some excellent 
comedy song doubles, each one distinct 
and different. In one number they use 
Jimmy Duffy’s “Dirty Neck” and both 
are Indians with dolls strapped to 
their back as papooses. A solo, “Sail- 
or’s Sweetheart,” is rough but also 
funny, the singer getting results from 
his naturally humorous delivery. An- 
other double is “He’s Been a Bum Ever 
Since.” A travesty recitation also got 
across. One member possesses an un- 
usual singing voice and shone as a 
dame in “You Said It,” a double which 
was followed by a laughable burlesque 
double dance at the finish. These boys 
will do things if properly coached and 
toned down. At present they will panic 
a small time audience and only tack 
experience and work to set them for 


the best bills. Con. 
Four Pals 
Vocal. 
14 Mins.; One. 
Jefferson. 
No denying this male quartet is 


gifted with harmony and voices, but 
why spoil it all with the ancient num- 
bers employed and the still more anti- 
quated comedy business? Two men as 
straights and two do comedy. The 
chap with the funny brogue walks 
away with most of the comedy honors. 
He looks capable of handling some 
original stuff. A change of numbers 
and additional new business will get 


‘ off big. Good pop turn. 


Gelden Gate Trio. 

Dancing and Accordeon Playing. 

16 Mins.; Full Stage. 

125th Street. 
Two men and a woman. Stage is set 

with grand piano. Opens with double 


. dance by man and woman, the other 


man playing piano. The dance dis- 
lays some fine legmania work and 
high kicking by both. An acrobatic 
dance by the woman next, finishing 
with a “split.” Then a single by the 
man, with some excellent essence steps 
and more high kicking. The pianist 
next gets the stage for three minutes 
with a medley of pop songs played on 
a piano accordeon. Another double 
high kicking dance by the man and 
woman and for the finish a double 
tough dance with the accordeon player 
grinding out old favorites. All of the 
singles and doubles scored for big re- 
turns and the finishing tough dance 
stopped the show. The men wear 
evening dress, with the exception of 
the closing number, done in old time 
Bowery character. The woman shows 
three pretty costume changes. With 
a slight rearrangement the trio should 
show real possibilities as big time tim- 
ber. The present routine looks sure 
for the small time. Bell. 


— Muller and Syncopated Stu- 


° 
Jazz Band Act. 

S Mins.; One and Four (Special). 

ity. 

Maude Muller opens in “one” com- 
plaining she’s mislaid her jazz band. 
In reality they’re in the orchestra pit. 
Some impromptu crossfire between the 
jazzists in the pit and she takes place, 
the sextet finally coming on the stage. 
Miss Muller if eliminating her classic 
numbers in favor of real jazz would 
be more effective. The jazz band only 
lives up to the title in its one solo 
number, otherwise it is muted in keep- 
ing with Miss Muller’s classic vocaliz- 
ing. Her “khaki lad” number is too 
realistic in description to have it 
brought to thé minds of an amuse- 
ment seeking audience. For an encore, 
she does a travesty of the Son-Daugh- 
ter” (announced) with an Oriental 
number, announced as specially” writ- 
ten by Robert Hood Bowers. The en- 
tire band is clad in Oriental garb for 
this. The act is a pleasing flash for 
the three-a-day. 


The Ramsedells and Deyo. 
Dance. 
13 Mins.; “ull Stage; Cyclorama and 

Hangings. 

Colonial. 

This fs probably the Ramsdells for- 
merly a two-act and Deyo may be the 
odd girl. They are a clever dancing 
trio with exquisite wardrobe, each one 
of the changes being lavish and in ex- 
cellent taste. One of the girls seems 
new and is at times a trifle uncertain 
in her stepping. The trio dancing at 
the opening finds the two girls and the 
man in hunting costumes of green 
coats and white pantalettes. Then a 
solo dance by girl in Mandarin cos- 
tume. It was gracefully executed. A 
double eccentric waltz by the male and 
cone girl was welF done and another 
solo while they are changing was up 
to the standard. A toe dance by the 
male in a white silk uniform followed. 
They opened the Colonial show and 
would have done better down on the 
bill. It’s a good dancing act. 

Con. 


De Roache and McLaren. 
Song, Talk and Dance. 
14 Mins; One. 

City. 

An operatic number off stage with 
spotlight flitting about. Drop in “one” 
rises on two colored men imbibing in a 
session of African golf. Enter cop 
(stagehand) and business of kidnap- 
ping part of the stakes. Some cross- 
fire and two vocal solos take up the 
balance of the running time, topped 
off with a little dancing that sent them 


“Songs and Smiles” (17). 

Miniature Revue. 

49 Mins.; Full Stage (3) One (4) 
Three (2), (Special Sets)- 

23rd Street. 

A Joe Wood’s act and looks like a 
musical comedy boiled down for vaude- 
ville. It still requires plenty of boil- 
ing for it runs too long. There isn’t 
the semblance of a (book, the scenes 
just following one after the other. 
Three male principals, three female and 
11 choristers who are badly in need of 
rehearsing on the ensemble numbers. 
One of the principals is a 300-pound 
comic who also does a dame in a vamp 
number and a kid in baby clothes in a 
schoolroom scene. All of the prin- 
cipals work hard and average about 
alike on ability with the juvenile hav- 
ing the edge on the males. The open- 
ing scene finds the chorus at tables 
and the principals sitting on a plat- 
form which afterward when backed 
up by a special drop in another scene 
turns out to be the White House, the 
platform doing duty as the steps. The 
act is framed for a big flash for the 
pop houses with its present cast. The 
comedy is hogged by the fat boy who 
registers with each change of costume. 
The singing is fair, nothing approach- 
ing a voice being heard and the danc- 
ing laurels belong to the ingenue who 
has several worthwhile, doubles with 
the juvenile. The costuming is elab- 
orate for a small time act and also sug- 
gests musical comedy 

‘on. 


The Melvilles. 
Posing. 

12 Mins.; Three. 
125th Street. 

Man and Woman. The woman poses 
before a‘white picture screen clad in 
pink silk union suit, while her partner 
operates a stereopticon from the or- 
chestra pit. Dissolving colored slides 
representing various subjects are pro- 
jected, each containing a costume with 
a space left open for the poser’s face. 
All the slides are artistic and the wom- 
an lends added value through attrac- 
tive features and a shapely figure. A 
red fire star spangled banner scene 
for the finish. The act averages up 
well with the numerous others of its 
kind. The turn pleased at the 125th 
Street. Should make an acceptable 
opening act for the smaller pop navee® 

. ell. 


Lyons and Lee. 
Talking and Singing. 
15 Mins.; 
125th Street. 

Two men in singing and talking. 
Open with few bars of pop song and 
go into exchange of get backs and gag- 
ging. The team follows the old-fash- 
ioned side walk conversational idea, 
the “straight” speaking a line and the 
comic .making his partner repeat it. 
This is overdone. The talk holds an 
average number of laughs and is capa- 
bly handled. Act closes with a comedy 
number called “Football.” As long as 
the boys are following the old-fash- 
ioned style they might just as well 
put in a couple of parodies. Small 
timers who should pass in the smaller 
pop houses without difficulty. 

Bell. 


Charles Reilly. 
Songs and Stories. 
14 Mins.; One. 
Jefferson. 

In the fourth spot Reilly pulled down 
the hit of the show with his prohibi- 
tion chatter. He scores a big guffaw 
on entrance, attired in pale-blue spats 
and goggles. In a rather weak voice 
he delivered “Sweeties,” after which 
he reeled off his chatter, making every 
point tell, fis supposed ad libs and 
asides scoring particularly. He was 
forced to an encore, another vocal 
number. His prohibition medley 
earned more than most of these dirges 
bemoaning the loss of old J. B. do. 
Excellent pop house act. 
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OBITUARY 


and Mrs. Edward Byers died Jan. 24 
at the home of her grandparents in 


Matt Keefe. 


Matt Keefe died Jan. 23 at the Penn- 
sylvania Hospital, Philadelphia, of in- 
fluenza. -He appeared at the Globe, 
that city, the Monday before and was 
taken ill at the first performance. 


IN LOVING MEMORY OF 
MY DARLING MOTHER 
And Dearest Friend 


BEATRICE 
DIAMOND 


Who Passed This Life 
January 26th, 1919 


Her Devoted Daughter 


CARLENA DIAMOND 


The deceased was born in Leadville, 
Colorado, and was 48 years of age. 
Shortly before his death, Mr. Keefe 
had arranged with il Subers to do 
a double vaudeville act and the two 
men left New York to appear in Phila- 
delphia in their turn. Keefe was one 
of the best known tenors in minstrelsy, 
which field he left when he joined with 
Tony Pearl for vaudeville. He later 
returned to minstrelsy and for a sea- 


In Fond Memory 


of 
MY GRANDMOTHER 
ESTHER CANTOR 
Who ‘eft this earth 
January 29, 1917 


EDDIE CANTOR 


son played in the Hippodrome’s min- 
strel first part several years ago. He 
specialized on yodeling, being one of 
the best in that line. A widow and son, 
11 years old, survive. Funeral ser- 
vites were held Jan. 26 in New York 
City. 


George Nagle, Jr. 
George Nagle, Jr., son of Mr. and 
Mrs. George Nagle of the team Nagle 


IN SACRED MEMORY 


BEATRICE DIAMOND 


Who left us January 26th, 1919. 
FRANK FARRELL 
TAYLOR 


and Grey, died in St. Mary’s Hospital 
in La Salle, Ill., after an operation for 
appendicitis, Jan. 24, 1920. 


C. C. Johnstone, formerly editor of 
the Topeka “Gazette,” and associate 
editor of the Kansas City “Star,” died 
Jan. 23 in Kansas City after having 


IN MEMORY 
of My Friend, a Real Pal 


BEN MANN 


Who departed this Ilfe January 8th, 1920. 
He will always live In my memoyr. 
May his soul rest in peace. 


BOBBY WATSON 


been ill for two years. 
father of (Miss) Lee Johnstone, for- 
merly in vaudeville and musical com- 
edy, now in pictures. 


He was the 


The six months’ old daughter of Mr. 


IN 
o 
MY DEAR WIFE 


MRS. FRANK HUNTER 


(FLORENCE DAVENPORT) 
Who died February 2nd. 1919. 


FRANK HUNTER 


Raltimore: Mrs. Bayers is profession- 
ally known as Carrie Nagel. 


The mother of George McCann (Mc- 
Cann and Robles) died Jan. 23 at her 


«IN LOVING MEMORY 


JOSEPH KAUFMAN 


Died February 1st, 1918 
Ethel Clayton Kaufman 


home, 145 New Jersey avenue, 54 years 
of age. 

The mother of Florence  Pinckley 
died at her home in Brooklyn, N. Y. 


LAST HALF SHOWS: 
(Continued from page 21) 
business. Paul Cunningham used the 
expedient to aid the turn, but it was 

wise stuff whether it got over or not. 

Arthur Lloyd came along with an odd 
act for a pianist. It’s an idea all his 
own, as far as known, and will carry 
him through all small time. First doing 
some neat palming with cards, Mr. Lloyd 
requested invitations from the audience 
to produce any kind of a known card, 
such as draft cards, ice cards, and so 
forth. While it seemed necessary for 
plants in this connection. Mr. Lloyd 
could not possibly have employed plants 
for the many requests made, and he 
did not fail once. His variety of cards 
ran from a Liberty hond to a Chinese 
laundry check, all coming fyom his pock- 
ets and making a nile large enough for 
a small suit case. There was much com- 
edy in it as well. Just before he had 
done the card-from-the-pocket trick, and 
did it as well as any of them. Of pleas- 
ant annearance. Mr. Liovd has hit upon 
the “card” thine as something that will 
keep him working without thought of 
complicated conturing. He was also of 
the hits. Another hit was Gerald Griffin 
and Co. (New Acts) in an Trish skit. 
Then there were the U. S. Carola 3 (New 
Acts), the annlouse hit of the bill, next 
to closing, with Col. Diamond last. 

Wardell and Dongurt had a sketch 
in “one.” with a suffragette theme, alone 
new lines for that particular story. with 
a drop of a saloon front, on the door of 
which was crepe. A man and a woman 
play the piece. Both are nominees for 
mavor and it is election day. The re- 
mainder is crossfire. The man handled: 
his end quite capably. Rewriting could 
put the turn on the big time. 

The Three Melfords ovnened, followed 
by Feiber and Griffin (New Acts), then 
the Four Bangards, tin the Blue Devil 
uniform. Two men and two women play 
instrumental music, three at one time 
Playing violins. There is a pianiste and 
two xylophone players. The thing that 
may be keeping this turn on the small 
time is its classical music. They go in 
too much for that, including “The Mock- 
ing Birds” (“with variations”). Toward 
the finish the quartet get down to pop 
stuff, but it’s not early enough. 

The Roof held a 95 per cent. house 
Thursday night. Sime. 


58th STREET. 


A show, last half, that, while not par- 
ticuairiy brilliant, had its entertaining 
movements. At least two acts on the 
bill found more than passing favor with 
the audience. They were Libby and 
Sparrow (New Acts) and Charles and 
Madeline Dunbar. The latter turn is 
fast enough for the big time, the man 
showing particular talent as a comedian, 
to such an extent, in fact, he may be 
watched for production possibilities. 

The usual six acts, with a feature and 
a news weekly, constituted the program. 
The running order was: Nakae Japs 
(New Acts), jiu-jitsu and wrestling Nell 
O'Connell (New Acts), a fairly clever 
singing single; Cushing and Davis (New 
Acts), presenting the former Conroy and 
LeMaire, chiropractic act; Libby and 
Sparrow (New Acts), a singing and danc- 
ing offering that shows a lot of merit. 

Next to closing the Charles and Made- 
line Dunbar team walked away with 
the laugh honors of the show. Ralph 
Dunbar’s White Huzzars were the con- 
cluding act of the bill. The brass and 
singing combination were liked. Fred. 


ORPHEUM, SAN FRANCISCO. 


San Francisce, Jan. 28. 

Lew Brice’s all around good dancing, 
especially his Bookworm Dance, with 
comedy cleverly injected throughout, 
and Adelaide Mason's attractively cos- 
tumed and dexterous tripping, of the 
light fantastic toe, with Rube Beckwith 
eleverly asisting at the piano, helped 
this act register strongly. SBrice en- 
cored with comedy recitations, .drawing 
big laughs and otherwise making him- 
self popular by impromptu appearances 
during the course of other acts. The 
Rainbow Cocktail,” which shared the 
headline billing with the Brice turn, 
failed to arouse much interest except in 
its costumes. Helene Coyne’s dancing 
efforts got the most, while De Lette, in 
an overdose of singing, displayed only a 
fair voice. 

Bob Hall, in the next to closing posi- 
tion, showed marked extemporaneous 
ability and found big favor, being en- 
thusiastically received all the way. Ruth 
Budd, Miss Mason and Brice all appeared 
during the turn, and ‘he finally got 
away with a cleverly rhymed farewell. 
“Extra Dry.” the Friedlander revue, went 
well second for this type of act. It was 
held over, the attractive and cute ap- 
pearance of Beth Stanley helping out 


_ generally. 


McRae and Clegg held down the clos- 
ine spot nicely. Lyons and Yoscq got 
cries for more from the crowd because 
of their excellent singing, comedy talk 
and musical ability. They stopped the 
show cold Monday afternoon, Ruth Budd 
shared the heavy billing and got a tre- 
mendous send off for her daring ring 
stunts. WHarrv Robertson, a local tenor, 
sang sympathetically, but showed lack 


xperience. 
of stage expe Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Jan. -28. 
The show at Loew’s Hippodrome is 
above the average this week. La Fluere 
opened with muscular balancing and got 
an esnectally good hand for her whirling 
while haneine on with her teeth. Bob 
and Rill Millard deliver old talk well, 
did their bicycle and hoop stunts cleverly, 
finishing to bie applause with parody 
sineinge. The Melroy Sisters did their 
sones and dances neatly but spoiled thetr 
imvresion with their male attire num- 

ers. 

m The Cameos. a rather pretensious re- 
vue, was also above the usual run. 
Mitchell and Mitch in white and biack- 
face registered a bie hit next to closing 
with their banto work and talk. The Six 
Imps and a Girl proved to be an Arab 
tumbling act with an attractive girl = 

ion. They closed verv good. 

Jack Josephs. 


LOEW’S CASINO. 


Sean Francisco, Jan. 28. 

. Frank Gould doing a blackface talking 
anda sineine turn and the Three Fallons 
with some snanpv rine work stand ont 
on the seven-act vaudeville bill last 
week. Gould has abilitv, personality 
and vouth tn his favor and works along 
lines of some of the recoernized blackface 
stars and only needs better material. 
He was a bfe hit here desnite the ma- 
terlal he worked with which he handled 
cleverly, but ean not claim as his own. 
The Three Fallons received apviause for 
their exceptionally good work on the 
rings. Bettv Fredericks and Co. pré- 
sented a comedy sketch entitled “Bettv’s 
Mistake. which went over nicely on the 
business with the burglar near the end 
of. the act: 

The Gvpsv revue is composed of three 
men and two women, who did very well 
with dancing, mostly Russian. Tom 
Galvin and Viola Bath call their offering 
“Fun ina Firehouse.” The funniest part 
is the pron horse-tails on the drop rep- 
resentine the rear of three horses. The 
talk and business are ordinarv and re- 
ceived for what it was worth. Billy Daily 
starts with whistling and ends up with 
imitations mostly of birds, including that 
of a “swallow.” which he does by bring- 
ing out a flask from his hip pocket. He 
received appreciation for some of the 
imitations were done very well. 

Lycille and Clifford Shirpser, local ju- 
veniles, started the show with songs and 
dances. The finish with the little girl 
doing a Hawaiian dance accompanied 
by the boy playing the ukulele. The 
wierlinge efforts of the child won big 
laughs and sent them off to good ap- 
plavse. 

The Will Kine show, “Kiss Me,” closed 
the show. Of the musical numbers, 
“When You're a Million Miles from No- 
where.” led by Clair Starr, assisted by 
Granville Green. was by far the best, 
scoring the hit of the aggregation. 
Green, who is only a youngster, displayed 


a voice that should create a big demand 
for his services, especially for song- 
plugging purposes Vera Ransdale in 
“T'll Sing a Song of Dixie Land” on the 
runway with the giris behind her, landed 
her usual success. Miss Ransdale is evi- 


dently on a diet and is rounding into the 
perfect 36 class. As the leading woman 
is gaining in popularity, her receptions 
grow stronger weekly. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Jan. 28. 
Pantages has a good bill this week, 
with singing predominating. The Corin- 
thians, headlining, closed well, offering 


as a principal bit Barker and Wynne’s™ 
loving rooster hen. The latter’s violin 
imitation was a feature. Bernice How- | 
ard and Jack White drew laughs fast, 
then quited down to make way for @ 
good finish. Hickman Bros. were a big 
laughing success throughout, the white 
and blackface going strong with original 
comedy business. De Page and. the 
Yorkov Sisters opened very good. The 
girls were great to look at. 

Mary Dorr has all the big time at- 
tributes except a routine. Tom Kelly, 
who is exceedingly popular, went over 
big with songs and gags. 

Jack Josephs. 


USHERS AND ENTERTAINERS. 


San Francisco, Jan. 28. 

The new Sun’ Theatre, formerly Jew- 
ell, opened Saturday. It will show the 
Hearst News and film comedies only. 

An advertised feature are the “ca- 
baret ushers,” composed of girls for- 
merly employed in cafes, who will 
combine the duties of ushers and en- 
tertainers. 


SOLAR ON ORPHEUM CIRCUIT. 


San Francisco, Jan. 28. 
Willie Solar, who completed his 14 
weeks’ contract of the Pantages cir- © 
cuit at San Francisco recently, is. re- 
turning east via the Orpheum circuit, 
opening at Sacramento this week. 


MORE PROPERTY BOUGHT. 
San Francisco, Jan. 28. 

The property adioining the site of 
the Loew-Ackerman-Harris proposed 
new theatre at Tavlor and Market 
streets was purchased last week: A. 
C. Blumenthal represented Ackerman 

& Harris in the deal. , 
The new space will be utilized for 
enlarging the pronosed theatre build- 
ing, to be erected shortly for the Loew- 


Ackerman-Harris interests. 


Banvard’s Show Wildcatting. 
San Francisco, Jan. 28. 

Banvard’s American musical comedy 
company now playing in India will 
shortly start on a wildcatting tour of 
Egypt, Italy, Switzerland, France and 
other countries. according to word re- 
ceived from Richard Wilbur, who is 
manager of the show. 


Guessing Orpheum’s Site. 
San Francisco, Jan. 28. 
While the site for the new theatre 
to be built by the Orpheum circuit has 
not been made public, the corner of 
Goldengate and Taylor now occupied 
by a bank is said to be the location. 


David Moves to Imperial. 
San Francisco, Jan. 28 

Harry David. formerly assistant man- 
ager at the California; is now manager 
of the Imperial. 

Charles Pinéus, who was the public- 
ity director of the California, suc- 
ceeds David. 


Jane O’Rourke Specially Engaged. 
San Francisco, Jan. 28. 
Jane O’Rourte has been. specially 
engaged by the Maitland Plavers for 
“You Never Can Tell,” the current at- 
traction. 


Leo Weinberger, Manager. 
San Francisco. Jan. 28. 
Leo Weinberger has been appointed 
to the executive position of manager of 
the construction department of the 
Loew-Ackerman-Harris offices. 


“MEDORAH” BEST OF ITS KIND. 
London, Jan. 28. 
“Medorah” opened at thé Alhambra 
Jan. 22—the best of its kind, with a 
novel plot, good lyrics and music. ‘ 
Ada Reeve met with a big reception 
and scored a triumph. 


Death Announced Year Late. 


London, Jan. 28. 

Thomas Thorne died over a year ago, 
but his demise has only recently been 
announced. 

Though he contributed $500 yearly to 
the Benevolent Fund during the years 
of his prosperity, he was buried in a 
Pauper’s grave, 
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VARIETY 


NEXT WEEK (FEB. 


IN VAUDEVILLE THEATRES 


All houses open for the week with 
beicw are grouped in 


bilis 
plied from. 


acts nor their program 
Before name indica 


Monday matinee, when not otherwise indicated.) 


divisions, according to the booking offices they are sup- 
The manner tn which fhrese bills are printed does not denote the relative importance of 


ons. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
Belle Baker 
Howard & Clark Rev 
Wm Seabury Co 
Mehlinger & Meye 
Dorothy Shoemaker Co 
Glenn & Jenkins 


(One to fill) 
Keith’s Alhambra 
Ryan & Ryan 
“Melodius Maids” 
Rice & Werner 
McFarland Sis 
Sam Mann Co 
Francis Pritchard Co 
Harry Breen 
Wheaton & Carroll 
Curzon Sisters 
Keith’s Colonial 
*yJ & E Mitchell 
Melnotte & Leedam 
Pileer & Douglas ' 
Lloyd & Christie 
“Love Shops” 
Geo A Moore 
Rooney Bent Rev | 
Delano & Pike 
Keith’s Riverside 
Jugg Nelsons 
Spanish Revue 
Ford & Cunningham 


Lucy Gillette 
Luba Meroff Co 
Arthur Deagon 
Frank Dobson Co 
Krany & La Salle 
Geo McFarlane 
Sylvia Loyal 

(One to fill) 


Keith’s H. 0. H. 
(29-1 


2a half 
*4 Ortons 
Haager & Goodwin 
Woolf & Stewart 
Mabel Burke Co 
Ketchum & Cheatum 
Dixon Bowers & 
Proctor’s 125th St. 


Morelli’s Top Shop 

Sue Smith 

Anthony & Rogers 

“Songs & Smiles 

(Others to fill) 
(2-4) 


ist per 
Tip To 
Marie Gasper Co 
Jim Jazz King 
(Others to fill) 
(5-8) 


2d half 
**Seabury & Pearl 
Love”, 
Mullen & Frances 
(Others to fill) 
Proctor’s 5th Ave. 

(29-1) 

2d half 
McFarland & Palace 
“Ppedestrianism” 
Sandy Shaw 
McCormick & Irving 
Jas Grady Co 

(2-4) 

ist half 
Leonard & Porran 
Kaufman Bros & F 
Patricola 
(Others te 


2d half 
Arthur Hill 
*Lowe Evans & S 
(Others to fill) 
Proctor’s 23d St. 
(29-1) 
2d half 
Wright & Wilson 
Morati & Harris 
Mattie Ferguson Co 
Curry & Graham 
J & M Harkins 
Dunbar’s Hussars 
(2-4) 
ist half 
Willie Hale Co 
*Mae Marven 
Arthur Sullivan Co 
RC Faulkner 
(Others to fill) 
(5-8) 
2d half 
*Al Jerome 
*Marie Gasper Co 
Jim Jazz King 
(Others to fill) 
BROOKLYN 
Keith’s Bushwick 
Delmore & Lee 
Hanvey & Francis 
McLellan & Carson 


“Heart: of A Wood” 

Dotson 

Irene Franklin Co 

Victor Moore Co 

(Two to fill) 

Keith’s Orpheum 

Wheeler 3 

Dillon & Parker 

Roscoe Ails Co 

Talbot O’Farrell 

C & F Usher 

*Eva Tanguay 

Ramsdell & Deyo 

(Two to fill) 

Keith’s Greenpoint 
(29-1) 


2d half 
Hill & Rose 
*Sully & Thornton 
*4 Buttercups 
Samoya 
(Others to fill) 
(2-4) 


1st half 
Wright & Wilson 
Whiting & Burt 
Chief Zat Zam Co 
(Others fill) 


2d‘ half 
Myers Burns & W 
Burke & Touhey 
Chyo & Chyo 
Keith’s 

(29-1) 

2d half 
Meyer Burns & W 
Mollie Fuller Co 
San Mann Co 
fill) 


1st half 
Lowe Evans &§S 
“Puppy Love” 
*Georgia O’Ramey Co 
(Others to fill) 
(5-7) 


2d half 
Paul Decker Co 
Whiting & Burt 
(Others to fill) 


ATLANTA 


Lyric 
(Birmingham split) 
ist half 

El Rey Sis 

El Cota 

Beauty Vender 

Snow & Velmar 

Sam Yee Tr 
AUGUSTA 


Grand 
Wastika & Seal 
Murray Girls 
Gray & Byron 
Prosper & Maret 
(One to fill) 


BALTIMORE 
Maryland 
Gossler & Lusby 
Dave Harris 
“Fall of Eve” 
Jones & Greenlee 
Vie Quinn Co 
Marie Cahill 
Fenton & Fields 


oto 
BIRMINGHAM, 
A 


site 


Lyric 
(Atlanta split) 
ist half 

Devore & Talor 
John Neff 
Nursery Land 
Mack & Earl 
Herbert Lloyd Co 
BOSTON 
B. F. Keith’s 
Catherine Powell 
Rae E Ball Co 
Leon Erroll Co 
Rose Coughlin Co 
Loyal’s Dogs 
(Others to fill) 
BUFFALO 
Shea’s 
Kitaro Japs 
La Toy’s Models 
Otto & Sheridan 
Rae Samuels 
Geo Yeoman 
T & K O’Meara 
Crawford & Broderick 
Juliette 
Quixey 4 
CHATTANOOGA 
Rialto 
(Knoxville split) 
ist half 
Anderson & Yvel 
Shaw & Campbell 
Hazel Harrington Co 
Diamond & Brennon 
CHARLESTON 
Columbia 
(Columbia split) 
1st half 
Dancing Kennedys 
Murphy & Barrett 
Dare Russek 


act is now doing new turn, or rea 
vaudeville, or appearing in city where listed for the first time. 


ppearing after absence from 


We Have Placed 
Under Our Exclusive Management 
With 


Morris 


Gest’s 


“MIDNIGHT WHIRL” 


WILLIAMS and WOLFUS 
RATH BROTHERS 


493 BROADWAY 


Colvin & Wood 
Lunette Sis 
CHARLOTTE, N. C. 


Academy 
(Roanoke split) 
ist half 


Gypsy Meredith Co 
Creamer Barton & S 
Rives & Arnold 
Frank Gaby 
Reynolds Donegan Co 
CINCINNATI 
B. F. Keith’s 
(Sunday opening) 
Raymond & Schramm 
Billy Gleason 
‘Yvette Co 
Jack Lavier 
Alice Lloyd 
Winstons Lions 
(One to fill) 
Keith’s Palace 
Madden 
Silvers & Burger 
K of C 8 
Kremka Bros 
Tracy & McBride 
Lew Wilson 
Athos & Reed 
CLEVELAND 
Hippodrome 
Pierlot & Schofield 
Stanley & Birnes 
“Flashes” 
Elida Morris 
Mason & Keeler 
Miller & Mack 
Bessie Clayton Co 
Olsen & Johnson 
Rice & Werner 
COLUMBIA 
Columbia 
(Charleston split) 
ist half 
Sherwin Kelly 
Merritt & Bridwell 


ret: BRYANT 841-842 


ERIE, PA. 
Colonial 
Samsted & Marion 

Countess Verona 
Harmon & Washburn 
$5,000 a Year 
Robins & Partner 
Aus Woodchoppers 
GRAND RAPIDS 


Evelyn Nesbit Co 
V& Stanton 
Vallecita’s Leopards 
HAMILTON 
Lyric 
Camillas Birds 
Reed & Tucker 
Fred Wallace Co 
Dickinson & Deagon 
INDIANAPOLIS 
B. F. Keith’s 
Baliot 3 
Masters & Kraft 
Holmes & La Vere 
Eddie Borden Co 
“Kiss Me” 
Grenadier Girls 
(One to fill) 
JACKSONVILLE 
Arcade 
(Savannah split) 
lst half 
Bartholdi Birds 
Wayne Marshall & C 
Fremont Benton Co 
Bowman Bros 
Sully Rogers & §S 
JERSEY CITy 
B. F. Keith’s 
(29-31) 
2d half 
B & L Walton 
Chuck Haas 


Co 
FOREIGN 


STEAMSHIP TICKETS 


Reservations for All Steamers at 
mpanies’ Rates 

MONEY EXCHANGE 
Drafts, Postal and Cable Remittances 


International Travel Bureau, Inc. 


136 East 42nd Street, New York 
(Near Grand Central Station) 


“Wife Saver” 
Chas Irwin 
Radford & Winchester 
COLUMBUS 
B. F. Keith’s 
Novelty Clintons 
Bert Howard 
Wilbur Sweatman 


Co 
Mr & Mrs Mel- 
Burne 
Vinie Daley 
“Magic Glasses” 
Trixie Friganza 
Herman & Shirley 
DAYTON 
B. F. Keith’s 
Nathan Bros 
Millard & Marlin 
Moran & Weiser 
Hallen & Hunter 
J C Nugent 
Mable McCane Co 
Clark & Verdi 
3 Danoise Sis 
Temple 
Herbert’s Dogs 
Dot Bremer 
7 Braacks 
Cooper & Ricardo 
Geo Kelley 
Frank Hurst Co 
Grey & Old Rose 


fta 
Lo 


Ed Locke Co 
Emmett Briscoe Co 
Janet of France 
Kramer & Boyle 


JOHNSTOWN 
Majestic 
(Pittsburgh split) 
ist half 

Turner & Grace 
“Petticoats” 
Transfield Sis 
Alfred Farrell Co 
(One to fill) 


KNOXVILLE 
TENN. 


Bijou 
(Chattanooga split) 
1st half 

Helen Jackley 
McIntosh & Maids 
Milt Collins 
Art Impressions 
LOUISVILLE, KY. 
B. EF. Keith’s 
Cook & Perry 
Jackie & Billie 
Leon Varvara 
Mary Marble Co 


Kane & Herman 
Hampton Roads Co 
Patricola & Myers 


Lanier Worth Co 


DENTIST MeVicker’s Theatre Bldg. 
DR. M. J. CARY 


CHICAGO 


Special 


Rates to the 


Profession 


Anderson’s 
(Nashville split) 
ist half 


Wire & Walker 
Earl & Mullen 
May Kilduff & A 
Page & Gray 
Werner Amoros 3 
LOWELL 

B. F. Keith’s 
J & K Demacos 
Gayhell & Mack 
Sampsell & Leonard 
Ann Gray 
Geo H Hart Co 
Swor Bros 
Wilson Aubrey Co 


MACON, GA. 


Grand 
(Augusta split) 
ist half 
Mack & Maybelle 
Merlein 
Harry Bond Co 
Smith & Kaufman 
The Le Volos 


MOBILE, ALA, 
Lyric 
(New Orleans split) 
half 
Texas & Walker 
Harry Mayo 
Dunn & Wheeler 
Great Lester 
Gorgolis 3 
MONTGOMERY 
Grand 
The Bramenos 
Beatrice Doane 
“New Teacher” 
Sylvester & Vance 
3 Weber Girls 
half 
Stewart Sis 
Lane & Harper 
2 Royellas 
Slater & James 
Diaz Monks 


MT. VERNON, N. Y. 
Proctor’s 
(29-) 
2d half 
Davis & Chadwick 

Donovan & Lee 
*George O’Ramey 
*Harry Fox Co 
Arthur Sullivan Co 

(2-4) 

1st half 

Paul Decker Co 
Fallon & Brown 
(Others to fill) 

5-8) 


2d half 
Millie Hale Co 
4 Buttercups 
Kaufman Bros & F 
Patricola 
(Others to_fill) 
MONTREAL 
Princess 
Newell & Most 
“Only Girl” 
Jack Inglis 
“The Cat” 
Elizabeth Murray 
Page Hack & M 
(Two to fill) 


NASHVILLE 


Princess 
(Louisville split) 
1st half 

Sterling Rose 3 
Duncan & Cassler 
McCormack & Wallace 
Francis & Overholt 
Velde 3 . 
NEWARK 
Proctor’s 
(29-31) 
2d half 
Lowe Evans & § 
Wilkins & Wilkins 
Rae E Ball Co 
Marx Bros Co 
Cameron & Kenned 
Cameron & Kennedy 
J & E Mitchell 


4 Buttercuns 
“Trip to Hitland” 
Valerie Bergere Co 
(Others fill) 


2d half 
Franklyn Ardell Co 
Georgia O’Raney 
*Pianadosi & Walton 
(Others to fill) 
NEW ORLEANS 
Palace 
(Mobile split) 
ist half 
Petty Reat & Bro 
Harry von Fossen 
Arthur Pickens Co 
Harvey & Caryl 
4 Roeders 
NEWPORT NEWS 
Olympic 
(Petersburg split) 
1st half 
The Glockers 
Reiff Bros 
Keene & White 
3elle Montrose Co 
Wishing 
NORFOLK 


Academy 
(Richmond split) 
1st half 
Mystic Gardens 
Nadel & Folletti 


The Leightons 
Olga’s Leopards 


OTTAWA 

Dominion 
Rome & Cullen 
Kimberly & Page 
Edwin 
(Others to fill) 


PETERSBURG 

Century 

(Newport News 
split) 

half 
Aubrey & Riche 
Morlin 
Cumby & Nevins 


Ned Norworth Co 
Miniature Revue 


PHILADELPHIA 
B. F. Keith’s 

Gt Richards 
Fisher & Gilmore 
Daisy Vellis 
Bobbe & Nelson 
Marguerita Sylva 
Swift & Kelley 
Grubers Animals 
(Two to fill) 


PITTSBURGH 
Davis 
Levey & O’Conor 
Emerson & Baldwin 


“Once Upon Time” 
Morgan Kloter 
Imhoff Conn & C 
Herbert Clifton 
Lillian’& Twin Bros 

Sheridan Sq. 
(Johnstown split) 

1st half 

Cecil & Bernice 
Walter Weems 
Marie Hart Rev 
(Two to fill) 


PORTLAND 

B. F. Keith’s 
Muse Parshleys 
Irving & White 
M & J Dunedin 
Follies Sis 
Mr & Mrs J Barry 
J & M Harkins 


PROVIDENCE 
E. Albee 

Barbette 
Libonati 
E & E Adair 
Wilkle Bard 
Harry Hines 
JI R Johnson Co 
Kingsley Benedict 
(One to fill) 


RICHMOND 
Lyrie 
(Norfolk split) 
ist half 

Pollard 
Willing & Jordan 
Emmet Briscoe Co 
Yates & Reed 
(One to fill) 
ROANOKE 
Roanoke 
(Charlotte split) 
1st half 
Lee Stoddard 
Hall & Yardo 
Gertrude Dudley Co 
Foster Ball & R 
Scotch Lassies 
ROCHESTER 
Temple 
Nestor & Vincent 
Martin Webb 
Kharum 
Hunting & Francis 
Lydia Barry 
Emmett De Voy 
Lew Dockstader 
Hubert Dver Co 
SAVANNAH 
Bijou 
(Jacksonville split) 
ist half 
Co 
Fentelle & Cecil 
Neville & Brockway 
Chas F Semon 
Leach Wallen 3 
SYRACUSE 
B Keith 
Aerial De Groffs 
Diero 
Alan Brooks Co 
Alice Hamilton 
Jeane & Rubini 
Walter C Kelly 
Jimmie Hussey Co 


B. 
Patricks 
Harris & Manion 
Breen Family 
Fred Berrens 
Santos & Hayes 
Chas Kine Co 
Walter Brower 
Potter & Hartwell 
TORONTO 
Shea’s 
Ferry 
Cahill & Romaine 
Regal & Mack 
Joe Cook 
Stone & Kalisz 
& Cowan 
Buzzell & Parker 
WASHINGTON 
B. F. Keith’s 
Nolan & Nolan 
Permaine & Shelly 
Henri Scott 
May Wirth Co 
(Others to fill) 
WILMINGTON 
Dockasatader 
Chong & Moey 
Marco Twins 


ERNIE 
YOUNG 


Artists Representative 


Suite 1212, Masonic Temple 


CHICAGO 


MOST RELIABLE A 
IN THE 


cr” 


Viola Lewis Co 


Demarest & Collette 
(Others to fill» 
YOUNGSTOWN 
Hippodrome 
Chas Henry’s Pets 


Frank Gordon 
Helen Gleason Co 
Sully & Houghton 
Anitol Friedland Co 
Francis Kennedy 
Jazzyland 8 


Poli Circuit 


BRIDGEPORT 
Poli’s 
Smith & Inman 
Harold & Benard 
Burke Walsh & W 
Holmes & Holliston 
“Rose Revue” 
2d half 
Strouss Twins 
Challise Cortau 


Manning Feeny & K 


3 Kundles 
Plasa 
Carpos Bros 


Haynes & Neal 


Newport & Stirk 
9 Krazy Kids 

2d half 
Ray Conlin 
Allen & Walton 
(Others to fill) 

HARTFORD 

Palace 
Cita & Dina 
Courtney & Irwin 
Longacre 3 
“Silence of Love” 

2a half 
Dixon & Mack 
Cortey Sis 
John S Blondy Co 
Rolland & Ray 
Joe Fanton Co 

NEW HAVEN 

Biiou 
Liska & King 
Arthur Terry 
Allen & Walton 
Challes & Contau 
Joe Fanton Co 

2a half 
Smith & Inman 
Bijou Russell 
Holmes & Holliston 


Bartram & Saxton 


Palace 
Sweeney & Rooney 
Cortez Sis 
Toby & Girls 
Carson & Willard 
Model Mermaids 

half 
Armstrong & Down- 
ings 
Holland & Oden 
Grace Huff Co. 
Innis Bros 
Model Mermaids 
WATERBURY 

Polls 
Dixon & Mack 
Holland & Open 
John S Blondy Co 
Rolland & Rav 
D Avigneau’s Celes- 

tials 

2d half 
Harold & Bernard 
Courtney & Irwin 
Klass & Termini 

WILKES-BARRE 


P 
(Scranton split) 
1st half 


Dolly’s Pets 

Billy Davis 

4 American Beaut’s 

Fern & Marie 

Bert Earle Co 
WORCESTER 

Poli’s 

Strouss Twins 

Ray Conlin 

Cliff Nazarro Co 

Innis Bros 

Cal Dean & Girls 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 
1498 Broadway (Putnam Bulléing), New York 


Newport & Stirk 
Cal Dean Co 
Palace 
3 Kundles 
Largay & Snee 
Grace Huff Xo 
Manning Feeny & K 
Taylor & Jackson Co 
2d half 
Toby & Girls 
Klass & Termini 
Burke Walsh & W 
Cliff Nazarro Co 
Rose Revue 
SCRANTON 
Poli’s 
(Wilkes-Barre 
split) 
ist half 
Lampinis 
Smith & Farmer 
Linton & Lawrence 


2d, half 


Sweeney & Rooney | 


Fita & Dina , 

A Flugneaus Celes- 
tials 

Carson & Willard 

Cy Compton Co 
WORCESTER 

Plaza 
Armstrong & Down- 


ey 
Bijou Russell 
Herbert & Binet 


4 Jansley 

2d half 
Tiska & Kine 
Arthur Terry 
Hayes & Neal 
Longacre 3 
Berzac’s Co 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK 
Bijou 
Joe Melvin 
Bell & Arliss 
“In the Dark” 
Whitefield & Ireland 
3 Melfords 
(One to fill) 
2a half 
Jack Hanley 
W & M Rogers 
Raymond Wyle Co 
Roy Pearl 
“You'd Be Surprised” 
BAY CITY 
Bijou 
Dewitt Young Co 
Robert & Robert 
Wintergarden 4 
Oliver & Olp 
Claire Atwood 


Brown’s Highlanders 
Jeanette Childs 
Three Melfords 
BRANTFORD, CAN. 
Temple 
(London split) 
ist half 
B & J Grey 
Rose & Thorne 
Via Wire” 
Frank Mullane 
“Gingersnaps” 
CRAWFORDS.- 
VILLE 
Strand 
2d half 
Frank Hall Co 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel. John 971 


| 5 
| 
| 
is 
( 
if 
Ld 
| 
Al Golem Tr 
a: Ep DAVIDOW Ota Gygi Co 
usRI MAIRE & M Dunbar 
Rose & Moon 
SPRINGFIELD 
Empress 
iS Finley & Hill 
Lydia McMillan Co 
i Ben Bernie 
Zomah 
*Fan & Farland 
ry (Four to fill) 
Keith’s Royal 
(29-1) | 
2d half 
| 
i TOLEDO 2d half 
Bob White 
Manning & Hall 
} 
i 48 JOHN STREET NEW YORK 
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VARIETY 


NED “CLOTHES” NORTON 


closed with “Quakertowe to Broadway.” 
Open fer engagements. Gare ef VARIETY, New York. 


Pat Barrett 

Laura Bennett Co 

(Two to fill) 
PLINT 


Dennis Bros 
Loos Bros ° 
W & M Rogers 
Ray Wylie Co 
Holliday & Willette 
Resista 

half 


2d 
DeWitt Young Co 
Lee & Bennett 
Wintergarden' 4 
Halliday & Burns 
Ward & Wilson 
Borsini Troupe 
FT. WAXNE 
Palace 
Garcinetti Bros 
Jenks & Allen 
Ezra Mathews Co 
Virginia Belles 
3 Bennetts Co 
(Two to fill) 
2d haif 
Buddy Doyle 
“Prosperity” 
Julia Curtis 
Adelaide Bell Co 
kspe & Dutton 
(Two to fill) 
JACKSON 
Orpheum 
Aerial bkiddys 
Bob White 
Manny & Hall 
Hall & Brown 
Lewis & Norton 
“You’d Be Suprised”’ 


Robert & RKobert 
Harmon & Moody 
Sam K Naoni 
“In the Dark” 
Will Oakland 
Romas Troupe* 
KALAMAZOO 
Regent 
The Cromwells 
Mabel Whitman Co 
‘Honor Thy Children’”’ 
Will Oakland 
Thalero’s Circus 
half 
Aerial Eddys 
Mike Bernard 
Alice Nelson 
Chisholm & Breen 
Whitefield & Ireland 
Virginia Belles*® 


. Loos Bros 


Charlotte Trio* 
Lewis & Norton 
Thalero’s Circus 


LONDON, CAN. 
Grand O. H. 
(Brantford split) 
1st half 
Carlotto & Lewis 
Rodero 


. Romaine Powers & D 


Ed. Phillips 
“Around the Map” 


MUSKEGON. 
Regent 
Peter & Bouf, 
Chisholm & Breen 
Kilkenny Duo | 
(One to fill) 
2d half 
Skipper Kennedy & R 
John T Doyle Co 
Jenks & Allen 
Garcunetti Bros 
(One to fill) 
OWOSSO, MICH. 
- Strand 
2d half 
Wanda 
Bond Wilson Co 
Jimmy Lucas Co 
Among Those Present 
(One to fill) 
SAGINAW 
Jeffras-Strand 
Kayle & Koyne 
Hammond & Moody 
Brown’s Highlanders 
Jeanette Childs 
Byal & Early 
Borsini 
d hal 


2 
6 Bilfords 
Bell & Arlis 
Oliver & Olp 
Holliday & Willette 
Resista 


‘ DALLAS, TEX. 


Jefferson 

4 Leons 
Long & Ward 
Stan & Mae Lairel 
8 White Kuhns 
3 Barteos 
WUSKOGEE, OKLA. 

Bway 

(1-2) 
Rose Ellis & Rose 
“Number Please” 
Ross Wyse Co 
Revue DeVogue 


AKE YOU WORKING NEXT EE 


WEEK? 
OUR ACTS WORK EVERY WEEK! 


The REAL PRODUCING CO. 


Producers and Authors 
318 Strand Theatre Bidg., New York City 


Ned Dandy, Gen. Mor. 
KOKOMO, IND. 
Sipe 
2d half 
Ezra Mathews Co 


ist half 
(Same bill plays 

Petersboro 2d half) 
Swain & Ostman 
A & L Bell 
Mabel Fonda 3 
(One to fill) 

LANSING 


Bijou 
Halliday & Burns 
Alice Nelson 
6 Bilford 

2d half 
Dennis Bros 


Phones: Sryant 1440 


SAN ANTONIO 
Royal 
W E Whittle 
Belle Oliver 
Wolfe & Patterson 
Amoros & Jeanette 
Kuma 4 


a 

Rose Ellis & Rose. 
Prince & Bell 
“Number Please” 
Rose Wyse Co 
WICHITA FALLS 

Wichita O H 
Frank Ward 
Quogiey & Fitzgerald 
Dance Fantasies 
Dunbar & Turner 
“Temptation” 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BANGOR 
Opera House 

Arthur Davids 
Kerr & Ensign 
Stanley & Dale 
(Two to fill) 

2d half 
Gems of Art 
A O Duncan 
Brown & DuMont 
Gladys Moffatt Co 
Travila Seal & G 


BATH 
Opera House 

Florenec Gest Co 
Smith & Bagley 
(One to fill) 

2d half 
Alice Manning 
Manning & Lee 
Wm Morrow Co 

BOSTON 

Boston 
Nolan & Nolan 
Keefer & Alberts 
McCarthy & Sten’d 
Zelaya 
Gautier’s Bricklay’s 


Gordon’s Olympia 
(Scollay 8q.) 
Lamey & Pearson 

June Mills Co 
Mallon Case 
Reitter Bros 
Keith’s Boston 
(Washington Si.) 
Gilbert and Saul 
Demonstrator 
Geo Roesner 
Sissel & Blake 
Furnace” 
BROCKTON 
Strand 
Lillian McNeil & 8 
Swor & Westbrook 
Wallace Galvin 
Murray & Voelk 
“Playmates” 
2d half 
Marshall & Covert 
Murray Sisters 
Jean Chase Co 
Duvall & Symonds 
DORCHESTER 
Codman 
lst half 
Fuller & Vance 


FORD and 


PAULINE 


PRICE 


With Julilan Eltinge Co., Kobe, Japan 


Monde 
(Two to fill) 
FITCHBURG 
Colonial 
3 Blighty Girls 


Markee & Montgom- 


or 

Gordon & Day 

Mathews & Agers 

Johnson Baker & J 
2d half 

Clark Sistérs 

Robb & Whitman 

6 Kirksmith Sis 

Smith & Sauvain 

Margot Francois Co 


Ackers 
7th) 
Harr erris 
Austin & Allert 
Wikolia & Kalakalm 
Lew Hu 
Shee 
Strand 
(7th) 


P Brenen & Bros 
Leonard & Whitney 
Dancing Demons 
Padrini’s Baboons 
(One to fill) 
HAVERHILL 
Colonial 
Maxine Bros & B 
Alman & Nalle 
J Bernard Co 
Ryan & Healy 
McDevitt Kelly & Q 
2d half 
Pederson Bros 
Dreon Sisters 
McNeil & Shadow 
Wallace Galvin 
Primrose Four 


LAWRENCE 

Empire 
Frankee ilson 
Marshall &- Covert 
Duval & Svmonds 
The Briants 

2d half 
W & H Brown 
Smith & Tro 
Knowles & hite 
McDevitt Kelly & Q 


LEWISTOWN 
Music Hall 
Piquo & Fallows 

Murray Sis 
Knowles & White 
“Rubeville” 
2d half 
Golden Gate 3 
Swor & Westbrook 
City 4 
The Briant 
LYNN 
Waldort 
Chas Deighan 
Nellie Burt 


The MINNEAPOLIS 
“Heir for Night” Orpheum 
(Two to fill) Harry Green Co 

2d half Princess Radjah Co 
Monde Chris Richards 


Fuller & Vance 
Ed Janis Revue 
Patsy Doyle 
White Black & U 


MANCHESTER 
Palace 
W & H Brown 
Innis & Ryan 
6 Kirksmith Sis 
Primrose Four 
White Black & U 
2d half 
Blighty Girls 
Markee & Mont- 
gomery 
Hugh Herbert Co 
Ryan & Healy 
Gordon & Day 
NEW BEDFORD 
Gordon’s Olympia 
Dreon Sis 
Wheeler & Potter 
Jean Chase Co 
Smith & Troy 
2d half 
4 Jeansleys 
Frankie Wilson 
Murray Voelk 
“Playmates” 
Allman & Nally 


NEWPORT 
Opera House 
LaPetite Jenny Co 

Jack Joyce 
Brower Trio 
Smith & Sauvain 
Cy Co 

2d half 
Lorimer & Carbrey 
The Dohertys 
“Heir for Night” 
Wheeler & Potter 
Arenty Bros 

PORTSMOUTH 

Colonial 
Golden 3 
Swor & Westbrook 
Henry & Moore 


Elm 4 
2d half 


Piquo & Fellow 
Dave Thursby 
Delea & Orma 
“Rubeville” 
WALTHAM 
Waldort 
Lorimer & Carbrey 
Clark Sisters 
Bebe & Whitman 


La Petite Jenny Co 
Brower Trio 

Jack Joyce 
Johnson Baker & J 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
(2-4) 


(Same bill 
Victoria 5-7 
Hy Santry & 
Maria Lo 
Harry Jolson 
Lightners Sis & A 
Ben K Benn 
Kennedy & Nelson 
Bruce Buffet Co 
CHICAGO 
Majestic 
Singer’s Midgets 
Bronson & Baldwin 
Mme Claire & F 
Georgie Price 
Mrs G Hughes Co 
Avey & O'Neil 
Tuck & Claire 
Palace 
Gertrude Hoffmann 
Jas C Morton Co 
J & S Leonard 
Joe Laurie 
Lloyd & Wells 
The Randalls 
Collins & Hart 
Hayden & Ercelle 
State-Lake 
Frescott & Eden 
Jas B Carson Co 
Wilson Bros 
Loney Haskell 
House David Band 
Joseffson’s Icel’ders 
Jean Boydell 
DENVER 
Orpheum 
(Tuesday Opening) 
Hyams & McIntyre 
Grace De Mar 
Ernest Evans Co 
Jack Osterman 
Howard's Ponies 
Barber & Jackson 
Marshall Montg’y 
DES MOINES 
Orpheum 
(Sunday Opening) 
lle Nitta Jo 
ontgomery & A 
Phina & Co 
Indoor Sports 
Meredith & Snoozer 
Lamont Trio 
Myers & Noon 
DULUTH 
Orpheum 
(Sunday Opening) 
Billie Shaw’s Revue 
Lillian Shaw 
Le Maire Hayes Co 


plays 
and 


Ben K Benny 
Millicent M & A 
Millicent M & Avey 
Leo Zarrell Co 
“The Man Hunt” 


KANS CITY, MO. 
Orpheum 
(Sunday Opening) 

Olga Petrova 
Jerome & Herbert 
Muriel Window 


d 
Beginning of World 
Van Cellos 


LINCOLN, NEB. 
Orpheum 

(5-7) 
Overseas Revue 
E & J Connelly 
Stuart Barnes 
Al & F stedman 
Frawley & Louise 
3 Jordan Girls 


LOS ANGELES 
Orpheum 

Nat Nazarro & Bd 
Billy McDermott Co 
Travers & Douglas 
Black & O’Donnell 
The Duttons 
Hudler Stein & P 
Arnaut Bros 
Gus Edwards Co 
Chic Sale 


MEMPHIS 
Orpheum 
Albertina Rasch Co 
Harriet Rempel Co 

Mme Ellis 
Gallagher & Martin 
Tango Shoes 
Lee & Cranston 
Kanazawa Boys 
MILWAUKEE 
Majestic 
Florence Tempest C 
Ciccolini 
Meyers & Hamford 
Fiske & Lloyd 
Aileen Staniey 
Olympia Desval Co 
William Ebs 
Melnotte Duo 
Palace 
Rita Mario Orches 
Brendel & Bert 
Newhoff & Phelps 
Anderson & Burt 
Temple 4 
John Geiger 
Hedley Trio 


Phil Baker 

Gehan & Byrnes 

Baraban & ‘irohs 

Bostock’s Riding S 
NEW ORLEANS 

Orpheum 

Net Yet Marie 

Lydell & Macey 

Ethel Clifton Co 

Karl Emmy’s Pets 

Ergotti’s Lilliput’ns 


Ja Da Trio 

Regay & Lorraine S 
OAKLAND 
Orpheum 

(Sunday Opening) 

Extra Dr 

Lyons & Yosco 

Bob Hall 

Ruth Budd 


Lew Brice Co 
Eva Taylor Co 
Rae & Clegg 
OMAHA 
Orpheum 
(Sunday Opening) 
Alex Carr Co 
Lambert & Ball 
Jas Cullen 
Cartmell & Harris 
Mirano Bros 
Musical Hunters 
Rigoletto Bros 
PORTLAND, ORE. 
Orpheum 
(Sunday Opening) 
Little Cottage 
Una Clayton Co 
Sam Hearn 
Edith Clifford 
Hickey Bros 
Ford & Urma 
Ishikawa Bros 
SACRAMENTO 
Orpheum 
(2-4) 
(Same bill 
Fresno 5-7) 
4 Mortons 
Bernard & Duffy 
4 Readings 
Pietro 
Elfrieda Wynn 
Lachmann Sisters 
ST. LOUIS 
Orpheum 
U S Jazz Band 
Alex Carr Co 
Josie Heather Co 


plays 


The Sharrocks 
Comfort & King 
Emily Darrell 
Martelle 

The Pickfords 


ST. PAUL 

' Orpheum 
(Sunday Opening) 
Wm Rock & Girls 
O’Donnell & Blair 
Kitney & Heaney - 
Wood & Wyde 
Green & Myra 
Casting Wards 
Libby & Nelson 


SALT LAKE 
(s ) 

unday -Opening 
Ford Sis & Band 
Master Gabriel Co 
The Rickards 
Dolly Kay 
Bensee & Baird 
Roy & Arthur 


SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
Josephine & Henn'g 

Bert Fitzgibbon 
Chas Grapewin Co 
Francis Kenault 
Steele & Winslow 
Ivan Bankoff Co 
Fay Courtney 
Rainbow Cocktail 
SEATTLE 
Orpheu 
(Sunday opening) 
Elisa Ruegger 
Kenny & Hollis 
Dufty & Caldwell 
For Pity’s Sake 
Ryan & Orlob 
Bradiey & Ardine - 
Lucille & Cockie 
VANCOUVER, B.C. 
Orpheum 
Morgan Dancers 
Harry Cooper 
Jason & Haig 
Marconi & Fitzgibbon 
Van & Bell 
Burns & Frabito 
Pisano & Co. 
WINNIPEG 
Orpheum 
Emma Carus Co 
Ed Morton 
Whitefield & Ireland 
Marino & Maley 
Jack Kennedy Co 
Hughes Duo 
Kokin & Galletti 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON 
Hippodrome 
Adams & Guhl 
“Cheer Up” 
2d half 
Dwyer & Mae 
Kennedy & Francis 
BELLVILLE 
Washington 
Aitkin Bros 
Kings of Harmony 
S & A Beverly 
2d half 
Waldstein & Dailey 
Adams & Gugl 
LaPetite Revue 
CEDAR RAPIDS 
Majestic 
Aerial Macks 
Harry Hayward Co 
Detzel & Carroil 
Asoria Trio 
2a half 
Miller & Capman 
Marie Stoddard 
Saxton & Farrell 
Galetti’s Monks 
Tom Brown Rev 
Gonne & Albert 
CHAMPAIGN 
Orpheum 
Earle & Edwards 
“What Happ to Ruth” 
Ernest Hiatt 
Century Serenaders 
2a half 
Swains Ceckatoos 
Norwood & Hall 
Morgan & Ray 
(Two to fill) 
CHICAGO. 
American. 
Ermine Sisters 
John T Doyle Co 
(Four to fill) 
2d half 
Dick Arnold 
(Five to fill) 
Lincoln. 
ist half 
Dick Arnold 
Kelly & Day 
(Four to fili) 
Kedzie. 
Tojetti & Bennett 
Baxley & Porter 


Vernon & Rogers 
Mary Marble Co 
30 Pink Toes 

2d half 
Bell & Eva 


Billie & Dat 
O Handsworth Co 
Hall & Shapiro 


DAVENPORT 
Columbia 
Kate & Wiley 
Stratford Comedy 4 
Princess Kalama * 
(Two to fill) 
2d half 
Creedon & Walsh 
Belmont’s Opers 
Basil Lynn Co 
P & W LaVarre 
(One to fill) 
DECATUR 
Empress 
Grindell & Esther 
“Reg Bus Ban” 
Norwood & Hall 
3 Lordons 
2d half 
What Happ to Ruth 
Ernest Hiatt 
Century Serenaders 
(Two to fill) 
DUBUQUE 
Majestic 
Robison & Penny 
Saxton & Farrell 
“Every Sailor’ 
Walton & Brandt 
Galetti’s Monks 
E. ST. LOUIS, ILL. 
Erber’s. 
Heim & Lockwood 
Folsom & O’Connor 
Kennedy & Francis 
La Petite Revue 
2d half 
Skatelles 
3 Harmony Kings 
Dave Manley 
“Cheer Up” 
EVANSVILLE. 
Grand. 
(Terre Haute Split) 
ist half 
Al Conrad Co 
Fred LaReine Co 
Hans Hanke 
Fields & Weils 
“Pot Porri’”’ 
GREEN BAY, WIS. 


Wellington & 8 
3urkhardt & Rob’ts 
C & M Cleveland 
Japanese Revue 
MADISON, 
Orpheum, 
Will Morris 
Burkhardt & Rob’ts 
Polly Oz & Chick 
Hugh Johnson 
Japanese Revue 


LEO BEERS 


Playing Principal Cities in the Werld with 
Ja Ce, 


Han Elti 


2d half 
Monroe & Grant 
“Meanest Man” 
Gardner & Revere 
(Two to fill) 
MOLINE. 
Palace. 
Pauline Haggard 
Phil BE. Adam : 
Fox & Mayo 
P & W LaVarre 
(One to fill) 
2d half 
Chamberlain & B 
Baxley & Porter 
“Every Sailor’ 
(Two to fill) 
ROCKFORD. 
Paiace. 
J & P Hall 
Chamberlain & B 
“Meanest Man” 
C & M Cleeveland 
(One to fill) 
24 half 
Will Morris 
Carleton & Belmont 
Will J Ward 
B & J Creighton | 
Kate & Wiley 
ST. LOUIS. 
mbia. 


Skatelles 

Jimmy Savo Co 

Dave Manley 

Silver Duval 
half 

Toki Murata 

Rich & Lennore 

Cataiano & W'ms 

Kendall, Pearl & § 


Grand. 
Mattyle Lippard 
Allanson 
Wright & Davis 
Stuart & Keeley 
Harvey DeVora 3: 
Submarine F-7 
Jack Alfred 3 

Rialto. 
Waldstien & Daley 
Rich & Lennore 


Catalano & W'’ms 
Dwyer & Mae 
Haveman’s Mins. 
2d half 
Kawana Duo 
Sam & Ada Beverly 
Silver & Duval 
Reg Bus Man 
SIOUX CITY. 
Orpheum. 
Samaroff & Sonia 
Claudia Gol 
audia Coleman: 
Eva Shirle 
(Two to fill) 
2d half 
G & L Garden 
Briere & King 
Asoria Trio 
Adams & Thomas 
(Two to fill) 
8S. BEND, IND. 
Orpheum. 
3 Moran Sisters 
Skip Kennedy & R 
(Three to fill) 
2d half 


J & P Hall 
Earle & Edwards 
Chalfonte Sisters 
(Two to fill 
SPRINGFIELD. 
ajestic, 
Swain’s Cockatoos 
Morgan & Gray 
a 
ron Bros 
(two to fill) 
2d halt 
Wilson & Van 
Kapt Kidd’s Kids 
Frank DeVoe 
3 Lordons 
(Two to fill) 
TERRE HAUTE. 
Hippodrome. 
(Evansville Split) 
ist half 
Equillo Bros 
Imperial Quintet 
Caits Bros & B 
Paul Keist Co 
(Two to fill) 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK 
American 

Juggling Ferrier 
Winkel & Dean 
Mystic Hanson 3 
Mills & Smith ' 
Returned Sailors R 
Lillian Ronair 
Jessie Haywood Co 
Brooks & George 
Steiner Trio 


Nine o’Clock 

Payton & Lum 

Johnny Clark Co 
2d half 


Frank Browne 
Driscoll & Westcott 
Mills & Smith 
Mangean Troupe 

Delancey St. 
Fulton & Mack 
Dave Kindler 


EDWARD J. ADER 


10 South LaSalle St. 


2d half 
Lester Raymond Co 
Comet Trio 
Johnny Clark Co 
“Oh, Auntie” 
Dave Kindler 
Marietta Craig 
Wilson & Wilson 
Chester Johnson Co 
Victoria 
Fritchie 
Challis & Lambert 
Jocelyn & Chapman 
4 Volunteers 
“Oh, Auntie” 
2d half 
Swain’s Animals 
Ward & Gowry 
Wardell & Donco’rt 
Mary Haynes Co 
Returned Sailors R 
Lincoln Sq. 
Canaris & Cleo 
Lyons & Clayton 
Golden Bird 
Cunningham & B 
Mangean Troupe 
d half 
Mystic Hanson 3 
Challis & Lambert 
Sheppard & Dunn 
Chas Ahearn Co 
Greeley Sq. 
Harrah & Mulroy 
Herman & Clifton 
Arthur Lloyd 
Primrose Minstrels 
Mary Haynes Co 
Hayataka Japs 
2d half 
Herberta 
Seymour & Jeanette 
Thos P Jackson Co 
Jack Rose & Co 
Ziegler Twins Co 
(One to fill) 
National 
Kennedy & Kramer 
Karl Karey 


CHICAGO 


Hunter Randall & 
Leila Shaw Co 
Jack Rose Co 
Z wine Co 


half 
Col Dimond & 
Allen & Moore 
Honeysuckle & V 
Hearts & Flowers 
Senator F Murphy 
Jack Moore Trio 


Orpheum 
Swain’s Cats & R 
Comet Trio 
Driscoll & Westcott 
Thos P Jackson Co 
Hughie Calrk 
Chas Ahearn Co 

2d half 
Mile Harding 
Cunningham & B 
Jessie Haywood Co 
Pearson Newp’t & P 
Primrose Minstrels 


Boulevard 
Frank Browne 
Ryan & Moore 
Hearts & Flowers 
Honeysuckle & V 
Herbert ‘ 

2d half 
Canaris & Cleo 
Walmsley & Keat’g 
9 Krazy Kids 
(One to fill) 


Avenue B 
The Linkos 
Howard Martell Co 
Pinto & Boyle 
4 Bangards 
(Two to fill) 

2d half 

Margy Duo 
Dorothy & Salvat’re 
Al Burton Co 
Danny Simmons 
“Hello, Judge” 
(One to fill) 


ARTHUR J. HORWITZ-LEE KRAUS. inc. 


HICAGO NEW YORK 
Loop End Bidg., 177 N. State St. EAST AND WEST Putnam Bidg., 1493 Broadway 


Acts desiring immediate and consecutive booking communicate. 
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= 


DR. J. BIER, PHYSICIAN 


Room 206. &utnam Buiiding 


1493 Broadway NEW YORK CITY 
BROOKLYN 2d half 
Metropolitan King Bros 


Cunningham & D 
Allen & Moore 
Pearson Newp’'t & P 
Senator F Murphy 
“Concentration” 

2d half 
Fulton & Mack 
Lillian Ronair 
“Concentration” 
Brooks & George 
Six Va Steppers 

DeKalb 
Mile Harding 
Ward & Gowry 
Wardell & Donco’rt 
Wilson & 
Odiva & Seals 

2d half 
Juggling Ferrier 
Herman & Clifton 
Joceiyhn & Chapman 
Hughie Clark 
Odiva & Seals 

Palace 
Margy Uuo 
Lillian Watscy 
Mason & Gwynne 
“Hello, Judge” 
(One to fill) 

2d half 
Beth Seth Stone Co 
Howard Martelle Co 
Pinto & Boyle 
Theodore Trio 
(One to fill) 

Fulten 
Col Dimond & Gr’nd 
Seymour & Jeanette 
Marietta Craig Co 
Walmsiey & heat’g 

2d half 
Cunningham & B 
Mann & Mallory 
Leila Shaw Co 
4 Volunteers 
“Golden Bird” 

Warwick 
Lieut Thetion Co 
Danny Simmons 
Al Burton Co 
Barron & Burt 
Six Va Steppers 

2d half 
Steiner Trio 
Lyons & Clayton 
Apple Blossom Ti’e 
O'Connor & Dixon 
Stevers & Lovejoy 


Sargent Bros 
Holden & Herron 
Bertram May Co 
LeRoy & Dresdner 
Stone & Noyer Sis 
CHICAGO 
MeVicker’s 
3 Herbert Girls 
Mack & Salle 
Bennett Twins 
Which Shall | M’rry 
Marie Russell Co 
3 Victoris 
CLEVELAND 
Liberty 
Musica! Waylans 
McLoughlin & 
Francis Rice 
Taylor & Francis 
Meliilo Sisters Co 
DALLAS, TEX, 
Hippodrome 
Cex brabvel 
Freeman & Lewis 
& Bingham 
J & T Weir 
Toe LaVarrs 
2d half 
Harry Larned 
Barra sisters 
Baseball 4 
Fred Elliott 
Will Stanton Co 
DALTON 
Loew's 
3 Gregorys 
Jessie Reed 
Eckhoff & Gordon 
Johnson Bros & J 
Genaro & Gold 
DETRUIT 
Celvnial 
Stanley 
Courtney & Barnett 
Grey & Klumker 
Dae & Neville 
Barnes & Freeman 
Jack Levy Giris 
FRESNO 
Hippodrome 
Devereaux Prinn 3 
Chas Barney Co 
Billie Bowman 
“On Manila Bay” 
Cleveland & Faye 
E & E Fanton 
Frank Gould 


Get Quick Action 
Thirty weeks’ play or pay te desirable acts. 


ABE L FEINBERG 


1483 BROADWAY—Suilte 504—Gryant 3664—n. Y. CG. 


ATLANTA 

Leew’s Grand 
Gere & Delaney 
Dolly & Calame 
Mercedes & Co 
Ferns & Litt 
3 Alex 

2d half 

Gordon & Gordon 
Senna & Wener 
Geo Randall Co 
Mumford & Stanley 
(One tos fill) 


BAKERSFIELD 
Opera House 
Electro Co 
Bernard & Ericks’n 
Bennington & Scott 
“Tag Day Girls” 
Bill Pruitt 
6 Whirlwinds 
2d half 
Devereaux Prinn 3 
Chas Barney Co 
Billie Bowman 
“On Manila Bay” 
Cleveland & Faye 
Ed & Edna Fanton 
Frank Gould 
BALTIMORE 
Hippodrome 
Bollinger & Reyn’ds 
Kauffman & Lillian 
Homer Lind Co 
Davis & Rich 
Kinkaid Kilties 
BIRMINGHAM 
Bijou 
Cook Mortimer & H 
Billy DeVere 
Morgan & Grey 
Monte & Lyons 
Allen Clifford & B 
2d haif 
Gere & Pelaney 
Dolly & Calame 
Mercedes & Co 
Ferns & Litt 


3 Alex 
BOSTON 
Orpheum 

Monte & Parte 


Calvert & Shayne 
Bonner & Powers 
Lew Welch Co 

Joe Darcey 

Royal Pekinese Tr 


2d half 
Biaine & Titania 
J Merrick Co 
Frank Gould 
Dougiass Family 
Surprise Comedy 4 
3 Ambler Bros 


FALL RIVER 
Bijou. 
King Bros 
Hoiden & Herron 
Bertram May Co 
LeRoy & Dresdner 
Stone & Noyer Sis 
2d half 
Monte & Parte 
Bonner & Powers 
Lew Welch Co 
Joe Darcey 
Roya! Pekinese Tr 


HAMILTON 
Loew 
Aerial Butters 
Gordon & Delmar 
Love Race 
Zuhn & Dreis 
Hall & Guilda 


HANFORD 
Opera House 


Elaine & Titania 
J Merrick Co 
Douglass Family 
Surprise Comedy 4 
Frank Gould 
3 Ambler Bros 
HOBUKEN 
Loew 
Ling & Long 
8 Dominoes 
(Two to fill) 
2d half 
Stars in,Toyland 
Military Revue 
(Two to fill) 
HOUSTON, 
Prince 
Cross & Santaro 
Hodge & Lowell 
“Perfect Day” 
Harry Antrim 
Dangerous D McG 
2d half 
Daily Bros 
B Kelly Forrest 
“Mimic World” 


TEX. 


Most completely 
Square District § 


aA M 


oresent-day demands in 
CAPITOL THEATRE 
FAvars 


DR. SHECKMAN, Dentist 
uipped dental office Times 


Dentistry oderate fees. 
Bul 


to 5:30 


LDING, New 


KANSAS CITY 


Garden 
Wayne Beeman 
M & J Doye 
2 Yaquis 
Welber Beck & F\ 
Clairmont Bros 


2d half 
Fred Griffiths 
Hart & Helene 
Arthur J Finn Co 
Delbridge & Grem'r 
3 Walters 


LOS ANGELES 
Hippodrome 
Eddy & Howard 
Cleveland & Dowr’y 
Sam P Herman 
Fashions a la Carte 
Wilhat Troupe 
2d half 
Monroe Bros 
Van Orden & F 
Clayton Drew Pl 
Montana Four 
Mme Theo & D 
Roth Mitchel & R 


MEMPHIS 


Lyceum 
Wilfred DuBois 
Delight Girls 
“Half Past Two” 
Weston & Eline 
F Shtafford Co 


2d half 
Cook Mortimer & H 
Billy DeVere 
Morgan & Gray 
Monte & Lyons 
Allen Clifford & B 


MODESTO 
Hippodrome 


(1-2) 
Elaine & Titania 
J Merrick Co 
Douglass Family | 
Frank Gould 
Surprise Comedy 4 
3 Ambler Bros 

(6-7) 
3 Falcons 
Galvin & Bath 
Betty Fredericks 
Villani & Villani 
Gypsy Revue 
Kurzo 


“ MONTREAL 


Loew 
Martin & Elliott 
Burke & Burke 
Hal Johnson & Co 
Chick & Tiny H’vey 
4 Jacks & Queen 


NEW OLEANS 


(Ss 
unday penin 
Daily Bros s) 
B Kelly Forrest 
“Mimic World” 


2d half 
Wilfred DuBois 
Dellight Girls 
“Haif Past Two” 
Weston & Eline 
Frank Stafford Co 


NEW 


oew 

Beth Stone Co 

O’Connor & Dixon 

Apple Bloss’m Time 
2d half 

The Linkos 

Mason & Gwyne 

“Old Homestead” 


OKLAHOMA CITY 
Liberty 
Sansone & Delilah 

Burns & Garry 
Russell & Titus 
Mabel Darrell Co 
“Sweet Sweeties” 


2d half 
Joe & Sadie DeLier 
Murvhy & Driscoll 
Carlisie & Roemer 
Bernard & Mevers 
Grazer & Lawlor 


PITTSBURGH 
Lyceum 
Tyler & St Clair 
Jones & Jones 
Kaijiaima & Co 
Chase & LaTour 
5 Avollons 


PROVIDENCE 

Emery 

Girl in Air 

Sargent Bros 

F & JT Smith 

The Financiers 

Marva Rehn 

Erford’s Golden Wh 


2d half 
Mazuma Jans 
Calvert & Shayne 
Neal & Stewart 
Gilroy Dolan & Co 
Basi] & Allen 
Musical McLarens 


SACRAWENTO 
Hippodrome 

Evans & Dean 
S & P Almond 
Reeder & Armstr’g 
Harrv Thorne Co 
V Deacon & B 
Robert Dohn Co 
2a half 
Adams & Berkemo 


Pape & Uno 
Joe & Agnes Riley 
Clark & Lorraine 
Smith Lynch & 8S 
Baldus Trio 


ST. LOUIS 


Garrick 
Lockhardt & Laddie 
Rose Garden 
DeVine & Williams 
Lane & Plant 
E Krause & Girls 

2d half 
Wayne Beeman 
M & J Dove 
2 Yaquis 
Weber Beck & F 
Clairmont Bros 


SALT LAKE 
Casino 

Les Ardos 
Leonard & Haley 
Williams & Culver 
Whitney’s Dolls 
Scott & Seymour 
Burke Bros & K 


2d half 
Florette 
Nora Allen Co 
Cromwell & Oday 
Paper. Dress Revue 
Ernest Rackett 
Mariott Troupe 


SAN ANTONIO 


Princess 

Red & Blondy 
Davis & McCoy 
Salvation Molly Co 
Burke & Durkin 
Simmons & Bradley 

2d half 
Cross & Santoro 
Hodge & Lowell 
“Perfect Day” 
Harry Antrim 
Dangerous D McG 


SAN DIEGO 
Hippodrome 
2d half 

Eddy & Howard 
Cleveland & Dowr’y 
Sam P Herman 
Fashions a ila.Carte 
Roth Mitehell & R 
Wilhat Troupe 


SAN FRANOESOCO 


Casino 
(Sunday Opening) 
Skating Macks 
Thornton Sisters 
Madge Morton Co 
Haynes Mont'y & H 
Fennell & Lyons 
Marlin Wiisen 2 


Hippodrome 
(Sunday Opening) 
Violet & Charlies 
3 Red Peppers 
Brought & Turner 
Chas L Willard Co 
Bertie Fowler 
Lo Foiietie 


SPRINGFIELD 


Broadway 
Mazuma Jups 
Neal & Stewart 
Gilroy Dolan &C 
Basil & Allen 
Musical McLarens 

2d haif 
Gir] in Air 
F & J Smith 
The Financiers 
Marva Rehno 
Erford’s Golden Wh 


STOCKTON 


Hippodrome 
3 Falcons 
Galvin & Bath 
Bill Daily 
Betty Fredericks 
Villani & Villani 
Gypsy Revue 
2d half 
(Same as Sacra- 
mento ist half) 


TAFT, CAL. 
Hippodrome 


Monroe Bros 
Clayton Dr Players 
Montana Four 


“Tag Day Girls 
Bennington & Scott 
6 Whirlwinds 


TORONTO 


Younge 
Brown’s Dogs 
Mason & Bailey 
Allman & Nevins 
Star Opera Co 
Laura Ordway Co 
Fashions DeVogue 


WACO, TEX. 


Hippodrome 
Harry Larned 
Barra Sisters 
Baseball 4 
Fred Elliott 
W Stanton Co 


2d half 
Red & Blond 
Davis & McCoy 
Salvation Molly Co 
Burke & Durkin 
Simmons & Bradley 


PANTAGES CIRCUIT 


New York and Chicago Offices 


(31-3) 

(Same bill plays An- 
4, Missoula 
Rosier & Dog 
Green & Pugh 
Mauriee Samuels Co 
Jones & Sylvester 
Ted Shawn's D’crs 
CLEVELAND 

Grand 
H & H Savage 
Father’s Daughter 
Haush & LaVelle 
Four Danubes 
(One to fill) 

Mil 


es 
Lady Alice’s Pets 
Makarenka Duo 
Weber & Elliott 
Venetian Gypsies 
Uyeno Japs 

CALGARY. 

Pantages 
Fred & A Pelot 
Reynard & Jordon 
Pereira Sextet 

& H 


Sherman Van 

Berlo Girls 

Florence Rayfield 
DENVER 
Pantages 

Alex Bros & E 

Oklahoma Four 

Mason & Cole 

B Morrell Co 

A Barrett Co 


Casting Campbells 
Maker & Redford 


DETROIT 
Majestic 
Walzer & Walzer 
Murry Livingston 
Morton Jewel 4 
Shaw & Bernard 
Cabaret DeLuxe 
Orpheum 
Nelson's Cats 
Corty & Althoff 
Broadway Echoes 
Weaver & Weaver 
Weiss Troupe 
Regent 
Fred Pero 
Rucker & Winnifred 
Walters & Walters 
Orrin Davenport 
(One to fill) 
EDMONTON 
Pantages 
Phil LaToska 
Perrone & Oliver 
Pattrick & Otto 
Aleko Panthea & P 
Quinn & Caverly 
“Oh Mike” 
GREAT: FALLS 
Pantages 


(3-4) 
(Same bill plays 
Helena 5) 
Aerial Patts 
Allen Lindsay Co 
Four of Us 
Lorner Girls 
Neil McKinley 
Great Leon 


LONG BEACH 
Pantages 
Cole & Denaby 
Ida Russell 
Forrest & Church 
Stephens & B 
Ristng Generation 
H’py J Gardner Co 
LOS ANGELES 
Pantages 
Geo & M LeFevre 
Ray Lawrence 
Archer & Belford 
Hyman Meyer 
Eddie Foy Co 
Five Partrowas 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
Harvard, Holt & K 


- Hope Vernon 


Valand Gamble 
Hazel Kirks 3 
Empire Comedy 4 
Bird Cabaret 
OAKLAND 
Pantages 
(Sunday opening) 
Depage & Yokov 8S 
Mary Dorr 
Howard & White 


Dancing Davey 
Hickman Bros 
The Corinthians 


OGDEN 
P@hitages 
-7) 


Raymond Wilbert 
Bernivici Bros 
Chas Mack & Co 
Cardo & Noll 
Joe Whitehead 
Harry Gerard Co 
PORTLAND 
Pantages - 
Henry & Adelaide 
Fiske & Fallon 
Glasgow Maids 
Chung Hwa Four 
Great Howard 
Four Mellos ‘ 
REGINA, CAN. 
Pantages 


(2-4) 
(Same bill plays 
Saskatoon 5-7) 
Gypsy Trio 
Maredon & Manley 
Walter Fenner Co 
Gorman Bros 
Chas Althoff 
Derkin’s Dogs 
ST. LOUIS 
Empress 
Heras & Preston 
Cook & Vernon 
Georgi Howard 
Frank Bush 
“Oh Teddy” 


SALT LAKE 
Pantages 
H & E Conley 
Wm Dick 
V Mersereau Co 
Brady & Mahoney 
Making Movies 
SAN DIEGO 
Pantages 
Novell Bros 


Lyman & Harris 


Guiran & Margurite Edmunds & Rogers 
Will Cressy 2a half 
LITTLE RO wo 

Majestic SAN ANTONIO 
Frank Wilson Majestic 
Sybil Vane Bob Tip Co 
And Son Waiman & Berry 
Elinor & Williams Helene Davis 
Pianoville Dunham & O’Malley 
: d half “Putting It Over” 
Zeda & Hoot Wright & Dietrich 


Robbte Gordone 
TULSA, OKLA. 


Orpheum 
(Muskogee Split) 
1st half 


Murphy & White 
Stella Mayhew 
Edmunds & Rogers 
LaBernicia & Ballet 
MUSKOGEE 


M tie (Act to fill) 
(Toles Split) Holmes & Wells 
ist half Demarest & Doll 


Clara Morton 
Sylvester Schaeffer 
WICHITA FALLS 
Wichita 
LaRue & Dupress 
Burt & Rosedale 
“Sweeties” 
Stone & Hayes 
Rosa King Co 


Saxaphone 6 


“On Ragged Edge” 
Choy Ling Hee Tr 
(One to fill) 
PINE BLUFF 
Majestic 
Zeda & Hoot 
Murphy & White 


INSIDE STUFF. 
(LEGITIMATE.) 
(Continued from page 14) 
London rights. If this is done, it will 
mean that Miss Day will play London 
for the first two or three weeks and 
then return to the Vanderbilt here, 
The advance royalty paid for “Trene, 
by Cochran and Tait, with the latter 
doing the piece in Australia in June, 
was estimated by one of the American 
owners as $17,500. $10,000 of this sum 
was paid by Cochran. 
“My Lady Friends,” is finding an 
active bidder in Walter Hast, who 1s 


Robinson's Eleph’ts «trying to acquire the British rights. . 


John T Ray & Co 
Meir & Gibson Sis 
-Cavanna Duo 
International 9 
SAN FRANCISCO 
Pantages 
(Sunday opening) 
Frank Shields 
Harmony Trio 
Roach & McCurdy 
Hendrix Belle-Isle 
Gelli Troupe 
SEATTLE 
Pantages 


“Act Beautiful” 


Coffman & Carroll 
Ed Blondell & Co 
Holiday in Dixie 
Chas Olcott 
May Ann 
SPOKANE 
Pantages 
Winton Bros 
Gertrude Newman 
Bender & Meehan 
Business Is Bus 
Texas Comedy 4 
Little Hip & Nap 
TACOMA 
Pantages 
Mori Bros 
Goetz & Duffy 
Eldridge, B & E 
Bert Stoddard 
Ward & King 
Henriette DeSerris 
Bud Snyder & Co 
VANCOUVER 
Pantages 
Bullawa Girls 
Danny & Donegan 
Samaroff Trio 
Eadie & Ramsden 
Bob Albright 
Hill’s Circus 
VICTORIA 
Pantages 
It Berry & Miss 
Marconi Bros 
M Hamilton Co 
Baron Lichter 
Gildea & Phillips 
Brazilian Heiress 
WINNIPEG 
Pantages 
Kremka Bros 
Lucy Bruch 
McGrath & Deeds 
“Girls Be Girls” 
Fred Allen 
Asahi Troupe 


INTERSTATE CIRCUIT. 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
Lohse & Sterling 
Maleta Bonconi 
Nash & O’Donnell 
Bert Kenney 
Beth Beri Co 
Adrian 
“Color Gems” 
FORT WORTH 
Majestic 
Prevost & Goelet 
F & O Walters 
Stephens & H 
E & B Conrad 
Winter Garden G'ls 
Joe Towle 
Long Tack Sam Co 


GALVESTON 
Majestic 


(Same Dill 
Austin 5-7) 
Sutter & Dell 
Two Jesters 
“The Miracle” 
Oscar Lorraine 
Sarah Padden Co 
Gene Greene 
Fink's Mules 
HOUSTON, TEX. 
Majestic 
The Vivians 
Barry & Whitledge 
Cressy & Dayne 
Clara Howar 


plays 


So far the deal has not been consum- 
mated. 

There was some speculation for a 
time as to who could have collaborated 
with Aaron Hoffman on “Welcome 
Strangers,” the resoutiding hit that 
bears his name in Chiczgo. The secret 
is out: Nobody. The idea of a colla- 
borator naturally suggested itself be- 
cause Hoffman’s first bigeone, “Friend- 
ly Enemies,” was done jointly with 
Sam Shipman, and his next one, “No- 
thing But Lies,” was credited in part 
to Willie Collier. When “Welcome 
Strangers“ fell into the hands of 
Cohan & Harris the railbirds at once 
clocked it as one of those Cohanized 
play scenarios. But now Cohan is out 
ot it, and Sam Harris alone presents 
it, and Cohan, himself, insists on Hoff- 
man’s behalf that no one else touched 
a pencil to the script except Hoffman. 
Anyone familiar with Hoffman’s long 
lite of vaudeville successes can also 
see the Hoffman manner in every line 
ot “Welcome Strangers” as pronounc- 
edly as one could see the Cohan touch- 
and-go in “Broadway Jones.” It was 
cnly a question of whether Hoffman- 
ism could stretch itself out over two 
and one half hours and retain its 
elasticity. The result shows that it is 
better the further it goes, and “Wel- 
come: Strangers” is one of the top hits 
of the American theatre today. 


“Road Call” Against Marietta, O. 

The I. A. T. S. E. issued a “road call” 
Monday against the Hippodrome, Co- 
lonial and Strand theatres, Marietta, 
Ohio, effective Feb. 7. 

The four houses were placed on the 
I. A. unfair list several weeks ago and 
later removed, following the settle- 
ment of a stage hands’ strike. 

The management, it seems, refused 
to agree to certain terms of the settle- 
ment last week and the “road call” was 
reissued. The houses play the K. & E. 
and Shubert one-nighters. 


Anna Stannard at Coliseum. 
London, Jan. 28. 
Anna Stannard opened at the Coli-' 
seum in the playlet, “A Command Per- 
formance” Jan. 26. 


Keeping “Whirligig” Up-to-date. 
London, Jan. 28. 
“Whirligig,” at the Palace, is being 
kept up-to-date by the constant intro- 
duction of new skits and topical mat- 
ter. 
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Paris, Jan. 10. 
Raquel Meller, the Spanish queen 
of song, who opened at the Olympia 


in the summer, was called home for an 


interesting event and has now returned 
to this hall for a prolonged engage- 
ment which is extensively advertised. 
She is certainly a talented artiste and 
should be a greater success in South 
America. She was introduced at a 
press show by Nozier, a local critic, but 
for some reason, presumably jealousy, 
there was a bit of an adverse bumpus 
that afternoon at the Olympic. The act 
is now working satisfactory, the other 
items on the bill comprising Mad 
Siame, Cherry Constant, Three Morel- 
lys, Hymack, The 5 Londonias, Flying 
Banvards, Les Romanos, Jane Helly, 
Leonce & Poulot, Bam-Bams, Moran- 


dini troupe, strung together into a 
show announced as the Revue des 
Souhaits. The matinee performance 
ends at 5 p. m. for a Tango tea till 7. 


The bill at the Alhambra, from Jan. 
16, includes Len Carrados, eccentric 
violin; Nelson and Nelson, Huster 
Bros., Harry and Ida LaVail, Yama- 
moto and Koyoshi, Elsie Craven and 
troupe of girls, Belle Davis and coons, 
Wireless airship act, Yetta and Manei, 
Mile. Loys. 


The third centenary of Moliere’s 
birth will occur in January, 1922, for 
which occasion the Comedie Frans 
caise proposes to devote special atten- 
tion to the works of the famous foun- 
der of that theatre. It is suggested his 
plays be given during the whole month, 


with special meetings held at the Sor- - 


bonne and Trocadero, to which dele- 
gates from American and other foreign 
universities be invited. 


Emile Fabre and Georges Berr are 
prepering a curious revival of the 
allet-comedy “L’Amour Medecin” at 
the Comedie Francaise.- This satire of 
Moliere was given for the first time 
on Sept. 15, 1665, at Versailles and 
afterward at the Hotel de Bourgogne, 
where Moliere played in Paris. 
now be presented with an intermission, 
with same wings, but a change of back 
cloths for each scene, showing the 
market-place and the interior of the 
Sganerelle house. But a special curtain 
will be lowered for these brief changes. 
The original text will be used, with 
Luli’s music, and a dozen dancers 
loaned by the Opera (at present on 


strike). Berr, Croué, Brunot and 
Granval will act the four doctors’ 
parts; Siblot as Sganerelle, Denis 


d’Ines in the role of the operator; 
Miles. Huguette Duflos (Lucinde), Jane 
Faber, Fontenay, etc. 


The law suit of Paquin (dressmaker) 
versus Gaby Deslys has been ad- 
journed. 


Another revue, “Tout a lAmour,” 
signed Leo Lelievre and Henri Varna, 
was presented at the Concert Mayol 
by Oscar Dufrenne on Jan. 8, and made 
good. 


A comedy by Tristan Bernard, “Les 
Petites Curieuses,” as it is now called, 
will be presented shortly for the re- 
opening of the Novelty Theatre, which 
is to be designated in the future as the 
Theatre des Boulevards. 


Jeanine Zorelli’s Theatre Classique 
et Moderne gave a matinee on Jan. 9 
at the Theatre Albert I of a ngw piece, 


It will, 


“La Victoire de Noel”; in verse by 
Jean Suberville, with stage music by 
Marcel Etchecopar. It appealed to the 
special audience congregated. 

Jeanne Granier is suing Max Maurey 
for 20,000 frs., for damages, being for- 
feit stipulated in a contract between 
the actress and the director of the 
Theatre des Varietes for an engage- 
ment at that house. The plaintiff al- 
leges having been engaged for the new 
piece of Maurice Donney, but when 
‘La Chasse_a l’Homme” was_deliv- 
ered no role suitable for Mme. Granier 
was found and she was not called to re- 
hearsals. 


The Municipal theatre at Warsaw, 
Poland, was destroyed by fire Jan. 3. 

Dr. Boularan (better known in the- 
atrical circles as Abel Deval, co-direc- 
tor of the Theatre Lyrique, ex-vaude- 
ville) is a candidate for a seat in the 
French Senate.' 

The deaths are reported of: 

Perez Galdos, the : 
the age of 80 years, in Madrid. 

Casimir Glinsk at Warsaw, Jan. 1, 
aged 69 years. : 

Alexandre Wiener, a Belgian paintef, 
father of Francis de Croisset the play- 
wright, Jan. 3, after a short illness, and 
buried in Brussels. 

The wife of Charles Oulman, French 
playwright, Jan. 3. 

Paul Adam, French writer, Jan. 2. 
He was author of “Les Mouettes,” pre- 
sented at the Comedie Francaise in 
1906, which had only a short run. 

Emile Flourens, author of several 
political books, a former French min- 
ister of Foreign Affairs. 

Guy Pierre Fauconnet, at Chelles, 
France, artist and scene painter, who 
created some original sets for the 
Theatre du Vieux Colombier. 

Edouard Philippe, at Paris, musician, 
aged 80. He was formerly director of 
various choral societies and secretary 
of different Parisian theatres. He also 
wrote several short plays. 


LATE CABLE NEWS. 


Paris, Jan. 28. 
Henry Bataille’s comedy, “Anima- 
teur,” was given at the Gymnase Jan. 
27, with Dumeny, Arquilliere, Yvonne 
de Bray and Henriette Roggers in the 
leading roles. It is in three acts and 
was nicely received. 


Capt. Lewis Was on the Stage. 


London, Jan. 28. 

Captain Lewis, who recently married 
the Duchess of Westminster, was one 
of the original members of Pelissier’s 
“Follies” at the Apollo, also appeared 
in “Punchinello” at the Palace. He is 
described on the marriage certificate 
as divorced. 


Theatre Lyrique, Paris, Renamed. 
Paris, Jan. 28. 
The Theatre Lyrique has ceased to 
be an opera house and is renamed the 
Vaudeville. 
It has revived Curel’s “Fille Sauv- 
age,” Jan. 25, awaiting a revue. 


Booking P. & J. in London. 
London, Jan. 28. 
Charles Hopkins, of the Punch and 
Judy theatre, is here looking for some- 
thing new in the way of an attraction 
for his house, but has not succeeded 
up to now. 


“Young Person in Pink” at Matinee. 
London, Jan. 28. 

“The Young Person in Pink,” by Ger- 
trude Jennings, is to be produced Feb. 
10 at the Prince of Wales at a special 
matinee with a cast including Lady 
Tree, (Miss) Sydney Fairweather and 
Edmund Gwenn. 


panish writer, at_ 


CABARET 


Restaurant business plunged into a 
decided flop last week with prohibition 
actively working. As the Broadway 
theatres also suffered it may have been 
the course of events, helped along by 
an unnatural week in weather and the 
flu scare. But restaurateurs were 
gloomy and saw no hope excepting in 
the Rhode Island action in the U. S. 
Supreme Court. Many changes are be- 
ing: reported in cabarets, with the 
workers in the places wondering where 
they are going to get off. It is accept- 
ed among the cabarets that unless 
something happens to relieve their 
situation and permit the selling of 
some kind of liquor that the “food” 
places only can survive. Those pre- 
viously noted for drinks with sparse 
food ordered are about ready for their 
last kick, which will be the Rhode 
Island decision if adverse. A couple 
of the best known restaurants along 
Broadway held less than thirty people, 
each, last Saturday night after the 
theatre. Other places were more com- 
fortably filled, but the size of the 
checks was disheartening. Internal. 
revenue officers Saturday afternoon 
gave notification that where it was 
seen a patron had brought liquor into 
the place with him and started to drink 
it, that the staff was to phone the 
nearest police station and order an ar- 
rest be made. The restaurant men 
listened to the communication, but that 
was all. They did not even ask the 
revenue officers who was to decide it 
was liquor the party might be drinking 
from their own bottles. However, few 
people carried liquor with them. The 
impression among the liquor men is 
that people who have liquor at home 
are remaining at home to drink it, with 
their friends, concluding it is useless 
to waste their time in a restaurant on 
a dry seat when a good time may be 
had around their own fireside. Re- 
ceipts in some of the better known 
restaurants varied, according to the’ 
nights. One evening they were away 
off and the next might have reached 
70 per cent. of the previous normal 
gross, but on the week as a whole and 
in comparison to preceding weeks they 
were bad. . 


Tait’s Pavo Real Room in San Fran- 
cisco is closed. The revue downstairs 
has also been discontinued with the 
sole entertainment now consisting of 
a couple of operatic singers in the 
lower floor cafe. The Techau Tavern 
continues with a six-girl show pro- 
duced by Ruby Adams. Solo and en- 
semble numbers are given between 
dances. Harry Dudley is putting in a 
new revue at Solari’s this week, while 
at the Portola-Odeon, the Buckner re- 
vue continues. At the present it is the 
biggest cafe show in town. The Fair- 
mont Hotel ig running along without 
a chorus. Eunice Gilman, Billie De 
Rex and one or two lesser lights are 
presenting their specialties. Atten- 
dance -at all the Frisco cafes is ex-: 
tremely light. ‘ 

Healy’s has renamed its Balconades 
Room, the Balconades Club De Dance, 
with Ben Ueberall remaining in charge. 
Mr. Ueberall is secretary of the club. 
It had a formal opening at Healy’s 
Wednesday night. The membership 
will be a selected one, and evidenced 
by a member’s ticket. The Balconades 
has been rearranged and prettily decor- 
ated with the presumption the new 
club has been formed to mark the new 
era. Upstairs, Nick is still running his 
Golden Glades ice rink show to its full 
complement. It continues as one of 
the big features of the Healy estab- 
lishment. 

The fixtures and furnishings of the 
Lombardy Inn, a small but none the 
less interesting hotel in Boston, a 
mecca in times past of theatrical folk 
of the legitimate stage, were sold at 


auction last week. Prohibition caused 
the hotel to close. It had been in ex- 
istence for about 15 years as a hotel, 
and the fixtures and furnishings were 
valued at $112,000. Many theatrical 
folk regarded the “Lombardy” as their 
Boston home, and the atmosphere of 
the place was not like that of the ordi- 
nary city hotel. 


In the Century Roof show Saturday 
night, when Richards of Bennett and 
Richards, was unable to appear with 
his partner, Bernard Granville volun- 
teered for the double team work, sub- 
stituting in a highly satisfactory man- 
ner, playing in white face (it’s a black- 
face act). Mr. Granville’s action under 


the circumstances could be called the: 


essence of professional courtesy, both 
for the management and a brother-pro- 
fessional. William and Wolfus were 
in the Century show last week, leaving 
Saturday. 


Jacques Bustanoby in Judge Gorter’s 


Court, Baltimore, offered to marry - 


Damarys Easton, chorus girl and pic- 
ture actress, who is seeking to regain 
her daughter, Marjorie, after ten years’ 
separation. The child is in charge of 
the Children’s Aid Society of that city, 
which refuse to give her up. Busta- 
nuoby declared that he can make $100,- 
600 a year in the restaurant business, 
and that he is shortly going to open 
one in San Francisco. Judge Gorter 
took the case under advisement. 
Eddie Barkely has returned from a 
trip to the other side. He visited 
Spain, Italy and France. The only city 
worth looking at or stopping in over 
there now, says Mr. Barkely, is Paris. 
Rectors is being remodeled and will 
reopen with cafateria on the ground 
floor and a dance hall one flight up. 
The dance hall will have a 50 cents’ 
admission fee and ten cents a dance. 


Engaged for the Hotel Winton revue 
at Cleveland are Norma Hark, Marga- 
ret Severn, Jackie Addison, Miss 
Brown, Miss Burns, Doris Frances. 


FORUM. 
New York, Jan. 20. 
Editor 

I aotice you say Simmons and Brad- 
ley are playing at Birmingham. It isn’t 
Bradley; it is Brantly. 

My name is Bradley and I am not 
with the act any more. 

Katherine Bradley. 


Editor VaRipty: 

The “Forum” Jan. 9 contained a com- 
plaint by Regal and Moore that Devoe 
and Statzer infringed upon their ma- 
terial; in their complaint they allege 
ownership of the “toe to toe” catch 
and warn others to beware. 

By “others,” whom do they mean? 
I can prove that I originated the idea 
of using the “toe to toe” and “feet 
to hands” tricks upon ropes hung in 
“one,” as a finish for a comedy sing- 
ing, talking and athletic act; two of 
my collaborators are Peter Burns 
(Burns Bros.) and Harry White (Cum- 
mins and White). 

An excerpt from Regal and Moore’s 
letter reads: “For the past five years 
I have looked on watching others lift 
our act, bit-by-bit, until we have very 
little’ left of the original routine.” 
A very obvious anachronism for Regal 
and Moore have existed as an act only 
since I left Regal to enter the army, 
June 24, 1918. I will at any time furnish 
cata _and sworn statements thereto 
that I conceived the idea of using these 
tricks as aforementioned, and upon 
another innuendo of this nature, I shall 


assert my sole right to the use of these 
tricks in “one.” 


David Bender, 
(Bender and Meehan) 
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VARIETY 


BE» THE BIGGEST HITS IN THE COUNTRY.” 


A. Well Known Vaudeville Singer said to Our Professional Manager: 


“IF SINGING ACTS WOULD REALLY PICK SONGS AND KNOW SONGS ON THEIR MERITS RATHER THAN BE INFLUENCED BY 
THE OLDER AND MORE PROMINENT NAME OF THE PUBLISHER, YOR SONGS, ‘SUNSHINE ROSE’ AND ‘YOU KNOW, WOULD 


WE BELIEVE THERE ARE MANY SINGING ACTS THAT DO PICK SONGS ON THEIR MERITS. WE HAVE THE GOODS AND NEED 
YOU TO DEMONSTRATE THAT FACT. BY GIVING _— REAL SONGS IT IS OF MUTUAL ADVANTAGE THAT YOU CALL OR 


WRITE. 


WE ALSO HAVE So nn od THAT —_ BE USED BY DANCING, TALKING AND ALL DUMB ACTS. PLEASE CALL OR WRITE. 


NEW YORK OFFICE 


W. C. POLLA PHIL PONCE 

CHAS, POTTER HARRY BERNHARDT 

JIM LAPSLEY BEATRICE SMITH 
CHAS. SMITH 


MUSIC PUBLISHERS - 
* 153 West 48th Street (Next to 48th Street Theatre) ' 


NEW YORE, N. Y. 


<CHICAGO—Andy Williams 
BOSTON—Chas. Tobias 
PHILADELPHIA—Jack Scott 
HARTFORD—Billy Redfield 


addressed care 


VARIETY 


should be called for 
from this date at 


154 West 
46th Street 


In writing VARIETY for mail, 
send letters to that address. 


XN 


Ackerman Sandy 


Albery Nat & Flo 
Agens Alex Mr 


A Laughing Sensation 


VARIETY 
Gienn and Jenkins. 


Singing. Dancing and Comedy. 
18 Mins.; One. 
Century (Nov. 23). 


The surprise of the evening were Glenn and aes (New Acts), 


colored team, who pulled down the hit of the show. 

Two colored men, 
singing, dancing and instrumental numbers. 
make-up. 


and dances excellently. Opening with a 


ogue, 
and funny harmonica and guitar “blues” duet and two or cures and 
songs. A comedy version of ‘‘Strutter’s Ball’ for the finish sent the eo tremendous the curtain had to be held for althost two minutes op 


turn off to an ovation ai tihe Century. The bunch 
Royal, New York, This Week (Jan. 26); Palace, New York, Next Week (Feb. 2); Orpheum, Brooklyn, Feb. 9; Riverside, New York, “Feb. 16; Bushwick, Brooklyn, 


Feb. 23; Return to Royal, New York, March 1; Return to sear New York, March 8; Colonial, New York, March 15; Alhambra, New York, March 22; 81st eos 


Direction, THOS. J. FI FITZPATRICK 


New York, March 2. 


clad as street cleaners, in a routine of talking, 
Both sesume berat cork on 
The comic is one of those wide-mouthed, deep-voleed, 
natural negro comedians who dances well. The os sings weil 


which Charles 
s “The Sheriff of 
icksville,” is doubtless 


character 
vaudeville today. 
is extraordinarily skillful 
in his presentation of the 
old sheriff, and 
coupled 
usually good\violin play- 
ing, the os test 
Bill is'up to rest the 
ill to the 


Charles Althea superb character de- 
linentes. He imitates a “rube” sheriff as 
on re Althoff can do. His violin playing is 

— blending of comedy and good 


CHAS. ALTHOFF 


kept up the racket 


c. 
Allen Searl Bandler Maurice 
Althoff Sisters Bard Ella 
Andreas Signa Barlow Mattie 
Arlington ildred. Barry Mabel 
Areson Enrico Beard Bill 

Athos Perc Beardsley 

Avery ‘Wilbert Berk Sam 

Baker Babe Beasley ete 
Ball Leonette Beattie Ro 


Ball Bros & Co Bell Miss 


WANTED AT ONCE! 
‘CHORUS GIRLS—PRINCIPALS. 


Por Productions and Vaudeville—Best Salaries Paid 
Call Te See 


BRADLEY 


ASTOR THEATRE BLDG. Room 503 NEW YORK 


PHONE: BRYANT 5208 


ARTHUR NEALE 


WRITER OF Daiber Julius 
EXCLUSIVE Bevis 
VAUDEVILLE MATERIAL De Bair Florence 


INGENUITY—ORIGINALITY—POLISH 
SUPERLATIVE REFERENCES FURNISHED 


158 WEST 65TH 8ST. 


Cusek Eleanore 
Cuthbert Rupert 


De Beck Billy 
Decker Frank 


Delaphone 
NEW YORK CITY Delmore Rose 


vs Delphino Mr & Mrs 


Belmont Kitty 
Benson Bennie 
Beridck Bertha 
Bernard 


Br @uy 


Browder Sam 
Brower Bobby 
Brown Joe 


Browning Billy 
Buckley Johnny 


Burke Minnie 


usey Wm 


SENSATIONAL 


Sensational Notices 
RETURN TO VAUDEVILLE 


GLENN ENKINS| 


Deninger Nathalie 


Campbell Mina 

Capman Bert Desmond 
Cassadon Robt De Vine Wm 
Chander Betty Devitt Alex 
Christie Earl - De Foe Geo 


Dodge Wendel 
Dower Le Roy 
Downing Harry 
Duffy Jimmy 
Dumitrescu Mittie 


Clifton & Dale 
Cliiften Herbert 
Clinton & Rooney 


Collings Maurice Dumont Myra 

Collins Juanita Dyson Hal 

Conway EB H Earle Bert 

rcoran 

Cotter Frank Elms Mra J 


Ercelle Carmen 
Esmeralda Edna 
Evans Harry 
Eveland Chas 


Crawford Dolly. 

Crawford Cl 

Creamer Joe 
¢ Crovo John 


A Sensational Route 


“WORKING FOR THE RAILROAD” = 


Late “Frivolities of 1920” at 44th Street Theatre, New York 


after the act had taken five 
lights had been put out. 
negro double seen around 


Sponsor, FRANK WOLF, SR., of Philadelphia 


VARIETY—Colonia], New York 


NEW YORK “CLIPPER” 


have some ‘“‘pep’’ 


house 
gages and deliver them excellently. 


‘Everett Myrtle 
‘Fairchild Lillian 
Faleys John 
Farenyz Sue 
Fayne The 
Ferry W 
Fitzgerald Harry 
_ Floyds Dogs 
Flynn J Thornton 
Ford Eddie 
Ford & Cunningham 
Ford & Urma 
Ford Johnny 
Forrest Jack 
Forrest & Church 
Francis Helen 
Francis Jim 
Friendly Daniel 
Friscoe Lou 


Gardiner Georgia 
Garrett Edward 
Gerald Musical 
Gibson A 

Gibson Jack 


“MIRROR”—Colonial, New York 


d Jenkins, two men in blackf, offered a dandy dialogue 
in’ of laugiter” This pair has some great 
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: 
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; 
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if 
| Sole Management: 
JOHN 
GOLDEN 
= “Daily News” 
A bill of unusual merit 
\ is presented by Manager 
Meyer at Pantages’ this | 
/ 
the best -portrayal of an 
Boldini Harry Joe 
i i ETTERS Bouman Diana Clark Hazel 
Bradley H 
When sending for mail t VARIETY, Jud 
address Mail Clerk. | 
CULAR WILL, NOT BB AD- 
| 
LETTERS ADVERTISED IN GONE 
ISSUB @QNLY. Burns Curly 
Burton Gideon 
Busey Babette 
| 
the Railroad “ame nex These two boys are comedy artists W : 
| have a vehicie that fite them like @ giove They had the gallery in 
| ee fits of laughter and those boys on top sure can laugh Glenm and / 
4 Jenkins have & comedy act that, in due time, will be numbered with ) 
From the spplause standpoint Ginen and Jenkins had the the classics. Not oaly know how to deliver comedy, but they 
| and Jenkins, in ‘“Working for the Haiiroad,”’ had the house 
4 m the start and just eased their routine of talk. dance and soug ee | 
4 
‘ 
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WHY 


THE WILLIAMSBURGH SAVINGS BANK 
ADVERTISES “VARIETY” 


Because: Financial advertising is a business proposition—The Theatrical profession is known to be foresighted 
in saving money to provide for the “Closed for the Season” days of old age or adversity. j 
~ Our “Banking By Mail” Department offers every facility to promote prudence and provide profit. 


THE WILLIAMSBURGH SAVINGS BANK __. 


175 BROADWAY, BROOKLYN, N.Y. 


Dividend Jan. 1, 1920, 3 7 1” Ancete: More than 


FOUR REMARKABLE SONGS 
“PLAY ’EM FOR. MAMA” “SUGAR BLUES” 


LATEST JAZZ SONG - THE SWEETEST BLUES EVER WRITTEN 
By CLARENCE WILLIAMS — Music by CLARENCE WILLIAMS—Words by LUCY FLETCHER 


“MAMMY’S COO COO” “BABY YOU PLEASE COME 


A SONG FULL OF HARMONY 
A REAL OPERATIC SONG For Single or Double—With Plenty of Punch Lines 


By CLARENCE WILLIAMS and J. P. STEELE By CLARENCE WILLIAMS and CHAS. WARFIELD 


These Numbers Are on All Music Rolls and Records. Watch for Them on the Q. R. 8. Professional Copies Free. Orchestrations 25c. 
Write, Wire er Call Us 


WILLIAMS & PIRON #§£=# “HOME OF JAZZ” ‘CHICAGO 


3129 SOUTH STATE STREET Phone Douglas 4558 

Glyn Harry Hamilton Harry Hines Harry Jerome Frank Kenwood P A Lee Audre MacLean James Martyn & Flore 
Gordon Lawrence Harford Beatrice Hoffman Dave ° Jesson & Jesson Kepple Vina : Leighton Joe McMaster Harry Mason Billy 7 
Gosh By Harrison Claire Holcombe Frances Johaston Gertle Kambalil Maud Leonard Alma McNally Chas Mast Sisters 
Dong lose Gue Hartwick C Holmes C n Everett King Burton Isesesne Thomas McShare Jack Mayer Daniel 
Gray Christopher Harv@y Mr & Mrs Holt Harry Jerdan Albert King Florence Lew & Harr Co Malcolm & Lamar Mayne Elizabeth 
Grey Clarice Harvey Miriam Howard & Fields Jordon Betty King Mazie Lloyd Bessie Mallory Burton Meade Ann 
Griffin Babe Hawaiians Clark Hutton Feevont Kirkegard Miss L London Maurice Malloy Pat Melville May 
Grossman Abi Hearn Bonita -Kagswell Lucille Kiola, Agnes Lorraine Olive Mann Hazel Messier Marte 
Guiran John Healy John Imhoff Roger K$jgyana T M Kramer Sam Marchmont Russcll Meyers Arthur 
Gwin Alta Hearn Julia Ingraham Zella Keats Mildred ; Knight Percival McCarthy Austin Markham Harry Meyer Henry 

= Hebard Elbert Inness Bob : Keeley Arthur Kullervo Bros McAdams Ray , Marlin Minna Mickey Haz 
Hager & Goodwin Henning Leo Irving & White Kiehker Clement McGinnis Al *Maroh Jean Mitchel Bs 
Hahn Leon Hesse Max Ivais Frank Kélgaird Billy Lawrence Pam McGinnis Frank Marshall Edward Moran Seanle 
Hall Mae Hicks Trixie Jackson Warren Kenfiedy Thos Lawrence Larry McIntyre Mollie Martin Adeline Morak Fernard 


PALACE, NEW YORK, THIS WEEK (Jan. 26) 


“A NIMALFUNOLOGY” 
Booked Solid by N. E.. MAINWARING 


Fresh from the Pen of CLYDE.HAGER and WALTER GOODWIN 
THE MOST SENSATIONAL AND ORIGIN COMEDY SONG IN YEARS 


“Down Loveland,Where the Sweet Sweet Mamas Grow” 


IDEA—WONDERFUL MELODY—LYRIC ORIGINAL 


ge Get this Verse, Chorus and Patter ea 


VERSE CHORUS PATTER 
Down In loveland where the sweet sweet mamas grow, 
Ne use orying over bad eonditicns, In the evening when it’@moentight we love te ge (and there'll be), Littie bye bathing near the shore 
if ‘ye got a loving dispesition Sccres of wild wild wimmin, all around as. Stooped too low and her bloomers tere, 
you We love the tall and the @at ones, Seems too bad—she was a pip; 
Come with me tonight at alne The kiddle cat ones: cowth, shall rip. 
To a land of joy divine— ut how we love those nice, young fat ones, nyer wate elr step, 
: When that jazzy musie flcats u breeze. Ne more liquor, nor more pep. 
They play a game that le se faselnating; Then you'll a a let ef old ce” the We can take our liquor mild, 
One no law can ban, Try to straighten out their knees. But we must have our wimmia wild. 
And played by every girl and bey One funny gai who tried to make a match Sald one old maid’ whe favored prohibition, 
Says, ‘‘l get a love bug that | cannet scrateh,” ‘i'd marry you, but I’m not In condition” — 
Since this world began. Down In loveland where the sweet sweet mamas grow. Down In leveland, where the sweet sweet mamas grow. 


Jack McCoy, Prof. Mgr. 


McCARTHY & FISHER, INC. 
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VARIETY 


READ WHAT CHARLIE KING s4°s or 


“WHEN BABY 
SMILES ME” 


none of theye. three symbols 
appears after the eheck ( of 
symbol appearing the cheek. 


HA 
HAT RRY OPEN 
EH BAI BY 


wx 


COMBDY BUT 

BECAUSE T: REALIZE THER 
Tis STAGE HANDS 

OF THE BILL: KEEP: WHT Sor 


LITTLE DAUGHTER 


UTES IS: ANOPHET 


KINDES? REGARDS@ 


FRANCES PRITCHARD 


Night Letter NL 


Have Your Face Corrected 


It Pays in Business, in the Home, in Society— 
or Wherever You Go 
Immediat®,, Improved Methods 


SAGGING 
FACES 
LIFTED 


Write 
BEDFORD’S « Fifth Avenue 


Mullan & Francis Solar Willie 


Murdock Toots Sparks Mabel 
Murray Katherine Sparks Alexander 
Myers Bullie Sprague Felecia 
Myers Wally Stairs Charlotte 
Steele Floss .- 
"Nelson Emily Stark Thomas 
Nestler Mr Stover Harry e 
New Models Stuart Austen 
Nightgngdle Char 
Niobe Tate F B 
Taylor Ham 
Obel Pat Terry Arthur 
O’Hare Tom Thomsom Let 
Olin Rolla Thomas Billy 
One Bennie Thompson Claire 
Original Dixie Land Thompson James 
Jazz Band Treloar Fiorence 
Owen Gary Tynes Jean 
Pagiuo Jose Van & Carrie Avery 
Paimer Gaston Van Aiken Alex 
Person Artie Vance Violet ‘ 
Pembroke Adele Vann Lolo 
Poole Norma Verobell Mme 
Potter Kae Vincent Shea 
Powell Rose 
Powers Capt Wahleka Princess 
Primrose Geo Walker J 
Proest Henry Wall Minnie 
Walley Adrienne 
Raker Ethel Webb Teddy 
Rand Marva Wells Harry 
Raymond Edith Wells Ben 
Rehansen Mrs J Wesley Joe 
Reavis Ruth Western Helen 
Reevs Billy Weston Frances 
Renard Grace Westony & Cornell 
Reynolds Harring’n Wheeler Henrietta 
Rhodes B P White Sammie 
Richards Ed . White Helen 
Richards Pauline White W R 
Rivers Mrs Whitcomb Waldo 
Robinson Henrietta Whitman Gilbert 
Rollins Marion Willimer Edleman 
Roades C M Williams Lillian 
Rosar Lileen Williams eGo 
Rotter Catherine Williams Evelyn 
Ruffin Gordon . Wild Joiiy 
Willingham J M 
Sabina Vera Winehail Clift 
Sampson & Douglas Wilson J Albert 
Sand Maude Wilson Ed 
Schlonberg B Ii Wilson & Wilson 
Schuller Geo Wilson. Ollie 
Seabott F W Wright J F 
Senna & Lee 
Seaward Marion Yates & Reed 
Shelly Mildred 
Smith Oscar Zardo & Hall 


BURLESQUE ROUTES 


(Feb. 2-9) 


“All Jags Revue” 2 Providence 9 

A Olympic New York 

Aviators” 2 Gayety Milwaukee 9 Gayety 
St Paul. 

“Bathing Beauties” 2 Majestic Scranton 
9-11 Armory Binghamton 12-14 Inter 

Niagara Fails. 

‘Beauty Revue” 2 Gayety Brooklyn 9. 
Gayety Newark. 


Assisted by NELSON win and CHAS. COLUMBUS 


SURPRISED” 


Written by ARTHUR SWANSTROM¢and CAREY MORGAN. 


Surpassed Expectations at Keith’s Colonial This Week (Jan. 26) 


Next Week (Feb. 2), B. F. Keith’s Alhambra 
Scenery: ROBERT LAW STUDIOS 


Direction, ARTHUR KLEIN 
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ROBERTS 

HAS GIVEN US | 
| = 

The fox-trot sensation. Boy and girl double versions. Voice and violin obb. j - 

| 

‘A ballad fox-trot that’s different. The song for the weak spot in your act. | ti 

| Especially suitable for dancing acts needing a live, snappy number. " q 

An irresistible waltz-song. Splendid for dumb acts. 
Released 

The novelty song hit from ‘‘East is West’? by Robert Hood Bowers. | 

| IF. YOU -CANNOT. CALL. SEND. | 
3 EAST 43D STREET ¢ S( ~HIRM ER 25 EAST JACKSON BLVD. Lf 

NEW YORK | CHICAGO, ILL. | 


od 


AL. BROWNE. San Franoleco, Cal., 
Pantages Bidg. 
JACK cROWLEY, Providence, R. 1., 
eiknap 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 


M. WITMARK & SONS 


AL COOK, 1562 Broadway, New York 


JOS. L. MANM., Denver, Cole., 


AS PREDICTED 


INSTRUMENTAL 
- GEORGE FAIRMANS 
SENSATIONAL EGYPTIAN FOX TROT SUCCESS 


/ (FYOU HAVENT IT-SEND FOR IT ATONCE 
YOUU BE GLAD TO HAVE 


H. ROSS St. Minn., AL. WORTH, Cleveland, boc HOWARD. 
Emporium Merc. Fourth and Prospect Sts. ala St. 
J. SY. it., ED. EDWARDS, Philadelphia, Pa., Detrett, 
Theatre B 35 South Ninth St. 25 Detroit Opera House. 


“PROFESSIONAL. COpIES 
I) AND ORCHEST RATIONS 
ALLKEYS 


ALSO. 


QUARTET BAND: ane 


COAST A TO Cosy SERVI 


(Next to Palace Theatre) 


M. KING, Kansas City, Me., 
420 Barth Block. Galety Theatre Bidg. 


SIDNEY KLEIN, Salt Lake City, Utah. 


25 Whitmore Apts. t St. 


MORT NATHAN, Lee 
Superba Theatre 


Bidg. 
CMARLES WARREN. Lendes, 
2-3-4 Arthur St., N. Oxford W. 
BARNEY HAGAN, Seattic, Wash. 
500 Mentelius Bidg. 


“Beauty Trust” 2 Grand Hartford 9 
Jacques Waterbury. 

Behman Show 2 Gayety St Louis 9 Star 
& Garter Chicago. 
“Best Show in Town” 
Olympic Cincinnati. 
“Blue Birds” 2 Hoard Boston 9 Empire 

Providence. 

“Bon Tons” 2-4 Cohen’s Newburg 6-7 
Cohen’s Poughkeepsie 9 Gayety Bos- 
ton. 

“Bostonians” 


2 Lyric Dayten 9 


2 Star Cleveland 9 Empire 


Toledo 
“Bowerys” 2 Gayety Boston 9 Cotgmna 
New York. 


“Broadway Belles” 2 Empire Cleveland 
9 Cadillac Detroit. 

“Burlesque Revue” 2 Gayety Omaha 9 
Gayety Kansas City Mo. 

“Burlesque Wonder Show” 2 Columbia 
New York 9 Empire Brooklyn. 

“Cabaret Girls’’ 2 Academy Buffalo 9 
Empire Cleveland. 

“Cracker Jacks” 2 Grand Tulsa Okla 9 
Standard St Louis. 

Dixon’s “Big Revue” 2 Victoria Pitts- 
bugh 9 Penn Circuit. 


“Follies of Day” 2 Gayety Kansas City 
Md 9 L O. 


“Follies of Pleasure” 1-3 Gayety Sioux 
City 9 Century Kansas City Mo 

“French Frolics” 2 Cadillac Detroit 9 
Engelwood Chicago. 


“Girls a la Carte” 2 Columbia Chicaco 9 
Gayety Detroit. 

“Girls de Looks” 2 Casino Brooklyn ¥ 
Empire Newark. 


“Girls from Folies” 2 Trocadero Phila- 
delphia 9 Empire Hoboken. 


“Girls from Joyland” 2 Century Kansas 
City Mo 9 Grand Tulsa Okla. 

“Girls Girls Girls” 2 Lyceum Columbus 
9 Victoria Pittsburgh. 

“Girls of U S A” 2 Hurtig & Seamon’s 
New York 9 Orpheum Paterson. 

“Golden Crooks” 2 Gayety Pittsburgh 
9-11 Park Youngstown 12-14 Grand 
Akron. 

“Grown Up Babies” 2 Majestic Wilkxer- 
Barre 9 Scranton. 

Hasings Harry 2 Gayety Buffalo 9 Gay- 
ety Rochester. 


Hayes Edmund 2 Gayety Louilsville 9% 
Empress Cincinnati. 


“Hallo America” 2 Empire Brooklyn’ 9 
Peoples Philadelphia. 


“Hip Hip Hurrah” 2 Empire Toledo 9 
Lyric Dayton. 


Howe Sam 2 LO 9-/Gayety St Louis. 

“Jazz Babies” 2 Penn Circuit 9 Gayety 
Baltimore. 

Kelly Lew 1-3 Berchel Des Moines 9 
Gayety Omaha. 

“Kewplie Dolls” 2 Gayety St Paul 9 Gay- 
ety Minneapolis. 

“Liberty Girls” 2 Gayety Detroit 9 Gay- 
ety Toronto. 

“Lid Lifters” 2 Olympic New York 9 Gay- 
ety Brooklyn. 

“London Belles” 2 Gayety Washington 9 
Gayety Pittsburgh. 

“Maids of America” 2-4 Bastable Syra- 
cuse 5-7 Lumberg Utica 9 Gayety 

Marion Dave 2 Gayety Toronto 9 Gayety 
Buffalo. 

“Midnight Maidens” 2 Star Brooklyn 9 
Gilmore Springfield. 
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j eee TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 
A Cal. 
| 


The Singing Profession! 


@yAfter many years of co-operation, a co-operation on your 
part which has built up our success in the music industry, 
we are going into business for ourselves. 4 


@ You made it posssible. : 
Our future success depends upon you. 


@ We have always strivento DELIVER in the past and 


we propose to deliver in the future. 


@ Our new offices at 234 West 46th St., are canes NA 


for your comfort. ‘ 


Our catalogue can Gt any 
@. Whether you call on business or not, —CAL ) 


THE NEW HOUSE WILL 
OPEN NEXT TUESDAY, FEB. 


@ Don't pass the house without dropping in. If we can help 
you in any manner whatsoever, it will be our pleasure. 


Sincerely, 


MACK STARK 
RUBEY COWAN 


STARK AND COWAN, INC. 


MUSIC PUBLISHERS 
234 WEST 46TH STREET 5 NEW YORK 
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VARIETY 


That wonderful ballad Whiting and Egan—in 


‘YOU know what a hit “Till We Meet Again”’ was for your act, how you hated to 
good, valuable applause every day that you — 


That Wonderful N ovelty Fox Trot Hit: 


ETI 
MOON 


Lyric by GUS KAHN—Music by GOLDBERG and MAGINE. 


And how this one “gets ’em”! A perfect melody, and a 
beautiful lyric, in addition to the best novelty fox trot 
arrangement on the market; we warn you now that 
THIS IS THE SENSATIONAL SONG HIT FOR 1920, 


WALT: 


Everybody is humming it, whistling 


and we DARE YOU to find a better one. a sure 
“All! Have Are Sunny Weather Friends’ | | Irish Were Egyptians Long Ago” | _ 
KENDIS and BROCKMAN’S Latest Story Ballad By BRYAN and SMITH—A Real Comedy Song Hit = 


NEW YORK PHILADELPHIA SEATTLE 
219 West 46th Street 31 South 9th Street 321 Pike Street 
BROOKLYN WASHINGTON NTA 


566 Fulton Street 


BOST 
228 Tremont Street 


9th and D Streets N.W. 


Hippodrome Building 


ATLA 
801 Flatiron Building 


Linden Hotel 


PROVIDENCE PITTSBURGH BALTIMORE 
Berkshire Hotel—Eddie Mack 244 Fifth Avenue 323 North Howard Street 
ON CLEVELAND SALT LAKE CITY 


JEROME 


~ 
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‘ | 
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answer their world famous hit “Till Meet Again” 


take it off. Well, here’s another just as ona better- and you're wasting 
don’t sing “HAND IN HAND AGAIN. y 


SONC 
, singing it, dancing to it. It’s just 
ire Hit. 


A Wonderful Fox Trot Ballad —just the sort of 


Maurice Richmond started this— 
but we'll put it over for a BIG HIT 


a number to follow our famous hits 


“TELL ME” and “SMILES” 


OUR 


By WHITING and EGAN—A Great 2/4 Song Hit 


“When It’s Moonlight on the Swannee Shore” 


the Darktown Dancin’ School’’ 


GUMBLE and YELLEN’S Latest and Best “Fast” Song 


CO. 


= 


PORTLAND, Ore. 


DETROIT LOS ANGELES 
137 Fort Street West 322 Washingten Street 427 South Broadway 
TORONTO SAN FRANCISCO BUFFALO 
127 Yonge Street 908 Market Street 485 Main Street 
CINCINNATI ST. LOUIS AKRON, Ohie 
515 West 6th Street The Grand Leader M. O’Neil Co, 
MINNEAPOLIS CHICAGO 
218 Pantages Building 634 State-Lake Building 
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BEST PLACES TO STOP AT 


HICKS HOFEL GRANT 


Madison and Dearborn Streets 


Breadway, close te all booking offices, p 
lines, “L” road and subway. 


theatrical folks. 
cleanliness. 


HILDONA COURT 


S41 to 847 West 45th St. Phone: Bryant 6255 

a de tuxe. @levater 
apartments arrmn tm suites of one, two and three 
rooms, with 9 tiled 


Chencttes, private bath and telephones. 
apartments are ate 


500 Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 
Under the direct supervision of the owners. Located in the heart of the city, just of 


We are the maintainers of apartments specializing te 
are on the ground daily. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


| 


+f 


- 


Address all communications te M. Clam 
Principal Offiee—Yandis Court, 241 West 43rd Street, ., New Yerk 
Apartments can be seen evenings. Office in each bailding. 


rincipal theatres, department 


alone insures prompt serviee and 


HENRI COURT 
) of three and with 
$17.00 Up Weekly 
THE DUPLEX 
325 and 330 West 48r¢ St. Phone; 4793-6131 
Three and four recms with be ta 
degree cf medera excels anything fe this 
pee apart wit 
$8.50 Weekly 


“The Keystone of Hotel Hospitali 
Offers Special Weekly Rates to 


LARGEST 


CHICAGO 


AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


GRANDS PIANO FURNISHED FOR ALL MUSICAL ACTS. 


190 N. STATE ST. 


STATE -LAKE BLD 
CHICAGO 


Phone Randolph 3393 


Between 46th and 47th Streets 
Strietly Professional 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


Broadway 
Three, Four and Five-Room High-Class Furnished Apartmentse—$10 Up 
MRS. GEORGE HIEGEL, Mer. 


One Block West of 
Phones: Bryant 8950-1 


Tel. Bryant 554-555-7833 


Catering Exelusively to the Profession 


Private Bath and "Phene 
in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Special Summer Rates from June to September 
776-78-80 EIGHTH AVENUE Between 47th and 48th Streets “ 


NEW YORE 


One Bioeck to Times Square 


Office: 
778 EIGHTH AVENUE 


SMARTEST OF 
MOTOR RESORTS 


Open All Year 


PELHAM HEATH INN 


‘ Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbrook, L. L Unequaled in Caisine and Service. 


Under direction of H. & J. Susskind 


Phone: Bryant 1944 


323 West 43rd Street 
Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete for Housekeeping. 


Catering to the comfort and convenience of the ‘profession. 
; Steam Heat and Electric Light - - - + $9.50 Up 


eo. P. Schneider, Prep. 
FURNISHED 
APARTMENTS 


Clean and Airy 
NEW YORK CITY 


TO hy MEMBERS OF THE 1.A.T.S. A. 
1.0.U.HERE 1S ONE P 


NOTICE 


ce YO 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATRE, 8¢ WEST RANDOLPH 8T., CHICAGO 


N.V.A., W.V.M.A., U.B.0 
CAN PLAY THREE-A-DAY ARD GET HAIR ON 


Meet Me at the “SPOTLIGHT”’—The Rendezvous of the Profession 


SPOTLIGHT RESTAURANT 


Between the Woods and Garrick Theatres on Randolph Street 


THE BEST OF EVERYTHING TO EAT 
“DOC STORM,” Mgr., (“Formerly of Victoria Four”) 


CHICAGO, ILL. | 


Dintag-Room of the Dilettante 


Rome has its Coliseum. Lassen has its Westminster Abbey. 
White H New York has Its Statue ef Liberty. 


GREASY VEST 


Grubbery of the Great 


it Is located at 173 North Clark St., Chicago; opposite Hotel Sherman, City Hall and College Ina. 
Come In and meet POTTS, the Prop. 


ite Pyramids. Washington has its 


CHICAGO has its 


Chow Joint of the Cheerful 


855 TO 359 WEST 51ST STREET 


Deautifully arrang 
kitehenettes, “tiled bath and ‘phone. 


IRVINGTON HALL 


ed, and consist of 2, 3. 


Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with any ether house. 


Phone CIRCLE 6640 


, and 4 rooms, with kitchens end 
$17.00 Up Weekly. 


“Million Dollar Dollis” 2 Perth Amboy 3 
Plainfield 4 Stamford 5-8 Park Bridgo- 
port 9-11 Cohen’s Newburg 12-14 
Cohen’s Poughkeepsie. 

“Mischief Makers” 2 Star Toronto 9 Aca- 
demy Buffalo. 

“Monto Carlo Girls” 2-4 Armory Bing- 
hamton 5-7 Inter Niagara Falls 9 Star 
Toronto. 

“Oh Frenchy” 2 Bijou Philadelphia 9 Mt 
Morris New York 

“Oh Girls” 2 Olympic Cincinnati 9 Col- 
umbia Chicago. 

“Pace Makers” 2 Haymarket Chicago 9 
Gayety Milwaukee. 

“Parisian Flirts” 2 Standard St Louis 
9-10 Grand Terre Haute 11-14 Majestic 
Indianapolis. 

“Peek a Boo” 2 Miner’s Bronx New York 
9 Casino Brooklyn. 

“Razzle Dazzle’ 2 Gayety Baltimore 9 
Folly Washington, 

“Record Breakers” 2 Engelwood Chicago 
9 Haymarket Chicago. 

Reeves Al 2 Jacques Waterbury 9 Hur- 
tig & Seamon’s New York. 

Reynolds Abe 2 Casino Philadelphia 9 
Miner’s Bronx New York. 


BEHRENS-LIPSHUTZ CO. 
WEST 


COSTUMES? STREET 


908 Walnut 8&t., Philedelphin 


“Sight Seers”’ 


“Roseland Giris’ 2 Orpheum Paterson 9 
Majestic Jersey City 

“Round the Town” 2 Folly Washington 9 
Bijou Philadelphia. 

2 Gayety Montreal 9 Em- 
pire Albany. 

“Social Follies” 2 Empress Cincinnati 9 
Lyceum Columbus. 

“Social Maids” 2 Empire Newark 9 Ca- 
sino Philadelphia. 

“Some Show” 2 Empire Hoboken 9 Star 
Brooklyn. 

“Sport Girls” 1-2 Grand Terre Haute 3-7 
Park Indianapolis 9 Gayety Louisville 

“Sporting Widows” 2 Empire Albany 9 
Casino Boston. 

“Star & Garter” 2 Casino Boston 9 Grand 

Star & Garter 2 Casino Boston 9 Grand 
Hartford. 

“Step Lively Girls’ 2 Star & Garter Chi- 
cago 8-10 Berchel Des Moines. 

Stone & Pillard 2-5 Broadway Camden 
6-7 Grand Trenton 9 Trocadero Phila- 
delphia. 

“Sweet Sweeties Girls” 2 Gayety Minne- 
apolis 8-10 Gayety Sioux City. 
“Tempters” 2 Gayety Newark 9-12 
Broadway Camden 13-14 Grand Tren- 

on 


Formerly 
65 Roems 


With Baths 
Special Rates 


Dining-Reom 
Home Cooking 


Franklin 
at Eutaw 


IN THE HEART OF THE THEATRICAL OisTRicT 


HOTEL CALVERT 


BROADWAY AND 41ST STREET 


A few very Gesirabie rooms to be had. 
With and without private bath. 


HOTEL SERVICE 


RATES: $9.00 AND UP 


“20th Century Maids” 2 Palace Baltimore 
9 Gayety Washington. 

“Victory Belles” 2 Majestic Jersey City 
9 Perth Amboy 10 Plainfield 11 Stam- 
ford 12-14 Park Bridgeport. 

Watson Billy 2 Gilmore Springfield 9 
Worcester Worcester Mass. 

Welch Ben 2 Peoples Philadelphia 9 Pal- 
ace Baltimore. 

White Pat 2 Mt Morris New York 9 Ma- 
jestic Wilkes-Barre. 

Williams Mollie 2 Gayety Rochester 9-11 
Bastable Syracuse 12-14 J.umberg 


Utica. 
Bb Beaters” 2 Worcester Worces- 


ter 9 Howard Boston. 


BALTIMORE. 


By F. D. O'TOOLE. 

ACADEMY.—The Ed. Wynn Carnival, 
best drawing cards for this house this 
season 

AUDITORIUM.—“Trimmed in Scarlet,” 
with Maxine Elliott, not up to the aver- 
age set by good comedies playing this 
city, but furnishes star with delightful, 
dashing role. Prospects good for pros- 
perous week, credited almost entirely 
to Miss Elliott. 

FORD’S.—Marrie Dressler in “Tillie’s 
Nightmare” packed them in the opening 
night. The chorus can sing but are not 
much for anything else and the others 
in the cast don’t even sing well. 

MARYLAND.—Vaudeville. 

PALACE.—“London Belles” not up to 
the average for this house. 

HIPPODROME.—Theda Bara in a role 
uncommon to her, that of a sweet, inno- 
cent, Irish colleen in the picture “Kath- 
leen Mavourneen,” was a surprise to 
most everyone. McConnell and Simpson, 
vaudeville, Mann and Mallory, Dolly and 
Calame, others. 

GARDEN.—‘“Pardon Me”, McNally, 
Dunne and Wolfe, Baker City Four, 


JACK 


q 40 | 
4 
| 
steres, 
| ALI AYS 
a nown to modern selence. 
$65.00 Usp Mo : $18 
$12.00 Up Westy 
| 
| 
U 
| 
Reilly’s 
te the i 
Profession A T 
will guide yee. 
JOE TIPMAN 
[ 
4 


he song b 


Loves 


2 


AVORI 


= 
la 
he! 


ve service medal by all t 


VARIETY 
irds 
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YOUR KEY NOW READY! \, 
ly 
BOSTON» NEW ORLBANS 
18] Tremont Street University Place I 
MINNEAPOLIS ST. LOUIS 
216 Pantages Theatre Building : Calumet Building 213 
SEATTLE 
P 3 301 Chickering Hall Pan Id 122 
PHILADELPHIA 
(tobe Theatre Building Grand Opera mouse pnuilding 710 L Building 511 Caesar Misch Building 193 Yonge Street 


i LYRIC THEATRE, NEW YORK, NOW 
i 
SIEBEL | HELEN 
4 SPECIALTY DANCERS 
sEcoND season JOHN iddlers ree 
Markley Trio, Gillen Mulcahy, film “The ’ BOSTON GORDON’S OLYMPIA. —Fictures and o> aera —Final week of “Betty, Be 
Cyclone.” vaudeville. Goo 
VICTORIA.—The film version of Gas- * ‘BY LEN LIBBEY. GORDON'S CENTRAL SQUARE.—Pi¢- MAJESTIC—Sixth week, “The Un- 
ts ton Leroux’s French detective story, ORPHEUM-LOEW. — Pictures and tures. Vaudeville, urphy and Kleih, known Purple, 
f “The Mystery of the Yellow Room.” vaudeville , Pearson Trio, Allman and Nally, the Her- WILBUR. — “Too Many Husbands,” 
FOLLY.—“Honeymoon Belles,” burles- x vacs. fourth week, excellent business; touted 
que. BOSTON.—Vaudeville and film. MODERN, BEACON, CODMAN as one of the best shows of its type that 
GAYETY.—“Round the Town.” BOW DOIN—Pictures and vaudeville. SQUARE, STRAND, FRANKLIN PARK, ever struck town. 
PARKWAY.—“The Tree of Knowl- BIJOU.—Pictures EXETER_ STREET,, COLUMBIA, LAN- HOLLIS.—The second and final week 
edge,” film. bs : ee CASTER, WALDORF, GLUBS, FEN- of Ruth Chatterton in “Moonlight and 
NEW.—‘“Two Weeks,” film. ST. JAMES.—Vaudeville and pictures WAY.—Pictures. Honeysuckle.” 
STRAND.—“Scarlet Days,” film, second SCOLLAY OLYMPIA.—Vauaeville and PARK.—“The Copperhead,” film, in- PLYMOUTH.—“At 9.45” finally under 
week. pictures. definite engagement. way. 


VARIETY 


CORTEZ 


AND. 


PEGGY 


Dancers Par Excellence 


Arthur Hammerstein’s 


“ALWAYS YOU” 


MARJORIE - IS FEATURING AT THE STRAND THEATRE, NEW YORK 
PRINGLE THE WORLD-FAMOUS BELL SONG 


Words by DOUGLAS FURBER _~ Music by A. EMMETT ADAMS 
REFRAIN: 
The Bells ef St. Mary’s—Ah! hear they are calling 
The young loves—the true loves—who come from the sea. 
And so, my beloved, when red leaves are falling 
The love-bells shall ring out—ring out fer yeu and me. 


HEAR MADAME FRANCES ALDA’S 


VICTOR RECORD NO. 64844 
Pessil Management ORCHESTRATIONS IN ALL KEYS 
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New York City 


English of 
Comicalities: 


WESTON & LEE 


EDDIE 
McCARTHY 


LILLIAN 


STERNARD 


“In Two Beds” 


EVERY LINE PROTECTED 
Direction, FRANK EVANS 


MERCEDES 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL 1021 


Address 
FRIARS’ CLUB, NEW YORK CITY 


THE FAYNES 


Direction, Hughes & Manwaring 


HARRISON KATHERINE 
GREENE and PARKER 
With NORA BAYES in “LADIES FIRST” 
CORT THEATRE, CHICAGO, Indefinitely 


MARIE 


CLARKE 


-LAVERE’S 


FRIEND MAGGIE SEZ—_ 


Have just finished ten weeks” con- 
secutive time, thanks to Messrs. 
Evans, Sun and Christie. Mr. Spin- 
gold, of Chicago, then carries’ us 
on to my friends. I found my son, 
George; he ds | in Redding, 
California. 


You know how it is with me, 
mm e.” 


O'RECTION: 


NORMAN JEFFERIES 


 WARIETY 43 
HOTEL 
31 West 71st Street MAQISON working with the wile now. all 


the money in one 
“Walking the Clog. 


Panic 
OSWALD 
WOODSIDE KENNELS 


ocket. Closing with 


ARTISTS’ BOREM 


Makeme, IIl. 
Dear Sir: 


I run the Tumble Inn. How can I stop 
the actors from running away without 
paying their bills? Mother MoCree. 


Don’t show them where the fire escape 
is unless they pay in advance. 


FRED ALLEN 
Pantages Circuit Direetion, MARK LEVY 


ROXY 


LA ROCCA 


WIZARD OF THE HARP 


FRED LEWIS 


HIMSELF 


Says: “A lazy man is the same as a dead 
one, only he takes up more room.” 


OPENING PANTAGES CIRCUIT 
FEBRUARY 2ND 


Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmony 


I showed a fellow actor 
where I got 


TWO HUNDRED 


in Wilmington 
and he still thinks 
it’s the 
POPULATION 
OF THE TOWN! 


LES MORCHANTS 
Loew Circuit , Direction, MARK LEVY 


Pauline Saxon 


SAYS 
{ used to long for beauty 
rare 


For olive skin and 


black hair; 
lately I don’t 
seem to care 


don’t gimmie the 
air. 


S’long as my sugar 


UNGA 


Wells, Virginia and West 


VARIETY A LA CARTE 
LOEW CIRCUIT 


Direction SAM FALLOWS 


until Jume 24, 


ag 


We take this means of thanking Mr. J. H. Lubin of the Marcus Loew Office 


for the kind treatment accerded » over the entire Loew Circuit. 
ing Feb. 23. 


GORDON and DELMAR 


EARL & YATES, Representatives 


it. Start- 
. Keith western tour, and 


IRVING vi. 


JOE COOPER, Gen. Mgr. 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


COOPER 


Phone: Bryant -?- 


And when we come back 
with 
“Oh what a Pill was Mary 
It’s just like 
Takin’ Sweetstuff from a 
BABY! 


As the Music Publisher 
said 
“There Is Safety in Numbers” 


COOK and OATMAN 
Moss Circuit Direction, MARK LEVY 


Who Crowned the 


King of Hats? 


JACK JENNINGS 


FAREWELL TOUR OF 


JOHNSON BROS. 
and JOHNSON 


—in— 
“A Few Moments of Minstrelsy” 
(With apologies to S. Bernhardt) 


EDAH 


DELBRIDGE 


LOEW CIRCUIT 


An artistic combination of Song and Stery. 
“KO KO SAN,” “MY HASH BROWN BABY GAL” 
and “KEEP THE SUNSHINE IN YOUR HEART” 


TOBE 


GREMMER 


Introducing their own Song Hits: 


Direction: JOE MICHAELS 


A LAUGH A MINUTE 


DeGODFREY AnD SANDIFAR 


“FUN IN A STREET CAR” Without Power 
A-No. 1 
Copyright reserved. Constructed by Tom Jones. 


ORIGINAL WORDS AND MUSIC 
Booked Solid, Loew Time 


“ON THE BORDER LINE” 


Hunter, Randall and Senorita 


Special Scene: Consisting of the United States Post on the Border of Mexico 
Direction ARTHUR J. HORWITZ and LEE KRAUS, New York City 


Comedy Singing, Talking and Dancing 


EDA ANN LUKE 


FEBRUARY 8 TO 14 
LOS ANGELES, CALIFORNIA, MASON OPERA HOUSE 


MANAGEMENT, A. H. WOODS 


TREMONT.—“Three Faces Eaat,” most 
popular since it hit several weeks ago, 
final week. 

PARK SQUARE.—“Tea 
first week. 

BOSTON OPERA HOUSE.—Dark. 

COPLEY. — George Bernard Shaw’s 
“Man and Superman,” revived. 

ARLINGTON.—Final week of the Bos- 
ton English Opera Company with “Aida.” 

TREMONT TEMPLE.—Third week of 
“Pollyanna.” 

GAYETY.—‘“Beauty Trust.” 
—Hurtig’s “Burlesque Wonder 

ow 

HOWARD.—~"All Jazz Revue.” 


The Park Square was dark Monday 


for Three,” 


night because the “Tea for Three” com- 
pany. which came here from the west 
did not arrive in time because of traffie 
difficulties. Show opened Tuesday. 


“She’s a Good Fellow” 
the “first night” boys Monday. Next 
Monday George Arliss at the Hollis in 
“Jacques Duval,”. “The Rose of China” 
at the Shubert, and for the first time this 
season the Tremont will have a musical 
show with Ed Wynn’s “Carnival.” Harry 
Lauder at the Boston opera house Feb. 
9, but there will probably be a change 
in this booking. 


only show for 


Charlies Harbury, here with ‘Three 
Faces East” at the Tremont, has had an 
opera, the book and lyrics of which he 


wrote, named at present “The King’s Dia- 
mond,” accepted by the interests behind 
the Boston English Opera Company for 
presentation this season. Incidentally, 
when this company finishes up at the Ar- 
lington this week, it will make a four 
of the east and Canada under the di- 
rection of Edward M. Beck. It will play 
Providence, Springfield. and Worceste. 
after leaving here. 


“The Unknown Purple,” when it fin- 
ishes at the Majestic, is due to go to 
Providence and from there to return to 
New York for a third engagement. 

Joe Dolan, one of “Tumble In” and 
who appeared here for the first time as 
@ professional, was presented with a 


gold watch by sevelar Lawrence friends, 
among whom were the mayor, city treas- 


urer and several other prominents of 
the city. 


Three performances of “At 9.45." which 
was scheduled to open at the Plymouth, 
Jan. 19, for an indefinite engagement, 
were lost through the illness of Marie 
Goff, the leading woman. Dorothy Ber- 
nard assumed Miss Goff’s role after it 
had been decided the latter would not be 
able to come to this city to appear for 
several days at least and at a matinee 
= Thursday she went on with the star 

r 

This is the first time for many seasons 
that a show has failed to open because 
of illmess in the cast, 


| 
1 
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Blake & Amber Agency 


973 MARKET STREET 


SAN FRANCISCO 


* The Standard Agency of 


THE PACIFIC COAST 


Pierre Monteux, conducfor of the Bos- 
ton Symphony Orchestra, has signed a 
contract to continue as leader of this 
orchestra for the finish of this season 
and for the next two seasons. Since 
Monteux has been conductor of the or- 
chestra it has met with almost unpre- 
cedented success. As this orchestra was 
a money losing venture for years the 
present leadership is evidently a valu- 
able asset. Monteux came to America 
in 1916 at the head of the Russian Bal- 
let Orchestra. 


BUFFALO. 
BY SIDNEY BURTON. 
SHUBERT-TECK.—‘“The Man Who 
Came Back.” Another annual visitor. 


Doing well on the strength of record. 
Paul Gordon in lead. 
MAJESTIC.—“The Canary.” Fair busi- 
ness first of week with indications of 
strong closing. Second visit this sea- 
son. 
SHEA’S.—Vaudeville. 
SHEA’'S HIPP.—‘“Male and Female” film. 
STAR.—First week of the “Musical 
Comedy Revue.” Stock tabloid organized 
in Chicago by Al Phillips. Six people 
leading with different sketch each week. 
Success of the venture problematical. 
Stock revues in poor favor here. 
LYRIC.—Chac. Ahern Troupe, Quaker 
City Four, “What Would You Dw?" 
OLYMPIC. — Virginia Belles, Rucker 
and Winifred David Rafall. 
GAYETY.—Mollie Williams. 
ACADEMY.—“Broadway Belles.” 
GARDEN.—“City Sports.” 
STRAND.—‘“Pollyanna.” 


Al Jolson’s visit last week was the 
wonder of the town. First S. R. O. of 
season. Week’s gross close to $25,000. 


After a conference with Henry W. 
Hahn, local manager of the Metro, Mar- 
cus Loew announced Tuesday work on 
the new Buffalo Loew house will be 
started April 1. 


R. Fox has resigned charg: of the 
Buffalo Paramount-Lasky office and will 
go to London for Fox. He will spend 


PROFESSIONAL MANAGER 
BROADWAY MUSIC CORPORATION 


WILL VON TILZER, President 


F. G. GRUBEL 


715-717 GLOYD BUILDING 
Chicago, Ill.—W. VY. M. A. 
State-Lake Bidg. 


MID-WESTERN BOOKING OFFICES 


GRUBEL-TRUITT CIRCUIT 


KANSAS CITY, MISSOURI 


145 WEST 45th STREET, NEW YORK CITY 


P. S.--We have the best bunch of songs we’ve ever had at one time in years 


921 WALNUT STREET 


Telephones: Bett, Main 213! 


Booking Twenty of the Best Theatres in Missouri, Kansas end Oklahoma Short jumps Ne cut eslarien 
Correspondence solicited from all Standard Acts. 


BEN and JOHN FULLER 


AUSTRALIAN ENTERPRISES 


Albemarie Mansions, Picesdilly, Londen, W. L 
March next. Gee W. V. M. A. in Chicago. See Rite Murphy, Ackerman-Harris, Gana Fra 


Ben Fuller will be leeated ta New York 
nelsec. 


| 


COSTUMES — 
187 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


some time at the Fox offices in New 
York before sailing. 


A. H. Colt & Son, proprietors of the 
Colonial, Ellicottville, near here, have 
purchased the largest brick structure th 
the town and after extensive alterations 
will open it as the New Colonial, de- 
voted to pictures and vaudeville. 


Murray Whiteman, for six years mana- 
zer of the local Waterson, Berlin .& Sny- 
p store, is now gZeneral manager of the 
firm’s entire chain of shops. 


CLEVELAND. 
BY J. ILSON ROY. 
OPERA HOUSE.—‘“The Royal Vaga- 
Next week.—“A Prince There 


Was.” . 
PROSPECT.—Payton 
Down East.” 
KEITH’S.—Vaudeville. 
MILES’.—The Kremlin of Moscow, An- 
ita Arlis and Co., Marie Fitzgibbon, 
Dorseh and Russell, Rucker and Winni- 
fred, pictures. 


Stock, “Way 


PRISCILLA.—Zarrow’s American Girlz, 
Williams and Taylor, Terpsichore four, 
Jugglin DeLisle, Devoy and Dayton, 
Crazy ullts, pictures. 

LOEW’S LIBERTY.—Tameo Kajiyama, 
Allman and Nevins, Five Avallous, Tyier 
and St. Clair, Chase and La Tour, pic- 
tures. 

EMPIRE.—"“French Frolics.” 

STAR.—‘“Hip! Hip! Hooray!” 

MILES GRAND.—Teeter Septet, Willa 
Holt Wakefield, Walters and Walters, 
Carletta and Lewis, Canfield and Rose, 
pictures. 

STILLMAN and ALHAMBRA.—AIll 
week, “Stronger Than Death.” 

., EUCLID.—Final week, “The Miracle of 
ove.” 

STANDARD.—‘Marked Men.” 


‘ Old Ken- 
ucky.” 
METROPOLITAN.—“Toby's Bow.” 
DENVER. 
By EDWARD T GAHAN. 
ORPHEUM.—-Vaudevilie. 


EMPRESS.—Vaudeville. 

TABOR.—Vaudeville and pictures. 

BROADWAY.—De Wolf Hopper in “The 
Better ‘Ole.” 

DENHAM.—Tom Wilkes Players in 


“Saturday Till Monday.” 
RIVOLL — Film, “Stronger Than 
Death.” 


AMERICA.—‘“Eyes of Youth” 
STRAND.—First half, “Marked Men”; 


last half, “The Tong Man. 
SIS.—‘“The Cyclone,” “Slaves of 
Pride.” 


OGDEN.—“Glorious Lady,” “Strictly 
Confidential.” 


THOMPSON.—First half, “Strictly Con- 
fidential’; last half, ‘“‘The New Moon.” 


Jack Scott, former manager of the 
Pathe Exchange in Denver, has returned 
from the coast and has been installed as 


h th 
Actresses 2m? 
McK & R Albolene not only re- 


‘moves grease-paint in a jiffy, but 
it leaves the skin as soft and 
amooth as a baby’s. 

In 1 and 2 ounce tubes for the 
make-up box,and half-pound and 
vgound cans for the dressing table. 

insist on McK & R Albolene at 
your drugzgist’s er dealer’s, 
4 vost card brings a free sample. 


ALBOLENE 


McKESSON & ROBBINS. inc 
MANUFACTURERS 
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menager at the Unitersal offices. Wil- 
Ham Quinn, former Universal manager, 
is not a booker for Select. 


For the first time in history, a made- 
in-Colorado six-reeler, was shown in 
Denver last week, when Edmund F. Cobb 
appeared in the Art-O-Graf film, “The 
Desert Scorpion.” 


Having been elected secretary of the 
Art-O-Graf Film Co, of Denver, Alden 
V. Wessells, owner of the Orpheum at 
Steamboat opens. has disposed of his 
interests to C. D. Haupert, of that place. 
The consideration was $12,000. 


Father Hvgh L McMennamin, of the 
Immaculate Conception Cathedral, is ad- 
vocating the adoption of a curfew law in 
Denver, prohibitine any girl under 18 
from. gaining admittance to theatres 
without chaperons. ‘ 

Felix P. Feist, of New York City, for 
Goldwyn, visited Denver last week. He 


was accompanied by W. L: Gullett, resi-, 


dent manager, and Ben Fish, divisional 
supervisor. 


Conductor of the 4@-piece orchestra at 
the Rivoli for more than a year, Raffaelo 
Cavallo has signed a contract to direct 
his own orchestra at the Empress (Pan- 
tages). 


Charles H. Wuerz has come to Denver 
to become general manager of the Rivoli, 
Strand, Isis and Plaza theatres, Fox’s 
Denver interests Wuerz succeeds Harry 
Cc. McDonald, who returns to New York. 


Virginia Case, prominent Denver s80- 
ceity debutante, made her stage debut as 
the ingenue in the production of “The 
Fool’s Game,” Crane Wilbur’s play, which 
opened at Atlantic City. 


A 


T.B. HARMS & FRANCIS,DAY & 


By I.GABSAR GEORGE GERSHWIN 


THE MOST SENSATIONAL VOCAL, INSTRUMENTAL AND DANCE 
‘ NUMBER RELEASED FOR PROFESSIONAL USE IN MONTHS 


BILL REYNOLDS 


FRED LUNDBERG 


‘ Submit the Naval Spectacle 


“ONE DESTROYER” 


“Navy Life Aboard a Destroyer in the War Zone as It 
Really Was” With Submarine Battle at Night 
This Week (Jan. 26), Hippodrome Theatre, Chicago. 
PERSONAL DIRECTION 


LEW GOLDBERG Agency 


INDIANAPOLIS. 


By VOLNEY B. FOWLER. 


MURAT.—"Take It from Me.” ‘ 
ENGLISH’S.—"“Scandals of 1919.” 


Ward Scott, Denver manager of the 
Pathe Exchange, has returned from the 
coast where he recuperated from a re- 
ent illness. 


GET 
copy 


HUNTER, 62 WEST 45mSTREET, NEW YOR 


PARK.—Musical Extravaganza. 
KEITH’'S.—Vaudeville. 
LYRIC.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


Manager Roltaire Eggleston, of 
Keith’s, invited every bona fide mother 
of a navy veteran in Indianapolis to 
matinee performances last week, admit- 


ting em upon payment of war .ax. 
Th nt was for phage 4 of the United 
States Glee Club, this week’s headliners. 


MONTREAL. 


By 8. MORGAN-POWELL, 
Montreal, Jan, 20. 

Plans for the development of the newly 
organized syndicate of Trans-Theatres, 
Ltd., controlling a chain of theatres 
across the Dominion, go ahead rapidly. 
The company tod support Tyrone Power 
in his eighteen weeks’ Canadian tour of 
“The Servant in the House,” Charles 
Rann Kennedy’s allegorical drama, x 
arrived and. begun rehearsals at is 
Majesty’s theatre. It is a strong cast, 
and the production, which has. been 
built here, callenges comparison with 
that made in New York. Power's role 
of The Drainman, which made a big 
impression in Canada, is unique in mod- 
ern drama, and the experiment of test- 
ing public taste for a revival of this 
play will doubtless be watched with in- 
terest. 

Meanwhile theatres all around the cir- 
cuit are being “bucked up.” Those which 
show enterprise will get the best prp- 
ductions. Those which show none are 
likely to lose even those which they got 
under the Small regime. The policy of 
the new firm is “rewards for results.” 
In some small Ontario towns vaudeville 
will be booked as a change where the 
support for legitimate shows is limited 


BILLIE BOWMAN 


CHARACTER DESCRIPTIVE MELODIES 


WORKING STEADY IN THE WEST SINCE RETURNING FROM FRANCE 
Direction, CONEY HOLMES 


NOW 


BLACK 
LMA NEILSON 


“The girl on her toes” who can bring the Audience on their feet. Not Queen, Princess, or Russian, but 100 per cent. AMERICAN. 


At the American 
DAN B. ELY Presents 


FEATURING 


Why say more? Come and see the best. 


Cast Includes DAN B. ELY, JAMES CONROY, JOE WARDEN, JEANNETTE SISTERS, and MAURA NEILSON 


BOOKED SOLID 


and WHITE, Revue 
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VARIETY 


ARTISTS 


Players in Europe desir- 
img to advertise in VA- 
RIETY may mail adver- 
tising copy direct te VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


Cariton St., Regent St., 
S. W., London 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
+ VARIETY at the prevailing 
ra’ 


this manner of trans- 


the Pall Mall Co.’ -eceipt: as its 
own receipts for all money placed 
with the Pall Mali to VARIETY'S 


The names of the writers are a 


IF YOU WANT A STORY BALLAD, DON'T ov ERLOOK THIS ONE 


A Wonderful Lyric and a seen Melody 


‘by the capacity of the local house. 


In Montreal motion picture develop- 
ments are taking place which are cal- 
culated to have considerable. influence 
upon the industry here. A company 
called Famous Players Canadian Corpo- 
ration, has been formed, with a capital 
of ten million dollars. As the result of 
negotiations between Canadian capital- 
ists and the Famous Players-Lasky Cor- 
poration, this new company, which will 
be all-Canadian in scope and aim, will 
control for a franchise of twenty years 
all first-run exhibitions of all films pro- 
duced by that organization or its sub- 
sidiaries or associate firms. The Cana- 
dian company will also give special at- 
tention to the best British-made pic- 
tures. It is planned to select the best 
both from the Famous Players-Lasky 
Corporation and the British firms. 


The Famous Players Canadian Corpo- 
ration at the present time controls and 
operates twenty large motion picture 
houses, including six theatres in To- 
ronto, two in Vancouver, and others 
throughout Ontario and the west. It is 
now proposed to build another large 
house in Montreal and other new thea- 
tres which, by the end of the current 
yvear, will give the company control of 
houses with a total seating capacity of 
30,000, while by the Spring of 1921 it 
is expected that the organization will 
be operating a chain of motion picture 
houses across the Dominion. with a total 
aggregate capacity of 45.000 people. 

While Adolph Zukor will be president, 
the majority of the board of directors 
will be Canadian and the financial con- 
trol will remain in Canadian hands. N. 
L. Nathanson, of Toronto, will be gen- 
eral manager. 

The Royal 
Montreal will 


Securities Corporation of 
underwrite $5,000,000 of 


preferred stock, taking seventy-five per 
cent. of the common stock as bonus. The 
making of Canadian films is among the 
plans of the new syndicate. 

Following a week of fair business with 
“A Prince There: Was,” in which the 
original New York cast appeared, His 
Majesty’ 8 is doing better with “Fiddlers 
Three,” the comedy opera in which Tavie 
Belge (Octavia Belloy of war-time fame) 
is starring. The company is a good one 
all-round, and the exceptional quality 
of the music, as well as the unusual and 
picturesque settings, promises to draw 
audiences better than those which wit- 
nessed the first production of the piece 
here last April. 

At the Princess the policy of trying 

tabloid musical comedy on the vaude- 
villian is meeting with marked success. 
«Frank Dobson in ‘Syrens” is getting 
across the footlights in great style, and 
is also making a big hit with men and 
women alike. His swift style and his 
easy mastery of comedy enable him to 
carry the piece to success, with the ever- 
present and effective aid of William 
Lynn, Eulila Young and Leila Romer. 


Thanks to New York Agents for offers—_ 
but 


JOHNNIE REILLY 


is booked solid with 


Blanche Pickert Stock Co. 
Direction, ERLAN H. WILCOX 


Next Week (Feb. 2)—Hampton, Va. 


“FLO FLO” DID $14,890 


SAVOY THEATRE 


IN THE HEART OF 


SAN FRANCISCO 


House available for Road Attractions 


WIRE OR WRITE FOR OPEN TIME 


SMAUEL B. GROSSMAN, Manager 


“Twin Beds” Now Playing 


With plans civot to build four mo- 
tion picture houses with an aggregate 
capacity of 15,000 or more, another big 
vaudeville house, and possibly another 
legitimate house, Montreal bids fair to 
wrest from Toronto the position of the 
dramatic centre of Canadk. It is so in 
reality, for its public is far less easy to 


$5,000.00 
CASH PRIZES 


for Original Action Stories ef Present-Day Life 
for Publication in the Enlarged 


For Twenty-Five Years the 
“Open Door” to New Writers 


The current issue contains full rticulars 
and conditions of the BLACK CAT $5,000 
Prize Story Contest, now open. 


The new publishers of the enlarged BLACK 
CAT MAGAZINE wish particularly to call at- 
tention to Article 6 of the Conditions, which 
provides for immediate payment at regular 
rates for all stories submitted in the contest 
that are found to be acceptable for publica- 
tion in the BLACK CAT. 


Writers should read the contest conditions 
carefully before submitting stories. If your 
news dealer cannot supply you with a copy 
of the current issue, the publishers will 
glad to send a copy on receipt of 20 cents; but 
as the conditions are fully set forth in the 
BLACK CAT, the publishers cannot enter into 
correspondence regarding the Contest. 


The Black Cat Magazine 


229: WEST TWENTY-EIGHTH STREET 
NEW YORK, N. Y. 


ian JOE MORRIS MUSIC COMPANY FE 
1920 SONG HITS 
THESE SONGS ‘HAVE BEEN TRIED AND PROVEN SUREFIRE HITS 
a: OUR SENSATIONAL WALTZ SONG HIT . 
JUST OFF THE PRESS | 
| “IT’S ALL RIGHT WITH MF. OLD PAL” 
“They Called It The Dixie Blues”’ | “That’s How I Feel About You” 
A Great Story Rag Song | Great for Single or Dowvse Auts 
| Note.—Orchestra Leaders: These numbers are ready for Orchestras. _Wire or write-and we will be pleased to furnish. you. 
145 WEST 45TH STREET, NEW YORK CITY 
all danger of. loer to the 
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RYAN and RYAN 


Original Long Shoe Eccentric Dancers with Original Comedy Bits 


Feb. 2—Alhambra, New York 
Feb. 4—Orpheum, Brooklyn 
Feb. 16—Royal, New York 
Feb. 23—Riverside, New York 


PAULINE 


With the Only Lady Long Shoe Dancer in the World 


March 2—Colonial, New York 
March 9—Keith’s, 
March 16—Keith’s, Washington 
March 23—Bushwick, Brooklyn 


Philadelphia 


BOOKED SOLID 


‘NEW FRENCH MODEL 


STYLE 3000—One strap Sandal Ia Fine Quality 
Satin, French Heel. Colors: White, Biack, Red, 
Pink, Emerald Green. Stage last; short vamp. 
Sizes: | to 8, B te EE. 


511 6th Avenue, near 3ist Street 
290 5th Avenue, at 3ist Street 


please, -far less complaisant, and less 
inclined to take whatever is offered with- 
out murmuring. Financially, Montreal 
is now the headquarters of Canadian 
theatrical and motion picture concerns 
whose capitalization exceeds twenty mil- 
lions, and there are rumors of new 
schemes constantly arising. 

PR og public bites eagerly at theatre 
stock. 


ORLEANS. 


Y O. M. SAMUEL. 
TULANE —Dolly Sisters in “Oh Look.” 
LYRIC.—Dad James Players (colored). 
TRIANON, — “What Every Woman 
Learns.” 
STRAND.—“The Greatest Question.” 
LIBERTY.—‘“Yankee Doodle in Berlin.” 


Lew Rose has returned from New 
York. 


Neil O’Brien’s Minstrels at Tulane next 
week, 


The Lafayette has not been leased for 
some four or five weeks now. 


I’m playing 
THE WONDERFUL 


ALBEE THEATRE 


IN PROVIDENCE—THIS WEEK 


Gee, it’s a pleasure to work in such a place. The 
audiences are a bit hard—but so am I; so it’s 68-50. 


Hope Mr. Gottileb puts me in the Palace soon. 
Watch this space from now on. 


CHARLIE WILSON 


“The Loose Nut” 
Representative, PATSY SMITH 


in New Yerk for over a quarter of 


A 3-Room Apartment 


A Apartment 
$500 V 
$375 


HOLZWASSE 
1417-1423 THIRD AVENUE Catalog 
Gale Circular 
~ | Cashor Credit 


MEN AND WOMEN OF THE STAGE 


te whom the artistic in furniture presents ever its strongest ap 
example ef the hundreds of leading members of the profession w 
homes through us, and thereby not only save from 26% to 40% om the price, buat avail 
themselves of the privilege of our convenient deferred payment system, the mest liberal 
@ century. 


LIBERAL TERMS ‘| A 5-Room nae 
compara 
$3.00 |$12.00 
$4.00 |$16.00 A 6-Room Apartment 
Ue 
wo $5000 | «Elaborate, Destens $750 
15% We Deliver hy Ante Track 


i, should the 
eo have furnished their 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th Street, New York City 


Jerome H. Remick is to open offices in 
this city shortly. Mose Gumble is coming 
down to install them. 


The Rivoli, finest suburban picture 
theatre south, opened during the week. 
It is owned by Vic Howard and operated 
in conjunction with the string of Sobel, 
Richards & Shear. 


Ben Dudenheffer has succeeded Harry 
Simpson as manager of the Fox ex- 
change in New Orleans. Alan Moritz, a 
former Fox manager, is now a district 
manager with Paramount. 


ADELPHIA. 
Mazie Kin Hobbies,” “A Hungarian 
Rhapsody,” Rockwell and Fox, Hanvey 


and Francis, Marlette’s Mannikens, film, 
“Picadilly Jim.” 

GLOBE —“Broadway Higgins, ‘“Memo- 
ries,” Tetsuwari Japs, Al Tyler, Spencer 
and Williams, Leonard and illard. 
“Melody Mansion,” Coakley and Dunlevy, 
Nelson and Bailey 

NIXON’S GRAND.—Johnnie Ford Co., 
McLallen and Carson, Duffy and Sweeney, 
Otto and Sheridan, Cheng and Rosey 


Sole Direction, JENIE JACOBS 


Terrace 
Garden 


Most Beautiful 
rant-Theatre 


Booking His High Class Refined 


Attractions 


"will be bythe of 


HURLEY’ Direster. 
Latest 


FREE 


HOW MAKE-UP 


FOR THE STAGE a. FOR THE BOUDOIR 


Write or Call | 


M. Stein Cosmetic Co. 
120 West 3ist Street, New York 


Mey, “Why Did Men Go Wild?’ 
EYSTONE.—“To0o Many Husbands,” 
Sadler, Frank Gardner and 
Co., Ernie and Ernie, Kartell, film, “One 
Million Dollars Reward.” 


WILLIAM PENN.—First half, Westony 
and Cornell, McCarty and Faye, “Jim, 
Fox and Britt. 

NIXON.—First half, Parish and Peru 
Kramer, Barton and Spurley, Donald 
Sisters, film, “The Heart of Juanita’; last 
half, Fox and Ingram, Wolfe Gilbert, 
Frank Browne, film, “The Fatal For- 


tun 

BROADWAY. —First half, Tom Brown's 
Saxaphone Four, W. Kingsley and Co, 
Sampson and Deqgios Bill and Ma 
Richie; last half, estony and Cornell, 
Jones and Johnson, Billy Bounce’s Cir- 
cus, two to fill. 

CROSS KEYS—First half, Wilam 
Lamp & Co., Harmony Girls, Messenger 
Boys, Ellis and Irwin, Jones and Johnson, 


| Ella Bard Trio; last half, Brown’s Saxa- 


phone Four, “Father’s Daughter,” three 

STANLEY.—Film, “A Daughter of Twe 
Worlds.” Next week, “Back to God’s 
Country.” 

PALACE.—“Everywoman,” 

ARCADIA.—“The Six Best Cellers.” 

VICTORIA.—“Wings of the Morning” 
Next week, “Soldiers of Fortune.” 

COLONIAL.—“‘When the Clouds Roll 
By.” 


BUMPUS & LEWIS, 


The Most Important Feature of Your Act Is a Good Curtain 


Many a good act is spoiled by a poor curtain. Don’t handicap your act. Get a good start. eine, Ce SS ey ee 


and colors, in velvets and painted satines. For sale and rent. 


245 West 46th Street 


BRYANT 2685 


SCENERY EDWIN FLAGG STUDIOS 


SHORT ; | | 
VAMP 4 | | a 
MAKE-UP 
REMOVAL NOTICE 
| 


E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 
Keith’s Vaudeville Exchange 
(Palace Theatre Building, Ne New York) 
B. F. KEITH EDWARD F. ALBEE A.PAULKEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


BOOKING AGENCY 


General Executive Offices 
Putnam Building, Times Square, 


New 
J. H. LUBIN 


General Manager 


— 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


AMALGAMATED 


DAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


_ General Executive Offices | 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 8300 


Shea 


1493 Broadway 
(Putnam Building) 
New York City 


CHICAGO OFFICE 
Masonic Temple Building 


J. C. MATTHEWS in Charge 


PAUL DURAND 


ARTISTS’ REPRESENTATIVE 
PRODUCER AND MANAGER OF VAUDEVILLE ACTS 
exclusively with the KEITH VAUDEVILLE EXCHANGE, ORPHEUM CIRCUIT 


Gan arrange immediate bookings for A. desiring reptpsentation piease appiy. 
PAUL DURAND, Palace Theatre Building NEW YORK, N. Y. 


Harry Rickards Tivoli Theatres Avstrasa 


HUGH D. McINTOSH, Governing Director 


Registered Cable Address: ‘“‘HUGHMAC,”’ Sydney. Head Office: TIVOLI THEATRE, Sydney, Austrailia. 


T he W estern Vaud evill e NORMAN JEFFERIES 


Managers’ Association BERT LEVEY CIRCUIT 
JOHN J. NASH, Business Manager THOMAS J. CARMODY, Booking Manager VAU DEVILLE THEATRES 


| 5th Floor State-Lake Theatre Bldg. CHICAGO, HLL. | | ALCAZAR THEATRE BUILDING SAN FRANCISCO 
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JOSEPHINE HENNING 


After 
A 
Successful 
Eastern 
Tour 


Opened Dec. 28, 
Winnipeg, on 
Orpheum Circuit 
This Week 
Orpheum 
Theatre 
San Francisco, 
California 


CAPITOL.—‘“Eyes of Youth” and 
“Toby’s Bow.” 


REGENT.—“What’s Your Husband Do- 


STRAND.—“Male and Female.” Last 
half, Hot Dollars.” 

LOCUST.—“Eyes of Youth.” 

RIVOLI —“The Garage” and “The 


Broken Butterfly.” 
BELMONT.—“The Fear Market” and 
“Wanted, a Husband.” 
CASINO —“Girls of the U. S. A.” 
RBIJOU.—“Gaiety Girls.” 
PEOPLES.—“20th Century Girls.” 
TROCADERO.—‘“Some Show.” 


PITTSBURGH. 


By COLEMAN HARRISON. 


Sir Harry Lauder at the Pitt. “The 
Wonderful Thing,” next. 
Patricia Collinge in “Tillie,” first high 


class legitimate production at Duquesne 
this season. Drawing well 


The Shubert “Gaieties” second week at 
Alvin, and going well. “Take It From 
Me,” here last season, next week. 


“Daddies” at Nixon. “See-Saw” next. 
The Davis bill headlined by Alice Lloyd. 


The Guild Players’ plans are progress- 
ing, and before long the new organiza- 
tion of good amateur performers will 
make its first public presentation. Many 
Pittsburghers are showing a kindly in- 
terest in the new project, which with the 
right sort of attention will no doubt 
grow. The piays to be offered in the near 
future are “The Lost Silk Hat.” “A 
Merry Death,” “The Old Lady Shows 
Her Medals,” “The Green Scarf’ and 
others. 


GRAND.—Pictures. 
OLYMPIC.—Pictures. 

LIBERTY —Pictures. 

LOEW’S LYCEUM —Vauédeville. 


Personai Direction, HARRY WEBER 


NOTICE 
WILLIAM “BILL” MITCHELL 


(Formerly MITCHELL and LIGHTNER) 


you or any of your friends should read this, please communicate with Chicage 
Office Of VARIETY, Room 522, State-Lake Building. 
There are several important communications here for Mr. Mitchell. 


ATTENTION ARTISTS 


pore 


We can 
MUSICAL COMEDIES or PRODUCTIONS. 
Wire or Call 


HERMAN, BAXTER and WORMSER 


Boeking Agency 
Room 41, Cohan’s Grand O. H. Bidg., 119 North Clark St., CHICAGO—Phone: Rand. 2878. 


place you with BURLESQUE, 


WANTED 
SMALL GIRLS WITH 
GOOD VOICES 


Recognized Vaudeville Act Booked Soild 
State size, salary, experience and voice. 
Address Box 50, VARIETY, New York City. 


SCENERY FOR SALE 


ON CASH BASIS—REASONABLE 


Complete outfit of vaudeville production. Cyclo- 
rama, back drop, ground cloths, front curtain, lamps, 
platform, etc. Bran new; made out of silk tappe- 
lin. Original design. Also trunks. Could be used 
for singing and dancing act. Call before 12:00 noon: 
Circle 3755, or address D. R. W., VARIETY, 
New York City. 


LOEW’S LYCEUM.—Vaudeville. 
SHERIDAN SQUARE.—Vaudeville, 
HARRIS.—Vaudeville, 
GAYETY.—Burlesque. 
ACADEMY.—Burlesque. 
VICTORIA.—Burlesque. 


SEATTLE. 


By WILBUR. 
METROPOLITAN. — May Robson in 
“Tish,” current; underlined, “Lombardi,” 
David Warfield. 
WILKES.—Wilkes Players in “Noth- 
ing But Lies”; next, “A Full House.” 
OAK.—Monte Carter Musical Comedy 


Co. 

ORPHEUM. — Levy Musical Comedy 
Co., with Lew White, Oscar Gerard | and 
Ert Hunt. 

LYRIC.—Walter Owens Burlesque Co. 

MOORE. audeville. 

PANTAGES.—Vaudeville. 

LOEW’S PALACE HIP.—Vaudeville. 

HIPPODROME.—Vaudeville. 


ERNIE YOUNG (Of Chicago) 


Arrived Chicago Jan. 12. 


Featuring the “NABIMBAPHONE,” a New Music2i Novelty 
Routed Jan. 19. 20 Wecks. 


LIBERTY.—Film, “Behind the Door.” 
STRAND.—“Mystery of the Yellow 
Room.” 
MISSION.—“The Miracle Man.” 
COLISEUM.—“Wings of the Morning.” 
REX.—“Nothin But the Truth.” 
CLEMMER.—“Toby’s Bow.” 
COLONIAL—“A Gun Fighting Gentle- 
man.” 


Mary Thorne, with the Wilkes Players, 
was forced to leave due to a severe cold. 
Miss Barbara Gordon assumed the part 
on short notice. 


The new Liberty, Endicott, Wash., has 
opened. 


Wayne Thompson and Isabel Belsaigne, 
whirlwind dancing at the Butler cafe, 
in connection the “Tiny” Burnett or- 
chestra from the Moore theatre. 


Mann Brothers Orchestra of Colfax, 
Wash., have brought suit against Evan- 
gelist E. J. Bulger for $60,000 libel, al- 
leging Rev. Bulger made serious per- 
sonal comment as to plaintiff’s physical 
condition. Rev. Bulger is holdirg re- 
vival services in Northern Idaho, but 
was in Seattle for several montis last 
year. 


Several thousand female employes in 
Spokane have voted to ask the manage- 
ment of the stores and factories where 
they are employed to let them work 
Sundays and rest Saturdays in case the 
Washington State Ministerial Associa- 
tion is successful in forcing the Sunday 
closing law as applied to theatres. 


Nellie Kearney, pianiste in the local 
Whitmark offices, has resigned, and will 
take a month’s rest on the advice of 
her physician. 


At a recent meeting of the Northwest 


Exhibitors Circuit, the following were 
elected: James Q. Clemmer, of the 


OF SAN 
FRANCISCO 
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VARIETY 


NESTING 


A HEADLINER — As a Solo, Double or Quartet— 


VE FOUND THE 


THE 


ITS IRRESISTIBLE __ 


Clemmer theatre, president and treas- 
urer; H. B. Wright, secretary and man- 
ager; Frederick Mercy, Yakima thea- 
trical magnate, first vice-president; C. 
F. Hill, second vice-president B. W. 
Bickert, third vice-president, and E. C. 
O'Keefe, fourth vice-president. The cir- 
cuit has a membership of over 125 the- 
atres in the Northwest. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 

WIETING.—Monday, “Young America,” 
presented by Boar’s Head Dramatic So- 
ciety of Syracuse University. Undoubted- 
ly one of the best Things Boar’s Head 
has given in years, with the work of 
George Coughlin and Margaret Alexander 
as Jack and Edith Corey having the call. 
Tuesday, Dark. 28-31, “My Golden Girl.” 
Next week, “Rollo’s Wild Oat.” 

EMPIRE.—First half, “John Ferguson” 
got rough pannirnf= from local reviewers, 
who expressed their inability to under- 
stand its success in New York. The 
work of the cast won praise and advice 
to seek a better vehicle. Last half, “The 
Night Boat.” Next week, first half, “‘The 
Royal Vagabond.” 

SITH’S.—Vaudeville, 

week. 


BASTABLE.—First half, “The Sight- 
seers.’ Because James E. Cooper is 
prone to do it, James E. Cooper undoubt- 
edly knows why a burlesque producer 
will spoil an otherwise fair-to-middling 
show by introducing smut. That’s what 
Cooper has done or permitted to be done 
in the tail end of this show. With the 
scene a phonograph shop and the girls 
as records, Gus Fay and his compatriots 
indulge in as a glaring example of the 
double entendre as the Columbia Wheel 


opening 


A.RATKOWSKY, Inc. 
34 West 34th Street 


The latest! The smartest! 
Priced lowest! Wraps, Coatees, 
Dolmans, Stoles and Novelty 
Pieces in all the popular furs 
at 1/3 less than wholesale 
prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodeled 


OH! 


LADY 


ON'T YOU LISTEN TO MY SERENADE f 
A DECIDED NOVELTY. EQUALLY APPEALING AS A SOLO OR 


A RARE PICKANINNY SONG — WONDERFUL FOR A “SPOT” 


PROFESSIONAL MATERIAL 
READY 


World s Largest Theatrical Baggage Dealer 


SPECIAL 


WARDROBE 
TRUNK 


EVERY “Like” 


MAKE 


Guaranteed 
Five Years 


juuan| MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


“Hertmens”  “indestructe” 
LEATHER GOGD6 AND TRAVELERS’ OUTFITS 


j“Berphy” EVERY 


‘SIZE 


FIBRE 
THEATRICAL 


Ladies’ or Men’s 
Model . 

(As Illustrated) 
12 Hangers 


W. 42d St. 


YORK CITY 


It may be new, 
in contrast to the comedy used in the 
first part, but even-newness is no ex- 


has this season. 


If the Columbia cen- 


cuse for nastiness. 
Last half, “A 


sors have a job—quick! 
Night in Honolulu.’ 


TEMPLE.—Vaudeville. That the Tem- 
ple dees not intend to meekly stand by 
and see the new B. F. Keith house win 
away its patronage was demonstrated 
by the bill for the first half of the cur- 
rent week. The program if anything is 
as strong as that at the Keith house. 
There are as many in the show as in the 
average musical comedy that hits these 
parts, 23 to be exact. The bill includes 
two musical tabs—one with 11 players 
and the other with six. There was no 
noticeable drop in the attendance at the 
Temple oMnday. 


CRESCBENT.—Vaudeville. A strength- 
ening in the Crescent program, apparent- 
ly to meet the Keith opposition, was 


likewise noticeable the first half. The 
bill was long on song and dance with 
sketches mixed in. 

STRAND. a Than Death,” 
film, first part. 

ECKEL—“Back to God’s Country,” 
film, first part. 

SAVOY.—“Toby’s Bow,” film, first part. 
_TOP.—“Teeth of the Tiger,” film, first 
part. 


It must be a good joke, that one about 
the chap who went to see Theda Bara 
for 20 times, but each time was disap- 
pointed because she saved her honor. 
The gag is used at all three local vaude- 
ville houses this week. 


The Gralyn theatre, Gouvernur’s new 
legitimate house, opens Friday with 
“Maytime.” 


The deal for the sale of the Antique 
at Watertown to the Improved Order 


PREVOST GOULET 


PLAYING INTERSTATE CIRCUIT 
NEXT WEEK (Feb. 2)—MAJESTIC, FORT WORTH, TEX. 
Direction, MORRIS & FEIL 


ALWAYS SOMETHING NEW! 
Our Factory and Artists at Your Service 


230 WEST 46th STREET. 


Now Under Construction—Gorgeous Sets in Green and Old Gold. 


VELVET and 
PAINTED 


Can Be Inspected During Pregress. 


| 


of Red Men fell through this week. The 
fraternal organizatoin balked at the 


~ $40,000 price asked by the owners of the 


house. 


“The World of Toy Shows” will be 
featured at an indoor carnival to be held 
at Watertown by the Loyal Order of 
Moose week Feb. The shows will move 
to Watertown from Oneonta. 


Heavy snow halted the filming of “A 
Fool and His Money” at Alexandria Bay, 
and to save time the company left late 
last week for Florida where the Eugene 
O’Brien feature wild be continued. With- 
in two weeks the company will return 
to the Bay to film the final scenes. 


Tossing pennies on the stage at the 
Temple Sunday night resulted in the 
arrest of Andrew Bleschokowski. H+ 
was released Monday after a lecture by 
Chief of Police Martin L. Cadin. 


Manager Stephen Bastable and Treas- 
urer Sam Rosenburg of the Bastable are 
both on the sick list this week. Abe 
Epstein, assistant treasurer, is in charge. 


Al Field held a reunion when he hit 
Binghamton this week. The other party 
was George M. Kelly, of the Parlor City. 
Kelly, once heralded as the world’s 
champion leaper, started out with Field’s 
to break into amusements from the same 
Ohio town56 years ago. 


Rigid enforcement of the curfew law, 
barring the films to children under 16 
after 8 p. m., started in Ithaca this week. 


Going on a rampage in the Lyceum, 
Ithaca, while intoxicated landed Jack A. 
Saunders, a Cornell student, with the 
police. Saunders was released under 
$50 bail, which he forfeited by non-ap- 
pearance. 

George Powers, Lawrence Jones and 
John Griswold, of the Selznick company 
filming “A Fool and His Money” are the 
latest to be added to the casualty list 
at Alexandria Bay. Powers had a foot 
frozen and the other two men suffered 
frozen ears while taking scenes on the 
St. Lawrence River. 

The Canton, Oswego, N. Y., will pre- 
sent a program of Keith vaudeville at 
the Richardson, Oswego, Feb. 2-3. 

Abuse of the pass system has lead sev- 
eral of the local picture houses to in- 
stall new systems. The Eckel manage- 
ment found persons not holding season 
passes were applying at the box office. 
offering the war tax and explaining that 
they left their season cards at home. 
Now holders of passes must present them: 
not only at the ticket office but at the 
door as well 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS.—Edvthe Elliott in “The 
Show Shop.” Excellent performance. 
Three of the principals work from the 
audience. Business excellent. 
ROYAL.—Film, “The Life Line.” 
IMPFRIAL.—Dark. 
ORPHETIM.—Vaudeville. 
PANTAGES.—Vaudeville. 
COLUMBITIA.—Vaudeville. 
REX. DOMINION, GLOBE, MAPLE 
LEAF. BROADWAY. COLONTAL, PRO- 
GRESS, GRANDVIEW, KITSILANO, 


SCENERY 


DROPS AND FULL STAGE SETTINGS 


100 new sets and ideas. Let us 


submit same for your approval. 


PHONE: BRYANT 9448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Watch This Space for Weekly Announcements. 
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EDWARD GROPPER, 208 
PHONE: BRYANT, 8678 
1 


[MILLER & 


The largest manufacturers 
heatrical footwear 


ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


Guerrini & Co. 
The Leading and Largest 
Accordion 


hand 
277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


by having me 
reasonable. 
F. E. SMITH, M.D. 
347 Fifth Ave., N. CG 
(Opp. Waldorf) 
RUNK 
WARDROBE 
i ALL MAKES 
to 


VARIETY 


51 


306-308 State-Lake Chicago 
IRENE DUBUQUE 
L 


HAZEL 


HATS - GOWNS - COSTUMES 


Tel. Cent. 1899 
with 
Edith Strickland 


ARE YOU GOING TO EUROPE? 


Steamship ncebpiaatietions arranged on all Lines, at Main Office Prices. Boats are geing 
very fall; arrange early. Foreign Money bought and sold. Liberty Bonds bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. 


Phone: Stuyvesant 6136-6137. 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


VAUDEVILLE 
AUTHOR 
1403 Broadway 
New York 


JAMES 
MADISO 


215 Canal Street 
New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West Sist St:, New York City. 


— 


Purple Velvet Cyclorama 
FOR SALE 


Once used, short time, by Dolly Sisters. 


Enquire Mr. or Mrs. Fellowes 
Schuyler 2084 


WANTED 


Musiclans—Ladies and Gentlemen 


for big time vaudeville musical act—booked solid. 
State if you double any instruments and if you sing. 
Also singers write. Send photo and full description 
of your ability in first letter. Address 

Tom Brown’s Seven Musical Highlanders 


Palace Theatre, Flint, Mich, 


COVERS 
RATIC 


12nd Street, 


INERS 
AKE-UP 


Eet HENRY C. MINER. Inc. 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELIVERED 
SPECIAL RATES TO ARTISTS 
845 Eighth Ave., Near 5ist 8t. 
CIRCLE 17239 
RUSH WORK OUR SPECIALTY 


Faces Made 
Young 


114 West 


AMERICA’S LEADING SPECIALIST 
itened ; sacks from 


anywhere in 
from — ness. 
56TH FLOOR, MeVICKER’S BUILDING, 


blemishes, oa removed. 
no bandages; no loss of time 
Advice 
DR. VON BOR 
STREET, NEAR STATE, CHICAGO. 


Noses corrected. No pain; 
Phone: Cent. 6876 
Hours: 7: 10to i P. M. 
Take elevator te right Inside lobby ef theatre. 


Send fer Price List and Celor Card 


113 West 48th Street New Yerk City 


WANTED 


AT ONCE 
ARTISTIC SATIN DROP OR 
ATTRACTIVE PAINTED DROP 


Address Sines, VARIETY, Times Square, 
New York City. 


AT LIBERTY 
LEE GROSS 


The original comedian with Bud eters Bicycle 
act, wishes to join weil con- 
sider single dumb act as partner. medy 
a specialty. Address Box L. G., VARIETY, “Times 
Square, New York. 


FAIRVIEW, PRINCESS, NATIONAL.— 
Pictures. 


Coming attractions at the -Empress 
will be “Blind Youth,” “Nancy Lee” and 
“Nothing But Lies.” Capacity business. 
The Actors’ Ball will take place Feb, 6. 


A fifth new theatre is to be built here, 
a large house at Robson and Hornby 
streets. bi be erected by Chas. E. 
Royal, Geo. Howard and Roy B. Col- 
lins, owners "ae the Empress. The new 
theatre will be for legitimate attractions. 


Fortuno Gallo’s San Carlo Grand Opera 
Co. at the Avenue last week drew 
crowded houses. 


WASHINGTON, D. C. 


By HARDIE MEAKIN. 
KEITH’S.—Vaudeville. 


‘SCHNOTERS 
SUSPENSORIES 


- You can enjoy perfect comfort and 
freedom. Schnoter’s Suspensories 


have gained their wide-spread popu- 
t, and 


larity by quality 
low price. 


At Drug Stores or sent direct $1.00. 
Send for booklet of other styles and prices, 


J. C. SCHNOTER CO. 


523 SIXTH AVE. Dept. V N. Y. CITY 


NATIONAL—Henry W. Savage’s 
lightfully clever “See Saw,” with an ex- 
ceptional cast, including Charles Mea- 
kins, George Barbier and Frank Carter. 
Harry De Muth is looking out for the 
front of the house. 

SHUBERT-BELASCO. — “Somebody's 
Sweetheart,” with the New York cast. 

POLI’'S—“The Crimson Alibi,” excel- 
lent business. 

SHUBERT-GARRICK.—New musical 
comedy, “Lassies.” Reviewed elsewhere. 

GAYETY.—“Golden Crook.” 

COSMOS.—Vaudeville and pictures. 

FOLLY.—‘“Girls from the Follies.” 

LOEW’S PALACE — — Film, “The 138th 
Commandment.” 

LOEW'S COLUMBIA. —‘What’s 
Husband Doing 


MOORE'S RIALTO. —“‘The Shepherd of 


the Hills.” 
MOORE'S GARDEN.—“The 


Your 


Copper- 


Lawrence Beatus, manager of Loew’s 
Columbia, is ill with the “flu.” Latest 
report was his condition is improving. 


Musical attractions during the week 


include Galli-Curci, Boston Symphony 
Orchestra, Josef Hoffman an Alfred 
Courtot. 


Attention! 
Performers 


In spite of the High Market Prices on 


Trunks and Leather Goods 


We are in a Position to Offer You 


ALL At Exceptionally ALL 
This Model (a0 Hinstrated) | | 
Full size top), three-ply veneer Inclading 
sani sad pockets “HARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and other makes 


too numerous to mention. 


LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convince you. 


STRAND LUGGAGE SHOP 


1573 BROADWAY, NEW YORK 


HEART OF THE THEATRICAL CENTRE 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


“HAPPY DAYS” 


FIPPODROME 


BIGGEST show Lowes 
Matinee To-day EVENINGS at’ 


ART 


EIER & 


HENRY 


ULLIVAN 


CUSTOM TAILORS 


610 State-Lake Bldg., Chicago, [Il 


ARRANGING 


Cheap competition cannot hurt 
any business that maintains a 
HIGHER standard. This stamp 
but it Is WORTH 


a 


Ask any act on your bill. 
L. L. VosBurgh, Mgr. 
1645 Broadway, New York City 


“ELI” The Jeweler 


TO THE PROFESSION 


— Special Discount to Performers — 
WHEN IN CHICAGO 


State-Lake Theatre Bldg. Ground Floor 


Scenery For Rent 


enery and Cyes. 
Plain—Pal nted—New and st Slightly Used. 


Several Bargains on hand. Very easy terms. 
MAURICE GOLDEN, 248 W. 46th St. 
I will be glad to call to see you. Tel. Bryant 2670. 


SHOE 


SMART SHOES 


F or + and Street 
Vamps, New Fresch Medel 


No Mall Ordere 


154 W. 45th St. New York 


wicGs 


FOR STREET OR STAGE 
Call or Write for Catalog 


ALEX. MARKS 


662 EIGHTH AVE., at 42nd St., New York 


THEATRICAL OUTFITTER 


158@ Broadway New Yerk City 
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VARIETY 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOGRE, ESQ. 


Appearances as heretofore noted. 


20 West 38th Street, New York City 
The report below is of the proceedings 


THURSDAY, OCTOBER 16 
EMMA CARUS_. 


8 ON THE STAND—(Continued) 
FEDERAL INVESTIGATION 

Q. Yes; at that time when you played there? 

A. Well, I really think that the show I had there—— 

Q. I don’t mean your act. s 

A. Oh, the general show? 

Q. Do you think Mr. Pantage could expect 


The show itself. 
the public to come ih and pay $1 to see the show he was then 
giving? 

A. No; I don’t think so. 

Q. While you had a good act, the great majority of those 
actors were of an inferior quality, were they not, as compared 


with the headliners, the headline acts, given in big-time vaude- . 


ville? 

A. They were all what would be termed small-time acts. 

Q. What is your opinion of the @audeville theatres in the! 
United States giving only two shows a day? Do you believe 
that there would be sufficient acts of merit to fill all the vaude- 
ville theatres in this country so as to make it possible to give 
two shows a day at the advanced scale of admission which you 
would naturally have to have? 

A. Well, that is a difficult question to answer. I think there 
is a certain clientele of people who patronize the family the- 
atres, or small-time theatres, as we term wae g and they prefer 
that type of entertainment. 

A. I don’t make myself clear. I meant to pm this: Do you 
think there are in the big time actors or vaudeville acts to fill 
all the vaudeville theatres in ee United States? 

A. No; I do not. 

Q. There have got to be heats for the small-time actor and 
the begitmner in vaudeville? 

A. Yes. 

Q. And there have got to be theatres for the big-time acts, 
haven't there? 

A. Yes, sir; the public demands it. 

Q. Now, the Pantages theatres run a certain, a specific num- 
ber of acts at each performance, do they not; five acts or six 
acts? 

A. Well, not in the performance—that is, I did not give. You 
see, I was omitted from those and they only gdve the other, 
part of the show. 

Q. On the days you were omitted, do you remember how 
many acts were presented? 

A. With me there were five acts including myself—no, six, 


five and myself. 


Q. And then, in addition to the acts, the vaudeville acts, 
does he present a meving picture? 

A. Yes. They were not like topics of the day; they were 
not called the same thing, not about topics of the day, but a 
sort of scenic effect, you know, like travel pictures and things 
of that kind; I cannot really speak the name that they call 
them. 

Q. You believe that 10 cents and 80 cents, and in other words, 
the 10 to 50 cents, the public was getting its money’s worth at 
Pantage’s shows? 

A. I do, indeed. 

Q. Now, you said that three shows a day were hard on you 
when you gave them? 

A. Yes. 

Q. Now, in your act don’t you do considerable eccentric or 
acrobatic dancing? 

A. I do. 

Q. Do you have to have a partner, 
your act? 

A. Yes, sir; a young man that works with me. 

Q. Did you in the course of your act—how about it in those 
other theatres? 

A. I did a single act, just the singing of a song; I didn’t 
do any dancing in those days. 

Q. Now, there are some acts that could play three shows a 
day, in your opinion, without being fatigued? 

A. Oh, yes; there are some. 

Q. And others that would have more difficulty with them? 

A. Yes. 

Q. An acrobatic act would have more physical fatigue in it? 

A. They would naturally. 

Q. Singing three times a day is hard on your voice; harder 
than two? 

A. Yes, it is. 

Q. When you were playing the United Booking Office time 
and -received word in Detroit about the cut that we have re- 
ferred to, you had individual contracts, did you not, for the 
following week with the different individual managers? 

A. Yes. 

Q. You did not have one contract with the United Booking 
Offices for the season? —_ 

A. Not what we call a blanket contract, no. 

Q. Yes, that is what I meant? 

A. No, I didn’t have one of those, 


a dancing partner, in 


Q. In other words, you had a separate contract with each 
individual owner of the theatre, that is, with the Detroit 
rianager, or the owner of the theatre and with the other 
owners? 

A. Yes. 


Q. And then with Mr. Moore and his company? 

A. Yes. 

Q. And then in Buffalo you had a separate contract with Mr. 
Shea in Buffalo? 

A. Yes, naturally; I played the following week with Mr. Moore 
in Rochester, a separate contract for that. 


Q. When you*came to New York and saw Mr, Hodgdon your 
éngagement was on a separate contract for each week? 

A. Each contract was a separate one. 

Q. Isn't that the way, the general practice, to issue the 
contracts in the booking offices? 

A. Yes, they go through the United Booking Offices, but each 
theatre has aft individual contract. 

Q. Miss Carus, did you advertise in VARIETY? 

A. I did once or twice during my entire career. 

Q. How did you come to advertise in VARIETY whenever 
you did advertise? Hl 

A. I did it to do a kind of a favor to one of the boys that 
had been hounding me for days to do it, to please do it. 

Q. What did you mean by ‘‘boys’’ or ‘‘one of the boys’’? 

A. He is one of the boys that gets advertising for the paper. 

Q. An agent for VARIETY? 

A. Yes, an agent that worked for VARIETY, and wanted to 
have me please give him a little ad. 

Q. Nobody connected with the managers or the United Booking 
Offices asked you to advertise? 

A. No, sir. 


RE-CROSS-EXAMINATION. 
By Mr. Walsh: 
Q. Referring again to this question of cancellation * con- 
tracts, Miss Carus, there were, of course, many people in the 
vaudeville profession who are not so fortunate as you were to 


“whom that cut must necessarily work a hardship? 


A. I have no doubt it did to some’ people. 

Q. And many people did not have an opportunity to come into 
New York and aid their cause or who did not have the entry 
to the booking office that you did? Is that true? 

A. That may be a fact. 

By Mr. Goodman: 

Q. That is, you don’t know personally? 

A. I don’t know anything about it. 

By Mr. Walsh: 

Q. You assumed, of course? 

A. On assumption I would say perhaps. 

Q. Of course, vaudeville actors of all characters have at times 
certain grievances in reference to their routes, their contracts 
and their salaries of course? 

A. Oh, yes, we all have our little kicks, you know. 

Q. And there are, of course, many persons in the profession 
of medium ability, mediocre ability and talent, that is true, 
isn’t it? 

A. They cannot all be stars. 

Q. A great many of these people are of that pe there is 
a constant struggle for many of them to keep in the business, 
is that not true? 

A. Well, I suppose it fs. 

Q. And they are in constant competition with aspiring per- 
sons outside to get in the business and to supplant those that 
are in? 

A. Yes. 

Q. Did you say that it was advisable that people in the pro- 
fession that had been successful to take a measure of interest 
in the grievances and disadvantages of those who are not stars 
in the profession? 

A. I have gone and personally interceded for many that I 
have tried to help. + 

Q. In what way, Miss Carus? 

A. In trying to help to get them bookings, speaking well 
of their performances, you know, trying to put in a good word, 
as you say. 

Q. Many actors and actresses have sought your aid in that 
respect because of your position? 

A. I have been fortunate enough to be able to help some of 
them. 

Q. And I suppose you readily recognize that there mus be 


a great many actresses and actors who are very worthy but 


who, nevertheless, have no one of any influence to intercede 
or say good word for them? 

A. Sometimes they have not, they are not fortunate enough 
to have the proper opportunity to display their act or put their 
act where it would be to the most advantage to them and do 
them the most good, and in those cases I have tried to help 
them. 

Q. I mean that there must be many in the profession? 

A. There are, no doubt. 

Q. That do not have anybody with influence enough to in- 
tercede for them and properly present their qualifications? 

A. Yes, I think there have been, and often times they haven’t 
got the courage to go to the front for themselves, you know, 
they kind of lack that. 

Q. Exactly. What do you say to this: Women who are stars 
in the vaudeville industry becoming the champions publicly or 
otherwise, or privately as you have been, in the interest of 
other less fortunate brethren in the craft; for instance, I have 
in mind myseif Bthel Barrymore in the legitimate? 

A. Yes 

Q. You favor such a leadership of persons in the craft? 

A. I think anybody at the head of the profession, or our 
nusiness, that can do something for the others ought to do so, 
I think they should. 

Q. You regard, 0& course, that that character of work not 
cnly adds to the profession itself but leaves fhe imprint for the 
betterment of the history and tradition of the profession? 

A. I think to help each other always is of benefit to any- 
thing. 

Q: Now, would you say that that could be best accomplished 
by actors’ organizations? 

A. Well, I am not well enough acquainted with that sort of 
organization to judge of that so-called en def it. 

Q. You have not made a study of the economical conditions 
that exist? 

A. No, I never have. 

Q. Except so far as they relate to yourself? 

4. To myself. My viewpoint is not broad enough. 


JOSEPH L. BROWNING 


Was thereupon called as a witness, and, having been duly 
sworn, was examined and testified as follows: 
DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. Your address and age, Mr. Browning? 

A. Thirty-nine and 1948 Tiffany street, Bronx. 

Q. You are an actor by profession ? 

A. Yea, sir. 


Q. What sort of an act do you have? 
Well, I did @ sort of monologue, I should call it. 


A. 

Q And at present playing in vaudeville? 

A. At the Palace Theatre, in New York. 

Q. In the Palace Theatre in New York? ~- 

A. Palace Theatre, New York, Keith’s Palace Theatre. 

Q. What is your present salary? 

A. $300 a week. 

Q. How’long have you been in vaudeville? 

A. I have been in vaudeville about twelve years. 
~ Q. Where did you start in vaudeville? 

A. My first engagement was at the Family Theatre on 125th 
street. 

Q. Were you then playing alone vr did you haye a partner? 

A. No, I had a partner. 

Q. What was his name? 

A. His name was Harry Bentley. 

Q. How many shows a day did you do there? 

A. Three. 

Q. What salary did you get? — 

A. $40 for the two of us the week. 

Q. How long did you continue with Bentley? 

A. One year, and then we were not in vaudeville, 

Q. And then what did you do? J 

A. And not in vaudeville and then we went with a show. 

Q. You went with a show? 

A. Yes. 

Q. What did you do? 


A. After that season’T had another partner by the name of 
Lavan, and we went into vaudeville. 

Q. Where did you play? 

A. I broke in some little place, I forget the name, and then 

played Keith’s Union Square. 

Q. How many shows a day? 

A. Three shows a day. 

Q. What salary? 

A. $75 for the team. 

Q. Then what did you do after that? 

A. Well, I continued with him for about four years in vaude- 
ville, and our highest salary we got at Keith's, Boston, we 
doubled in that one year—not in each year but in one year, and 
at the end of the fourth year after playing several circuits we 
$150 from Keith’. 

During the time you played did you play in small time? 
Oh, yes. 

Over—was it the Loew circuit? 

Yes, I played Sullivan-Considine. 

Mow many shows did you do there? 

Three, four, five, I think. 
Did you ever play Pan 

No, not during that pefiod. 
Well, then, what did you do after that, have another 
partner? 

A. Yes, Henry Lewis. 

Q. About six years ago did you tie up with Henry Lewis? 

A. About seven years ago. 

Q. Where did you play with Henry Lewis and at what sal- 
ary? 

A. Well, I played with Henry Lewis for a minimum salary 
of about $8C for the team and a maximum salary of $200, which 
was not quite often, only on one occasion. 

Q. How long were you with Henry Lewis? 

A. Two years, 

Q. Well, this other salary, the larger salary of the two that 
you speak of, was at the end or toward the end of the two- 
year period? 

A. Well, we were in the Orpheum Cirouls for that; no, it was 
about the middle of it. 

Q. Henry Lewis is a well-known vaudeville actor 
playing by himself? 

A. Yes, he is playing’ alone, until recently in the United 
Booking circuit. 

Q. What are you getting : now for your salary at the Palace 
Theatre this week? 

A. $300. 

Q. For the week? 

A. Yes. 

Q. Anybody in it besides yourself? 

A. Nobody. 

Q. You played in the Maryland Theatre in Baltimore on 
several occasions, didn’t you? 

A. Yes; I have played there three times, I think, in the last 
three years. 

Q. Tell us the salary you got the first time you played there, 
the second timé and the third? 

A. The first time I think I got—I am sure I got $175, the 
second time I got $225 and two months ago I got $300. 

That was booked through the United Booking Offices? 
Yes, sir. 

Did you ever play Pantages time? 

Not since’ I am doing a single act. 

But you have played it? 

I have played it, yes. 

How many years ago? 

Six years ago. 

How many shows a day did you do for Pantages? 
Three, four and five. 

Do you think that the price of admission charged by Pan- 
tages that he could successfully operate his theatre giving a 
lesser number of shows? 

Ar I hardly think so, figuring the price of admission and the 
capacity of some of the houses, that is the seating capacity 
of some of the heuses, which is very small in comparison with 
some of the big theatres we have today that charge the same 
price. 

Q. You believe that a theatre giving more than two shows a 
day ig a necessity from the actors’ standpoint? 

A. Absolutely. 

Q. And why? 

As I don’t think a polished vaudeville act, or what we call 
high class vaudeville, could play big time, that it can be 
made over night, as it takes quite a few years to make a 
polished actor, and he has got to practice somewhere, and that 
is what I think we term small time theatres, tolerate those 
kind cf acts and that is why they look for that kind of 
acts, because they know their clientele will accept that part of 
an effort and offering. 


The verbatim report of the investigation will 
be continued in next week’s issue of VARIETY. 
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MOVING PICTURES 


OUT OF THE DUST. 


This production by John P. McCarthy, 
ven a special trade showing at the 

roadway Theatre this week, proved to 
be an old grandfather telling his heir 
tories of the frontier days when the In- 
dians ranged the plains as pictured by 
Frederick Remington. The scene changes 
to Fort Sheridan when grandfather was 
a young army captain. His wife is bored 
with life, but really loves her little boy. 
This is what saves her. While her hus- 
band is away she elopes wtih a hand- 
Some trapper; but he gets drunk, dis- 
gusts her while her virtue is still tech- 
nically intact, and she leaves him, tak- 
ing to singing in a dance hall for a 

ving. 

Old stuff, this, but worked out with 
finesse and a certain pervasive ‘feeling 
of wholesomeness. Thanks to the direc- 
tion and the acting, the sympathy is 
caught and held. We are glad when she 
is restored to her husband and little boy. 

his is no riot, but it should go in 
the better houses, partly because of the 
interesting reality of the scenes from 
other days, the uniform high grade qual- 
ity of the photography and presenta- 


tion. Leed. 
A GIRL NAMED MARY. 
There are many commendable qualities 


in this feature play called “A Girl Named 
Mary,” offered by Paramount-Artcraft 
with the bewitching Marguerite Clark as 
the star. For one reason, here is an un- 
common situation with a director plus 
the star. She is not forced on the screen 
wtih too great frequency to injure the 
action. She does not gobble up every 
scene offering an opportunity for dis- 
playing those inherent charms which are 
singularly hers. 

Instead the story runs in a natural 
course, often giving unusual opportuni- 
ties for those in her support with the 
result that whaf would seem unreal to 
life is made plausible by the speedy 
enactment of various incidents in the 
life of Mary. 

The story has for its basic theme the 
love of two women, the first as intro- 
duced in the story, is the foster mother 
of Mary, while the second, the legiti- 
mate mother, has lost her in infancy, 
with the result that after 15 years of 
searching finally brings her child back. 
It is consequently a struggle between 
the trio: the daughter unused to the 
ways of her mother, seeks the solitude 
of a friend to think matters over;\while 
the two women reconcile themselves 
with the idea of letting the child solve 
the problem for herself. In holding such 
an incident up to the mirror of real life, 
it does not seem unreal but the manner 
in which the story is handled is often 
crude, with the result there is an abund- 
ance of gushing sentimentality that 
cheapens the theme of mother love. 

It is Miss Clark, who, in that inimitable 
manner often strikes a deep note of 
pathos and actually draws a tear from 
an onlooker. In her support the two 
women whose names unfortunately can- 
not be recalled at the moment, contribute 
worth-while scenes to the story. 

In another scene between four of the 
characters in which Eddie Sutherland 
comes in for a bit as a Broadway press- 
agent, the picture was lifted out of the 
continuous element of sob-stuff, and for 
an interval of fully three minutes kept 
an audience at Loew’s New York con- 
tinually laughing. 

The picture cannot fail to please its 


audience, but as for being above the 
average pictures starring Miss Clark, it 
is not. Step. 
THE CAPITOL. 

Margaret 
Eustace Kennard..... Robert T. Hainese 
James Carroll.........:. Alexander Gaden 
Congressman Blake...Wm. B. Davidson 
Henry Garretson......... Downing Clark 
Jimmy Vincent...Donald Hugh McBride 


Released by W. W. Hodkinson; taken 
from Augustus Thomas’ drama of politi- 
cal and social Washington, in which Leah 
Baird is starring. George Irving di- 
rected the picture, with Jack Brown at 
the camera. There is action and the 
picture has a melodramatic punch, but 
seeing the film one can readily imagine 
the possibilities of the stage production. 

There are a number of novel situations 
new to pictures. One, for instance, is 
the parentage of the heroine, whose 
father is a Catholic priest and her 
mother a Saivation Army girl. 

Miss Baird has a dual part, that of 
Margaret. Kennard and Agnes Blake, and 
she handles both characters intelligently. 
As the latter, the wife of a promising 
young member of the House of Repre- 
sentatives, she is cast along sympathetic 
lines and her acting has a certain ap- 
peal. The number of compromising posi- 
tions she gets into and slips out of, fig- 
uratively, by the skin of her teeth are 
many and varied. 

The picture as a whole is interesting 
and has quite a number of thrills. Pic- 
turesque and clear views of Washington 


and the Potomac are outstanding fea- ° 


tures, and the photography is unusually 
clear, 


Hicks Gets Old Normandie. 
Chicago, Jan. 28. 

Leonard Hicks, manager of the Hp- 
tel Grant, has acquired the old Nor- 
mandie Hotel on Wabash avenue and 
Van Buren street, formerly operated 
by “Cap” Newbold. The house when 
remodeled, will be known as the-Lor- 
raine. It is designed as a theatrical 
hostelry of the family type. 


Holt and Rosedale Re-signed. 
Chicago, Jan. 28. 
Vivian Holt and Lillian Rosedale, 
after their pronounced success with 


ry. 
\ 


“Hello, Alexander,” 
J. J. Shubert for 
Garden show. 


John Conrad Publishing for Himself. 
Chicago, Jan. 28. 
John Conrad has started his own 
music publishing business. He was 
formerly connected with Leo Feist. 
The main office will be in St. Louis, 
with a Chicago branch. 


Jolson Fills Chicago Auditorium: 
Chicago, Jan. 28. 


were engaged by 
the next Winter 


5,400, was packed to the roof to greet 
Al Jolson at his opening Sunday night. 
There has never been a highly success- 
ful revue or musical comedy in this 
theatre except the annual Policemen’s 
PRenefit. 

_Some years ago the Ziegfeld “Fol- 
lies” tried it and didn’t get far, and. 
ib a Hipodrome show flopped badly 
there, 


Mme. Jules Claretie, widow of the 
late administrator -of the Comedie 


The enormous Auditorium, seating Francaise, died in Paris, Jan. 10. 
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It boosts prestige and box-office returns 


Copperhead” on the stage, women 


W com Lionel Barrymore played “The 
and men alike wept like children— 


sands 


rose from their seats and cheered. Now the 
The man who shows it gets high praise, his patrons’ thanks and lots of money. 


patrons of your theatre may see this same 
great drama—enacted by a cast of thou- 
with Barrymore in the title role! 
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MOVING PICTURES 
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INSIDE STUFF 


ON PICTURES 


One opinion on the future of pictures 
shows no decided span of thought 
among many people who comment 
upon it, and that is the “money” in 
pictures besides the “money” that. is 
going in, is going to wholly rule that 
industry. Wall Street money can go 
so far and reach so far; there is hardly 
any chance and less hope of counter- 
acting it or hiding from it, once it 
starts after an objective. That Wall 
Street money thing is a cold, even icy, 
business proposition, They want some- 
thing and they are going to get it. 
Yhey want pictures and they have got 
some of them. They want more and 
will get those before they are through. 
Wall Street will wait upon pictures 
like it does upon other things—wait 
until others develop, then step in and 
take it, paying for it, of course. That’s 
’ the easiest part for them, the paying, 
and Wall Street is always agreeable 
to paying for what it wants. What 
they are going to do with all of the 
pictures after gathering in what they 
are after is another aspect, but the 
fact need not be overlooked that the 
picture theatre now in this country is 
by far the greatest and most powerful 
medium of circulation, besides being the 
swiftest. Anything may be placed sim- 
ultaneously on the screens of the pic- 
ture houses, reaching a vaster multi- 
tude in a day or a week than any other 
possible mediums, or médiums such as 
rewspapers and magazines. This can 
be secured through concentrated dis- 
tribution, whereas newspapers and 
magazines appeal to their own circula- 
tion, whether local or national, limited 
with each. An estimate would be that 
the picture theatres of the U. S. and 
Canada play to over 15,000,000 people in 
a day—over 100,000,00 in a week, which 
tells of itself how many people must 
be repeat patrons, and how many must 
go to two or more film theatres within 
a week, besides the houses that play 
one, two or three-day pictures, re- 
peatedly drawing their steady patrons. 
Minus those who do not see pictures 
often, and even excepting the second, 
third and later run houses with the 
attendance that must perforce see a 
deferred view of the films in those 
later run theatres, there still remains 
ar enormous number of people to 
whom a film would be shown in the 
many cities and townseon the first day 
or week of its release. That day or 
week would be the same all over the 
country. By increasing the first run 
service, many more would then see it 
and. though all film houses did not 
show the same picture within its first 
day or week it could be arranged under 
control so that ail picture houses that 
were wanted to exhibit any particular 
film would show it on their screens 
within 10 days after its initial release. 
Different films could cover certain 
sections, and so on. It seems impos- 
sible Wall Street could have over- 
looked this end’ of pictures—it is so 
vital to Wall Street and Wall Street 
“money.” The “investment”—to Wall 
Street! Wall Street and Show Busi- 
ness, as an investment? Where there 
is Wall Street outside of Wall Street, 
there’s a reason. And an extraordinary 
cone, you may be certain, when it’s in 
connection with the theatre. 

Morris Gest will likely be a picture 
producer yet. He is starting about it 
right, saying pictures will push the 
speaking stage off the speaking stage. 
Gest’s firm, Comstock & Gest, has 
enough plays, many of the spectacular 
type, to open up a film production 
piant of their own.. No one need dis- 
count nor decry Morris Gest. He’s a 
smart guy, smarter than any number 
or stage and screen producers. As 


some slight proof perhaps, Gest has 
produced for the stage plays he can 


sell for $200,000 or more each for pic- 
ture rights, besides making his spec- 
tacular stage productions successful. 
Nothing foolish in that, and he can 
make the Associated Press quote him 
while talking about it. Gest is able to 
take care of himself, with or without 
his father-in-law, David Belasco, who 
has even more stage pieces of greater 
value to the screen than have Comstock 
& Gest. Neither the firm nor Belasco is 
tied up very tight with any picture 
concern, according to all report. Nor 
will they be, by the same token of past 
performances. 


The relative film industry is facing 
the proposition of how to win the 


- British exhibitor back to a place in 


esteem and confidence, which has been 
lost since the first “invasion” of the 
American praducer. The British ex- 
hibitor and producer say the American 
violated the confidence of the Britishers 
when Americans went over and imme- 
diately started to threaten the Brit- 
isher with gigantic operations of 
theatres if they wauld not acquiesce 
to a policy of playing their respective 
products in preference to domestic 
material. These tactics were compared 
to the same policies of a certain con- 
cern that had attempted the very same 
thing throughout the United States. 
On the other hand it was argued that 
while one American producer had 
played “square” with the British con- 
cerns, the latter had misrepresented 
the American concern with the British 
exhibitor, because of the American 
firm’s non-willingness to conform with 
a certain option which they had a 
perfect right to withhold. Out of all 
this “mess,” they declared the present 
state of mind as it exists over there 
at present would not be easily con- 


“verted to the American producer’s way 


of figuring, and since the stage was 
being set at present for another am- 
bitious entree into the British markets, 
the system of attacking the process as 
it was outlined at this conference did 
not suggest a cheerful outlook. 


PICTURE FIRM AFTER REPUBLIC. 


Famous Players-Lasky is after the 
Republic, New York. The house is 
under a lease, based on a rental and a 
percentage of the profits, held by A. 
H. Woods. It has four additional 
years to run. Arthur Hammerstein 
says after the Woods tenancy ex- 
pires he still holds the house for a 
period of 25 years. This lease is what 
the picture people are seeking to ob- 
tain. The price Hammerstein has 
placed on it is $887,000. The picture 
offer is said to be $750,000. 

In the event that the house is secured 
by the F. P.-L., it will give it the Em- 
pire, New York and Criterion, also the 
new house to be built on the site of the 
Putnam Building. 

The F. P.-L. is also a holder in the 
Rivoli and Rialto theatses. The latter 
adjoins the Republic. It is possible 
with obtaining control of the Republic 
the roofs of the two theatres will be 
again utilized as they were in the 
Hammerstein days for a roof play- 
house. 


PICTURES BLAMELESS. 


ae London, Jan. 28. 
Sir Nevil Macready, Commissioner of 


Police, and William Macready, sons of 
the actor, although they do not look 
upon pictures with especial favor, 


THE 


FILM WORLD 


Leslie Stowe has been engaged for 
“Determination.” 


“Arthur Donaldson and Tom Brennan 
will be in the new Cassinelli picture. 


Gaby Marcy, Parisian actress, is ir 
America to enter pictures. 


Corinne Griffith has started “The Mem-.: 


ento,” another O. Henry story. 


Mr. Walper, president of the Ma- 
flower Picture Corporation, is ill at his 
home in Boston. 


The next Earle Williams picture to be 
released is “The Fortune Hunter” ip 
seven reels. 


Under the direction of Sam Wood, 
Wiallace Reid has completed his latest 
Paramount-Artcraft, “The Dancin’ Fool.” 


Will M. Ritchey has been appointed as 
head of the scenario department at the 
Morosco:-studios, Los Angeles. 


Tamar Lane has joined the Character 
Pictures Corporation as manager of pro- 
ductions, 


George L. Sargent is the director of 
the Whitcomb series, pro- 
duced by the Redpat orporation. 


Silas F. Seadler, publicity man for the 
Realart, is leaving to join the Arthur 
Kane forces. 


Paul Gordon has been engaged for the 
jonny role in “The Man Who Came 
ack.” 


Joe Ryan and Jean Page will co-star 
in “The Vanishing Mask,” a new Vita 
serial. — 

Goldwyn has acquired the screen 
rights to “The Slim Princess,” the George 
Ade-Henry Blossom comedy. 

J. M. Fiegl’s ay! “The Girl Patsy” 
will be produced for the screen by Metro. 
Viola Dana may do the title role. 


“His Temporary Wife” is the title of 
the first feature to be released by Joseph 
Levering as an independent producer. 


Eugene Pallette will be Viola Dana’s 
wetee man in “Parlor, Bedroom and 
a 


Dallas M. Fitzgerald has been added 
to the staff of Metro directors. He leaves 
New York this week for California. 


Frank Keenan arrived in New York 
pert: week to look after business inter- 
ests. 


The new Vitagraph building in Dallas 
is under construction. The building will 
cover a space of 50x100. ' 


The U. S. Photoplay has engaged Wil- 
liam Turner and Leslie Stow for “De- 
termination.” 


Mrs. Sidney Drew has just completed 
the second picture of her series of five 
in which Johnie Cumberland is starred. 


Metro has bought the screen rights to 
“The Kiss Burglar,” by Glen McDonough. 
a4 be the starring vehicle for May 
Allison. 


The Ritz-Carlton chain of hotels has 
signed a contract with Realart to ex- 
hibit its features in the various hotels 
belonging to the organization. 


R. C. P. Smith Syndicate, of Los An- 
geles, has signed Zasu Pitts. Sara Mason 
on been engaged to write for Miss 

itts. 


David Butler’s first release as head of 
his own company will be an adaptation 
of a Saturday Evening Post Story, “Sit- 
ting On the World.” 


Lewis Stone, Marjorie Daw, Jane No- 
vak, J. Barney Sherry are included in 
the cast of “The River’s Bed,” the first 
by Marshall Neilan as an independent 
producer. 


“Yes Or No,” the stage success of some 
years back, written by Charles Good- 
rich, has been purchased for Norma Tal- 
madge’s screen use as her third First 
National release. 


Dennis F. O’Brien, of O’Brien, Male- 
vinsky & Driscoll, has taken another 
of his flying trips to the coast, presum- 
ably in the interests of the United 
Artists’ Corporation. 


EDDIE CLINE 


First Two Releases: 


“School House Scandal”—‘“Sheriff Nell’s Comeback” 


Starring POLLY MORAN 


DIRECTOR 


FOX-SUNSHINE 
FEATURE COMEDIES 


_ cern. 


The San Francisco Film Production 
Corporation has secured the Y. M. H. A, 
building for a studio. The company is 


associated with the Calimode Production 


Co. George Apel is ieee J. H. Gar- 
den, secretary, and Jerome A. Erickson, 
manager. 


Harry H. Mitchnick, assistant treas- 
urer of the Des Moines Orpheum, heads 
Midwest Film Corporation, 
there this week with capital of $50,000. 
Jack Lester, treasurer $f the Orpheum, 
is secretary-treasurer of the new con- 
T. Bassett is vice-president. 


Allan Dwan and a company arrived in 
San Francisco last wek by automobile 
from Los Angeles. After a brief stay 
the company journeyed to Santa Cruz, 
where they will take pictures in the Big 
Basin country. In the party are Mary 
Thurman, James Kirkwood and Bernard 
Durming. 


The Lyric, Mt. Vernon, N. Y. {pictussels 
which has changed hands ve times 
within the last two years has been sold 
by Clayton Turner, of the Allen Enter- 
priaae. to Alexander Weinberg of New 

ork. Edward Turner will remain as 
manager while the older Mr. Turner ex- 
pects to leave for Burope. 


Mack Stark and Rubey Cowan have 
taken over the lower floor of the Al 
Piantadosi Music Publishing Company’s 
building. Stark and Cowan have incor- 
porated and expect to publish popular 
music. Mr. Piantadosi will continue on 
the upper floors. He has eliminated the 
major part of his professional staff, a 
result of which Arthur Piantadosi is now 
with the Shapiro-Bernstein firm. George 
has joined McCarthy & 
sher. 


SPORTS. 
(Continued from page 10.) 


Two bills were introduced in the 
Assembly and Senate at Albany Jan. 
19 that have a vital bearing on the 
future of boxing in New York state. 
Mr. Ross sponsored the bill in the 
lower house arfd Senator James J. 
Walker in the Senate. The bills differ 
in many particulars, the Walker bill 
calling for 15 rounds to a decision, and 
the Ross, 12 to a’decision. The Ross 
bill is virtually the same as introduced 
last year, while the Walker measure 
contains certain new ideas. Under it 
a state boxing commission of three 
members will be established under sal- 
ary. A date for public hearing on the 
measures will be announced and all 
lovers of boxing are urged to get be- 
hind the measures. New York, which 
contains the greatest sporting public 
in the world, is now about the only 
city in the state where professional 
boxing matches are taboo, Up state 
they are getting by with the “member- 
ship” stunt, while New Yorkers are 
forced to go to Newark or Jersey City 
to witness their favorite amusement. 

Baseball fans in Boston received a 
rude shock last week when somebody 
discovered that there was before the 
Legislature a bill which, if it became 
a law, would prohibit baseball on any 
day in the week in this state. This bill 
was trotted on at a time when fol- 
lowers of the sport felt they had things 
rolling their way and that amateur 
baseball, and possibly professional 
baseball, even on Sunday, would be 
made legal. While the bill is aimed 
primarily at “The African Dodger,” 
so-called, its wording makes it include 
baseball,.as it reads in such a manner 
that both players and owners of clubs 
would be guilty of a violation of the 
law if the bill got through. Now that 
it has been uncovered there is hardly 
a chance of it slipping through, as 
the baseball men will be on hand to 
fight it if the wording is not changed 
by the petitioner. 


SEE YOUR JOBBER 


FOR A SUPPLY OF 


“DE LUXE 
PERFUMED AIR” 


GROSS & CO. 
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MOVING PICTURES 


HOOSIER CLERGYMEN 
SUNDAY CLOSING RAMPAGE 


Have Succeeded in Shutting Up Picture Shows in Several 
Towns. Going After Cigar and Candy Stores 
Next.. Managers Combine for Defence. 


South Bend, Ind., Jan. 28. 

Moving picture managers of North- 
ern Indiana are banding together to 
fight a movement to close their houses 
on Sundays, which ministers have 
faunched. The churchmen already have 
thrown down the gauntlet in Plymouth, 
Culver, Argos and Bremen and assert 
that after they have closed the picture 
palaces there they will carry their fight 
to St. Joseph, Elkhart, LaPorte, Kosci- 
usko, Starke, Pulaski and Fulton coun- 
ties. Success of the reformers in these 
counties would stop Sunday shows in 
South Bend, Elkhart, LaPorte, Warsaw 
and Rochester, all cities of importance. 

The picture men expect to get con- 
siderable aid in their efforts to throttle 
the Sunday closing“movement since 
the ministers assert that they are not 
going to stop with the movies, but will 
close all “cigar stores, candy shops and 
all other places which infringe upon 
the laws of the state.” 


DAYLIGHT PICTURES. 
Paris, Jan. 12. 

The French organ, Le Cine Journal 
publishes the description of a German 
improvement for exhibiting pictures in 
full daylight. The screen is made of 
a special material while the lantern 
projects the views through a sort of 
bellows somewhat similar to a camera. 

When the film is*placed in the appar- 
atus it winds itself without any fur- 
ther manipulation, like a record on a 
phonograph. . 


PICTURE OF RECORD BREAKERS. 

The U. S. Film Corporation is trying 
to corral four internationally known 
sporting personages to appear in its 
feature “Determination.” 

Capt. J. J. Stoll has a contract with 
Lt. Belvin W. Maynard, who estab- 
lished the world’s record for a trans- 
continental flight. Tod Sloan has also 
been placed under contract for the 
big horse race scene. 

The company is now trying to secure 
the greatest auto race driver and Jack 
Dempsey. 

The picture is to be made at Grant- 
wood. 


Mayflower’s “Daughter of Heaven.” 

The Mayflower Photoplay Corpora- 
tion has acquired the screen rights to 
“The Daughter of Heaven,” from Max 
Leffler. The play was originally pro- 
duced by the Lieblers at the Century 
some years back. 

The World acquired the picture 
rights to the piece from the authors, 
Pierre Loti and Judith Gautier. Leffler 
in turn bought out the World’s in- 
terest. 


PICTURE HOUSES FOR NEGROES: 

Sydney B. Lust, Washington picture 
man, has formed a company which will 
erect a 2,500-seat theatre in Baltimore 
and a 3,000-seat house in Washington, 
both exclusively for negroes. Sites 
have been purchased in each city and 
construction work will begin on the 
Baltimore house March 1, and Wash- 
ington a couple of weeks later. Both 


houses will play straight pictures at 
first, with vaudeville as a possibility 
later. 

Hettesheimer, Regional Director. 

Cincinnati, Jan. 28. 

A. J. Hettesheimer, manager of the 
Orpheum, has been elected Regional 
Direetor in this district for the United 
Picture Theatres of America, which has 
acquired the physical assets of Tri- 
angle Pictures Corporation. 

Louis Steurle, of Louisville, was 
elected chairman and John Huebner, 
Cincinnati, secretary. 

William Fox, former manager of 
Triangle, will remain as manager of 
the new concern. 


Wurlitzer Branch in Seattle. 
Seattle, Jan. 28. 

The Rudolph Wurlitzer concern will 

open a branch here. They are install- 

ing unit orchestras in each of the 

Loew, Ackerman and Harris theatres 

and all of the Jensen-Von Herberg 
string. 


Goldwyn Takes Over Bray Corp. 

Goldwyn has purchased the control- 
ling interest in the Bray Corporation. 
There will be a new weekly release 
called Goldwyn-Bray Comics. 


Godfrey Tearle with Selznick. 
, London, Jan. 28. 
Godfrey Tearle has signed to appear 
1s a star in Selznick Pictures. 


Powers Casting for Griffith. 
John Powers has been appointed 
chief casting director for David W. 
Griffith. 


INCORPORATIONS. 


United Exhibitors Asspciution, Manhat- 
tan; $25,000; . V. Lowenhaupt, P. E. 
Robb, W. J. Lawrence, 198 Broadway, 
New York. ‘ 

Alexande? Producing Co., Manhattan, 
pictures, $24,000; M. Oliver, P. J. Hen- 
schen. M. Alexander, 229 W. 97th street, 
New York. 

Master Pictures, Manhattan, $500.000; 
F. Ae and B. D. and M. Mindlin, 44 West 
37th street, New York. 

Lally Theatre Corp., Dunkirk, $80,000; 
I. J. Cummings, M. F. and H. P. Lally, 
Dunkirk, New York. 

Scherrer Amusement Co., Syracuse, 2,- 
000 shares preferred stock, $100 each; 
6,000 shares common stock, no par value; 
active capital, $230,000: J. S. Graham, 
L. E. Barnes and F. E. Dibble. Syracuse. 

Wentworth - Livingstone, Manhattan, 
furnish performers for motion pictures, 
$5,000; H. H. Wentworth, B. Livingstone, 
E. S. Brophy, 1493 Broadway. 

Fairfax Vernon Producing Co., Manhat- 
tan, promote amusement enterprises, 200 
shares common stock, no par value, ac- 
tive capital, $10,000; J. H. Dougherty, 
Jr., J. R. Cogen, I. Buller, 69 West 85th 


street. 
CAPITAL INCREASES. 

Motion Picture Apparatus Co., Man- 
hattan, $1,000 to $100,900. 

Delaware Charters. 

American Amusement Corp., $1,500,000: 
S. B. Howard, Robert K. Thistle, George 
V. Reilly. all of New York. 

Lost City Film Co., conduct amusement 
places, $100,000: J. Vernon Plimm, FE. M. 
MacFarland, F. R. Hansell, all of Phila- 
delphia. 


Ben F. Simpson arrived in San Fran- 
cisco last Monday to take over the Real- 
art branch for Northern California, suc- 
ceeding Ralph B. Quive, whe leaves for 
Detroit to take charge of the Realart 
branch office in that city. 


ETHELYN 


METRO BUILDING STUDIO. 


It is settled that with the purchase 
of control of the Metro by Marcus 
Loew, that concern will build its own 
film studios in the East, either in the 
city or adjacent thereto. 

David Bernstein, general manager of 
the Loew Enterprises, confirmed the 
report this week, but stated that Loew 
was so busy building and acquiring 
theatres that he hadn’t yet had time 
to even seek out a site for the venture. 


CENSORING IN ONTARIO PROVINCE. 


Ottawa, Jan. 28. 
By an amendment to the Ontario 
Theatres and Cinematographs Act, all 
advertising matter in connection with 
photoplays mttst be submitted the 
Board of Censors for approval. Ob- 
literating pistols, guns and daggers 
from picture advertising is ordered. 
/The whole plan of censoring the pic- 
tures, as well as the advertising, does 
rot meet with the approval of the film 
men, who say that the law needs re- 
vision and the exercise’of sound judg- 
ment. 


THE WEB OF CHANCE. 
Dorothy Hale.............Peggy Hyland 
Arthur Brown......... 

Arthur Brown Sarsfield ...E. B, Tilton 


John Harrison.........J/ 

Thorne Potter....... ...William Machin 
Hennery..............George Dromgold 

The titles are the most amusing thing 
about this regular five-reel Fox release 
in which Peggy Hyland is featured. Out- 
side of the titles the story is thin and 
the star has little to do, except look 
pleasing, which she succeeds in doing. 

It is a detective yarn with Miss Hy- 
land taking the part of one of the ama- 
teur sleuths who jazz up the attempts 
of an agency in running down a sup- 
posed crook. Most of the funny mo- 
ments belong to George Drumgold, who 
takes the part of Henenry, who so seri- 
ously tries to affect the appearance of 
Sherlock Holmes that he gathers smiles 
now and then. 

The director had little to work on in 
the way of a story, but he has padded 
it out to cover the necessary footage 
for the five reels. 

As Dorothy Hale Miss Hyland is amus- 
ing in spots, she does several athletic 
stunts which are clever, but the role is 
neithef serious enough to have an ap- 
peal, or funny enough to keep the in- 
terest sustained. 

The photography is good and there 
are a number of interesting settings, 
while some of the interiors are hand- 
some and look new. 


THE LUCK OF THE IRISH. 


William Grogan....... James Kirkwood 
Ruth? Warren. Anna Q. Nilsson 


Alan Dwan made this 6,000-foot fea- 
ture for Realart. In his effort to circle 
the world for scenes he made it too long: 
At this week’s trade showing the pho- 
tography seemed below par, but the 
acting is first class. As the heroine, 
Anna Q. Nilsson is charming, and James 
Kirkwood makes an acceptable hero. 
The melodrama, with its continuous and 
pronounced sex touch, has market 
value. Unique is the fact that Ruth’s 
feet first won William’s love. 

From his plumber’s shop below streets 
her feet were all he saw passing by. He 
did not know who she was, but when 
he inherited some money he took his 
ward and started round the world. In 
Venice he met her fleeing from a dis- 
reputable and wealthy youth who had 
been engaged to her. From then on 
William is“ kept busy rescuing Ruth 
from this man’s machinations. The last 
rescue stages a peach of a fight. Shut 
up in a house in Singapore, Ruth has 
given up hope, when William breaks in. 
breaks the villain’s face and fights half 
the town to save her. 

This done, he marries, but she is taken 
ill, It seemed for a while as if Mr. 
Dwan was never going to get her well 
—_ but she recovers and all ends hap- 
pily. 

The scenes are varied and interesting, 
the action for the most part rapid. With 
some further cutting, this feature should 
assault the market successfully. 

Leed. 


WEST COMEDIES 


BEHIND THE DOOW. 


Oscar Krug.......,....Hobart Bosworth 
Alice Morse...............-Jane Novak 
Lieut, Brandt.............Wallace Beery 
Bill Tavish...............James Gordon 
Dick Wain 
Mathew Morse............J3. P. Lockney 


* Gideon Blank.............Gibson Goland * 


Mark Arnold..............Otto Hoffman 


Screen producers will tell you it is 
always a dangerous experiment to make 
a picture with a sad ending. If well 
done it may even prove an artistic suc- 
cess, but you are supposed to be certain 
to encounted financial disaster with 
scenarios built along such lines. 

Yet Thomas H. Ince has braved the 
current, enlisted the services of Hobart 
Bosworth for his star and _ selected 
Gouverneur Morris’ story, “Behind the 
Door,” as a photoplay of the aforesaid 
calibre. 

It should be stated at once the tale 
is intensely dramatic and interesting 
throughout, full of what the press agent 
loves to describe as “punches.” The 
main story is in the form of a flashback, 
surrounded by a pathetic frame encom- 

assing the life of a kindly well-mean- 
ng man, who is transformed into an 
unrelenting avenging spirit. 

The story opens with an old seafar- 


«ing man returnimg to his home after an 


absence of years. He hasn’t kith or kin 
to welcome him, visits the grave of his 
sweetheart, then repairs to his former 
shop, to find it in a dilapidated condi- 
tion, with two small boys smashing the 
windows with stones. He enters, lights 
a candle, and sits down to reminiscence. 
From then on the flashback reveals his 
life’s tragedy. 

Oscar Krug (Mr. Bosworth) was a 
taxidermist in a small town when the 
war broke out. He loves the daughter 
of the local banker, who reciprocates his 
affections, but her father wants the girl 
to marry his junior partner, a wily 
sneak. Owing to his German name, 
Krug is accused of being in sympathy 
with the Huns, but vindicates himself 
by fighting a mob of his accusers and 
enlisting at once. Being an old seaman 
he is assigned to the post of captain in’ 
the merchant marine. That night he 
secretly marries the banker’s daughter, 
she is turned out by her father and 
boards her husband’s vessel disguised as 
a Red Cross nurse. The boat is tor- 
pedoed by a German submarine and the 
captain and his bride are adrift in a 
lifeboat. The submarine finds them a 
couple of days later. the woman is lifted 
aboard and Krug left helpless. He dives 
overboard, swims to the ‘submarine and 
through the glass window tells the 
German commander of the submarine to 
take a good look at him for if he lives 
he will wreak suitable vengeance. The 
German laughs derisively and gives 
orders to submerge. Krug swims to his 
lifeboat and is later picked up by a pass- 
ing vessel. 

For the ensuing year his one obses- 

sion is revenge upon the villain. In 
command of another vessel he scours 
the sea. His time comes. The very man 
who committed the dastardly crime is in 
his submarine which is fired upon by 
Krug’s gunners. Krug sees him in the 
water, dives overboard and rescues him, 
fights his own crew off and carriés him 
to his cabin, where he wines him, giving 
him the German high sign and leads the 
rascal into telling him how he ravished 
the girl, and when she died threw the 
carcass overboard. 
- Then he reveals himself to the Ger- 
man, drags him to his bathroom and 
skins him alive. While the skinning 
isn’t shown the process is vividly re- 
counted so that your imagination can 
picture the details. 

The picture is then flashed back to 
the broken oid man seated in his oid 
shov with his head in his hands, his 
bride appears in a vision and with the 
aid of double exposure his soul rises 
from his broken body and embraces her. 
Not one humorous situation or a single 
comedy sub-title: But it holds mightily 
and is well worth while to those who 
prefer an occasional deviation from the 
“lived-happy-ever-after” 
stuff. 

Splendidly directed by Irwin Willat 
and splendidly photographed by J. O. 
Taylor. Jolo. 


The George Loane Tucker-Mayflower 
Photoplay Corporation action came up 
before Judge Platzek in the Suprem:;2 
Court, Tuesday. Alfred Beekman ap- 
peared for the defendant and M. L. Male- 
vinsky represented Tucker in the argu- 
ment. Decision was reserved. The ac- 
tion concerns a matter of publicity, the 
plaintiff charging he was not accorded 
sufficient play in the way of advertising 
with his production, “The Miracle Man.” 
which he made for the Mayflower. 
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PICTURES 


BLIND YOUTH COMMON TERM 


NOT AN EXCLUSIVE TITLE 


So Judge Knox Decides When He Allows Foundation Film 
to Release “Blindness of Youth’—Lou Tellegen © 
Makes All the Difference, His Honor Feels— 
Authors of Play Held Up Screen Production. 


Judge Knox, in the Federal Court, 
handed down a decision Monday dis- 
missing the application for an injunc- 
tion against the Foundation Film Cor- 
poration brought by the National Pic- 


ture Theatres to restrain the defend- 
ant from releasing “The Blindness of 
Youth.” The National people alleged 
infringement of title’ on their “Blind 


Youth,” as yet unproduced, but to be . 


screened shortly from the stage play 
by Willard Mack and Lou Tellegen, 
of the same title. 

This decision does net dispose of the 
litigation completely, but prohibits the 
plaintiff from interfering with the 
Foundation Film’s releasing its pro- 
duction pending the final outcome of 
the suit. Trial*is due in a couple of 
months. 

Judge Knox, in an opinion, gave his 
reasons for the denial of the injunction 
as that without the services of Lou 
Tellegen in the screen version of the 
play, in which he originally starred, 
the title has no significance, since the 
terms have been commonly used be- 
fore in a number of ways, viz., “blind 
love,” “blind hate,” et al. 

Alfred Beekman, of House, Gross- 
man & Vorhaus, appeared for the 
Foundation Film Corporation. 


SENATOR KAPLAN’S DENIAL. 

A denial is made in the following 
statement from Senator Abraham Kap- 
lan of an article appearing in VARIETY, 
also in the “Harlem Home News” con- 
cerning remarks}alleged to have been 
made by the Senator at the Washing- 
ton Heights’ meeting mentioned in his 
statement.. 

The Senator says in another letter 
that both the “Harlem Home News” 
and Variety erred in quoting his 
speech. 

His statement reads: 

° New York, Jan. 23. 

Editor VARtety: 

An article appeared in VARIETY 
concerning me and I want to state 
to you as emphatically as I can 
that the article is not founded on : 
fact. I did appear at a meeting of 
the committee that was in charge 
of the drive for the. construction 
of a hospital on Washington 
Heights, but did not make the 
statements that are set forth as 
mine in the article in question. I 
never made the statement that the 
people of Washington Heights 
should close the theatres by re- 
fusing to patronize them. That 
statement in substance was made 
by someone who preceded me, and 
it was that very statement that 
led me to a discussion of the cour- 
teous treatment I had received 
from the theatres in connection 
with the Liberty Loan drive. 

I informed the people at the 
meeting at Which the Hon. Samuel 
Marks presided as chairman, that, 
judging from the courteous treat- 
ment afforded me during the Lib- 
erty Loan drive, there must have 
been some misunderstanding abgut 
the statement someone else had 
made earlier in the evening con- 


cerning the theatres of Waghing- 
ton Heights. I then conseng—d to 
become a member of the cammit- 


tee to report further on the mat- 
ter, and it was at my suggestion 


that Sydney S. Cohen, the presi- 
dent of the Motion -Picture Ex- 
hibitors’ League, wrote a letter to 
the theatres of Washington 
Heights, stating, that I wanted to 
co-operate with the drive, and that 
I would be very pleased to come 
up to the district in question to 
speak for the drive, even though 
the district is not included in my 
Senatorial District. I found Mr. 
Cohen very courteous and ready to 
co-operate in every way possible. 

Abraham Kaplan. 


GERMAN FILMS IN ITALY. 


Paris, Jan. 28. 

A large corporation, to be known as 
the Monopole International, has been 
organized in Rome, Italy, and will 
place on that market the productions 
of Asta Nielsen, Negri, Ermy Porten, 
Marj. Lotte, Neumann, Oswald and 
Andra, the German and Danish picture 
stars. 

Marco Coscia, agent in Italy for the 
Danish-American Film Corporation, 
Ltd., has been appointed manager. 


FRENCH STATISTICS. 


Paris, Jan. 28. 


There were presentéed during Decem- 
ber last 18,940 metres of French films, 


and 125,368 metres of foreign, com- 


pared with 46,980 metres of French 
and 155,651 metres of foreign in No- 
vember. 

The figures for the year 1919 are 
269,421 metres of French films, and 1,- 
311,517 metres of foreign. For the first 
week in January the French films are 
only 26 per cent. of the total pre- 


sentation. ‘ 


EXONERATING GOLDWYN. 


London, Jan. 28. 

The Goldwyn people have made an- 
other statement here with respect to 
their - cancellation of their contract 
with the Stoll Film Corp. for the dis- 
tribution in England of their produc- 
tions. This in answer to the counter 
announcement issued by Jeffery Bern- 
ard, managing director for the Stoll 
concern. The feeling is growing that 
the fault may be at this end. 


METRO’S NEW DIRECTOR. 


Dallas M. Fitzgerald left New York 
this week for Hollywood, having been 
assigned to the directorial staff of 
Metro. 

Alice Lake is now a Metro star. 

_Metro has pufchased the screen 
rights to “The Kiss Burglar,”. the 
musical comedy produced by Orr .& 
Welch at the Cohan theatre last year. 


Wells Hawks’ Free Lunch. 

Fox gave a private luncheon at the 
Hotel Commodore Jan. 23 to the mem- 
bers of the press and exhibitors. 

Wells Hawks directed affairs and a 
showing of “Her Elephant Man” fol- 
lowed the food. 


Marion Davies Picture at Broadway. 
The Marion Davies feature, “The 
Cinema_ Murder,” at the Rialto last 
week, is playing this week at the 
Broadway (Moss’), not two blocks 
from the Rialto. 


. on business. 


MUNICIPAL STUDIOS EXTENSIVE. 


The new Municipal Studios to be 
erected in Lorig Island City are becom- 
ing more and more formidable as the 
time approaches for the work of con- 


struction. 
Originally designed to be ee 
Sr with a depth of 247 feet, an addi- 
tional depth of 43 feet was secured. 
Albert E, Lowe and Raoul x Walsh, 
ho promoted the venture, have se- 
pe ge further depth of 285 feet, so 
that, besides the vast interior space 
there will be ample room for outdoor 
ttings. - 
**Thee stockholders interested in the 
venture, in addition to Walsh and 
Lowe, are Morris Kohn, Ralph Kohn, 
Nathan Burban, Jules E. Brulatour, 


Roland West, Hiram Abrams, Reginald 
Warde, Gus and Leon Fleischman, J. 
S. Woody, J. C. Ragland, R. F- Noonan, 


Jacob Wilk. 


BANKRUPTCY PROCEEDINGS ON. 
Boston, Jan. 28. 


In the Federal. District Court here 
last week bankruptcy proceedings 
were started against the Waldorf 
Photoplays, Ltd., of this city, by three 
New York creditors. Their claims 
aggregate $60,103 for salaries and 
damages in an alleged breach of con- 
tract. The petitioners and their claims 
are: David G. Fischer, $49,897; Dixie 
Lee, $7,020, and George M. Carleton, 
$3,186. 

It is alleged in the petition the com- 
pany assigned its property to Harry S. 
Kelsey without consideration and as- 
signed the contract for the play, ° Kis- 
met” to a new corporation, without 
consideration. 


PLUNKETT TALKS. 
Paris, Jan. 28. 


Jos. L. Plunkett, here for Selznick, 
informed the local pressmen he was. 
watching the movie industry in France 
with interested attentions He stated 
people in the United States believe 


‘France is still under the influence of 


the terrible war, but he has remarked 
since his arrival that the country ap- 
pears to have revived and is prepared 
to hold a first place in the cinema 
world. 

He noticed the establishments were 
quite as animated as in the United 
States where the war has had no effect 
He concluded by assur- 
ing local productions that the Amer- 
ican market is open to all good films, 
be they Chinese, English or French, 
and he was certain the latter would 
be welcomed in America now as pre- 
viously provided they were of the right 
workmanship. 

“I am trying to open a producing 
studio in Paris or its suburbs,” Mr. 
Plunkett informed some parties, “for 
which we shall bring over an Ameri- 
can director and a technical staff, as 
well as certain stars, and our produc- 
tions will be issued in collaboration 
with French players, largely from 
French scenarios.” 


FILM SECRETARIES. 
Paris, Jan. 28. 


The latest publicity stunt followed 
by men and women in politics and so- 


ciety is the engaging of motion picture 
secretaries. 
These secretaries follow their em- 


ployers with a camera and at a sign 
take pictures of them. 


Louise Glaum Again “Vamping.” . 

Louise Glaum_ will resume -her 
“vamp” roles in a screen adaptation of 
Sardou’s famous drama, “Thebddora,” 
which she intends doing shortly. 


Making Anti Film in Russia! 
London, Jan. 28. 
Harold Shaw, late of the London Film 
Co., is going to Russia to make an anti- 
Bolshevik film. 


BRENON WITH “TRUST.” 


From Taormina, Sicily, Herbert 
Brenon says: 

“They are making tremendous strides 
in the motion picture industry here. 
I am making Brenon Films for the 
Union Cinematographica Italiana—18 a 
year, six Brenon, six Doro and six with 
other Italian or American stars. 

“This time I’m in the trust, not out- 
side. I’m through being with the in- 
dependents. I really think Italy will 
make England look up. America will 
be its only competitor in the picture 
field.” 


EASTMAN BEATS POWERS. 


Rochester, N. Y., Jan. 28. 

According to a decision handed down 
this week by the Appellate Division, 
Fourth Department, the Eastman Ko- 
dak Co. is the victor se? in its suit 
against the Powers Film Products, Inc., 
and Harry A, Warren. Permission for 
the Powers corporation to carry the 
case to the Sourt of Appeals was de- 
nied by the Appellate Division. 

The action was begun last spring 
when Warren left the employ of the 
Eastman firm and went to the Powers. 
Under a contract Warren, employed in 
the film-coating department, agreed not 
to go to a rival concern within two 
years after leaving the employ of the 
Eastman Company. 


“TIDAL WAVE” RETRIAL. . 

‘Asa result of Darcy & Wolford’s ap- 
peal from Judg: Giegerich’s decision 
dismissing their action against William 
Stoermer, a film producer, to enjoin 
him from releasing a production, “The 
Tidal Wave,” the same justice granted 
the plaintiff's counsel, Mortimer Fishel, 
a retrial. 

The action concerns the “Tidal 
Wave” title, the plaintiff having re- 
leased a play for stock of the same 
name. The defendant’s film produc- 
tion, while already completed, has not 
been released pending the outcome of 
the litigation. 

The plaintiff admits the defendant's 
story in no wise infringes, but holds 
the similarity in title will prove detri- 
mental to the further success of the 
play. 


“JEKYLL-HYDE” FLOOD. 

It looks like arush of “Dr Jekyll and 
Mr. Hyde” productions as soon as.the 
Famous Players-Lasky releases its 
production starring John Barrymore. 
The Pioneer is ready with a feature 
in which Sheldon Lewis is starred 
and two other concerns are said to be 
completing features on the “sneak” of 
the same subject. 

The Universal has a three-reeler pro- 
duced some years ago and there is also 
a Selig two-reeler that can be reissued. 

From the present outlook it all de- 
pends who is going to get “the jump.” 
A number of the rivals are believed to 
be waiting until a week prior to the 
F. P.-L. release date to spring their 
surprise. 


Buys 3 in Manchester. 
London, Jan. 28. 
Chester Clegg has bought three 
kinemas in Manchester. 


“Her Benny” Success. 


London, Jan. 28. 


Silas Hocking’s first book, “Her 
Benny,” has been filmed with great 
success. 


Sidney Reynolds Engaged. 
3 London, Jan. 28. 
Sidney Reynolds has been engaged 
by the Alliance Films to complete su- 
pervision of productions. 


Engaged to Make Pictures in France. 

Lucy Fox’ and Henry Sell have been 
engaged by Leonce Perret to go to 
France and make a series of pictures 
by French authors. 


57 
e 
| 
n 
h 
e 
d 
e 
a 
ie 
t 
n 
* 
in 
n 
is 
er 
i- 
e 
ts 
is 
a 
e 
er 
is 
rl 
ly 
e, 
If 
nd 
n 
in 
he 
nd 
as 
r- 
he 
a 
a 
ed 
nd 
he 
to 
res 
he 
res 
iis 
In 
irs 
an 
in 
by 
he 
m, 
im 
nz 
he 
he 
er 
nd 
ne 
re- 
an 
to 
eT 
rho 
the 
er”’ 


LOOKS LIKE FAMOUS PLAYERS 
WOULD SPONSOR GERMAN FILMS 


Connection With Danish Firm Suggests This Conclusion. 


Have Nine Shares of Twenty. 


Deutsches Bank 


Supposedly Interested. British Publication 
Says Italy Alone Will Open Door to 


Boche. 


Representative Here. 


To Sail With Zukor. 


Who is going to assume the respon- 
sibility for the invasion of the United 
States by German film productions? 
That is a question that has been stir- 
ring the trade for the few days past, 
the general outlook being that the 
Famous Players-Lasky have let them- 
selves in for this operation through 
their association with the Danish- 
American Film Corporation of Copen- 
hagen. 

The Danish-American is a corpor- 
ation having but 20 shares of stock. 
Of these the Famous Players-Lasky 
hold 9 shares, the balance being cut 
up between the Nordisk and, the U. F. 
A. The latter company is the Uni- 
versum Film Act. Gesellschaft, of Ber 
lin, which is said to have the financial 
backing of the Deutsches Bank. The 
Danish-American Co. holds a monopoly 
on the entire output of the German 
company. 

The Famous Players-Lasky repre- 
sentative in the Danish-American is 
Ingvald C. Oe6es. 
purchased the rights for the Central 
Empires on all of the films of the 
F. P.-L. at prices ranging from $7,500 
to $15,000 a feature. The arrangement 
is that the pictures shall not be paid 
for until such time that the import 
of American films is permitted in Ger- 
many and the payment shall be with- 
held until the exchange value of the 
German mark shall have reached at 
least 20 to the American dollar. 


In speaking of the situation an Eng- 
lish film publication, “The Cinema,” 


states: “While Belgium, France and 
England and even America, appear de- 
cided to shut and bar the door against 
the introduction of any films made by 


the Boche, Italy, it would seem, has 
fewer scruples. A recently constituted 
concern, the Monopolio Internazionale, 
has just opened its doors in Rome, and 
is trumpeting forth the fact that it 
holds the exclusive rights for Italy, 
Spain and Egypt of the Danish-Amer- 
ican Corporation, Limited, the cine- 


The company has. 


matograph trust constituted by Nor- 
disk, which trust from the first of 
January holds the monopoly of all the 
film made by the Hun U. F. A. 

Mr. Oes is in this country at pres- 
ent and he is awaiting the time that, 
Adolph Zukor will sail for Europe be- 
fore returning to the other side. 


KANE MANAGING RAY. 
Los Angeles, Jan. 28. 


While here a few weeks ago, Arthur 
S. Kane, former president of Realart, 
arranged to act as manager for the, 
newly formed Charles Ray Pictures 
Corporation. Kane wired Ray he has 
secured for his star the film rights to 


,George M. Cohan’s “45 Minutes from 


Broadway,”. paying $50,000 for it. 

Ray is under contract to make four 
pictures for the First National, after 
which Kane will be in charge of distri- 
bution and will make such releasing 
arrangements as he deems most ad- 
vantageous. 


LESSER BUYS OUT TALLY. 
Los Angeles, Jan. 28. 


Sol Lesser and Mike and Abe Gore 
have purchased the interests of T. L. 
Tally in the First National Exhibitors’ 
Circuit, including the Kinema theatre, 
for $1,000,000. 

Tally still owns the Broadway. Gore 
Bros. and Lesser will build another 
theatre on Broadway, Los Angeles. 


CENSORSHIP BILL COMING. 
Albany, Jan. 28. 


A motion picture censorship bill will 
shortly be introduced in the legisla- 
ture. 


ANOTHER NORTHWEST COMBINE 
Seattle, Jan 28. 

Mr. and Mrs. Donald Geddes and 
Harry Singemund, attorney for the 
Northwest Board of Trade, filed papers 
of incorporation of the G. and G. Thea- 
tre Company here Saturday, with $500,- 
GOO capitalization. Various theatres 
rear the university are controlled by 
this corporation, 


F. P.’S CANADIAN CO., LTD. 
Ottawa, Jan. 28. 

Announcement was made here last 
week of a $10,000,000 trantaction, by 
which a new Canadian company ac- 
quires a chain of theatres extending 
across the’ Dominion of Canada, to- 
gether with the exclusive Canadian 
rights for 20 years for the “first-run” 
showing of the output .of Famous 
Players-Lasky Corp. 

The company, which will be known 
as the Famous Players Canadian Corp., 
Ltd., will be headed by Adolph Zukor, 
and N. L. Nathanson of Toronto will 
be its general manager. 

The parent company in New York 
makes a large cash investment and 
also grants the Canadian offshoot a 
20-year franchise for its pictures. 

The bulk of the money invested will 
be expended on the construction of 
picture theatres in Canadian cities 
such as Montreal, Ottawa, Quebec, 
Vancouver, Winnipeg, Regina, Edmon- 
ton, Halifax, Saskatoon and St. John. 
Directors of the company will include 
men prominent in the business and 
financal world, the majority of whom 
will be Canadians. 


SHIPMENT ALLEGED WORTHLESS. 


The Fortuol Film Corporation is 
named defendant in a $20,000 damage 
suit by M. de Miguel & Co., of Bar- 
celona, Spain. The complaint, filed in 
the Supreme Court, charges the de- 
fendant agreed to ship three Blue Rib- 
bon features to the plaintiffs in August 
of last year. 

On arrival in Spain, it was dis- 
covered the shipment was a lot of old 
films, alleged to be valueless and not 
those contracted for. ; 

The plaintiff charges it paid over 
$9,000 for the worthless reels and 
claims it was damaged to the extent 
mentioned. 


$60,000 FOR “FATTY” NEGATIVE. 


Los Angeles, Jan. 28. 


While in New York recently for a 
consultation with Joseph M. Schenck, 
Roscoe Arbuckle and Schenck entered 
into a new releasing agreement with 
Famous Players-Lasky. By its terms, 
instead of an advance on delivery of 
negatives (the former arrangement) 
Schenck and Arbuckle sell the nega- 
tives outright to Famous for $60,000 
apiece. 


Australians Pay $8,500 for Rights. 

The Australian rights for the film, 
“After the Storm,” were disposed of by 
Carle E. Carlton for $8,500, the pur- 
chase being made by Australisain & 
Films, Ltd. 


BUYS CHURCH FOR SITE. 
Baltimore, Jan. 28. 

The Church of the Messiah, south- 
west corner of Gay and Fayette streets, 
will become the site of a theatre. 

Transactions pending for sometime 
between the church authorities and the 
Wilson theatre interests have been 
closed. The deal involved approxi- 
mately $195,000. 

The Wilson theatre has an entrance 
on East Baltimore street, the lot run- 
ning north and forming an L-shaped 
extension which adjoins the Church of 
the Messiah property. By this deal the 
theatre will have holdings on three 
streets, Baltimore, Gay and Fayette. 

The New Wilson will have a seat- 
ing capacity of 2,500. The entire cost 
of construction will be in the neigh- 
borhood of $750,000 


FILM RIGHTS TO FOUR PLAYS. 


“Declassee,” “Civilian Clothes,” “The 
Heart of Maryland” and “The Crimson 
Alibi” are four of the legit pieces an- 
nounced by the F. P.-L. as having 
been acquired for picture production. 


RAWLINSON’S SALARY SUIT. 


The Oliver Productions, Inc., is 
named defendant in a $4,500 suit, by 
Herbert Rawlinson, who claims the 
amount as back salary due ‘him for 25 
weeks at $500 weekly. He also claims 
the balance of $1,500 at the rate of 
$250 weekly for 20 weeks, as his share 
of the profits. 

Rawlinson recently made the “Chief 
Flynn” detective series for the Oliver 
company. 


ADVERTISING MEN SAILING. 

Ralph Block and Charles Lapworth, 
two advertising experts, will sail for 
London in February, joining A. George 
Smith, who was appointed General 


European representative for Goldwyn 
pictures, in a special advertising cam- 
paign for the organization. 

Smith was formerly head of the com-: 
pany bearing his name and which was 
later incorporated in the African Films 
Trust, Ltd. He was also associated 
with International Variety and The- 
atrical Agency in London and New 
York. 

Lapworth was personal representa- 
tive for Charles Chaplin, and is a 
former staff member of Lord North- 
cliffe’s “Daily Mail.” 


Fairbanks Wants “Officer 666.” 
Los Angeles, Jan. 28. 
Douglas Fairbanks is anxious to se- 
cure as a screen vehicle the Augustin 
MacHugh melodramatic farce, “Officer 


666.” Negotiations are now on for its 
purchase on the basis of $25,000. 
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This Is BRUCE GORDON, the man whose 
love for Diane Summers was so great that he 
. accepted her, and ablded by her God-defying 
Nature-flaunting untli—but It’s 
hardly fair to spoll the best story of the year! 
THURSTON HALL 


The remarkable interest shown in “Empty 
Arms,” the production plus made by Lester 
Park and Edward Whiteside, and the Hundred 
Thousand Dollar Packet, which is issued in 
connection with this extraordinary film, is 
proven by the fact that, one day last week, 
one hundred and eighty-one letters, seventeen 
telegrams and fifteen telephone calls were 
received by the producers. Represented were 
over a hundred and fifty cities of twenty-seven 
different states; over a hundred and forty 
theatres, including six of the largest in the 
country; over forty state rights buyers and 
five of the big distributors who are anxious 
to “take over” this big money-maker. 


EMPTY ARMS 


The Sensation of the Century 


Send for a copy of the Hundred Thousand 
Dollar Packet. Red it and you'll readily 
understand why filmdom is literally going 
wild over this unusual picture. 


PHOTOPLAY LIBRARIES, Inc. 
(Exclusive Selling Agents) 
500 FIFTH AVENUE, NEW YORK CITY 


This is DIANE SUM- 
MERS, the woman who, 
heeding the Insidious 
whisperings of world- 
wise feminine friends, 
bellevers In the destruc- 
tive doctrine of Birth 
Control and worshippers 
at the feet of the false 
goddess, Sin, defied God’s 
Supreme Command. 

GAIL KANE 


This is FRANCES 
KINGSLEY, the woman 
who welcomes Motherhood 
even in the face of 
legitimacy. She the 
Magdalene of modernity, 
the eternal dupe, the 
passing plaything who 
becomes a paramour be- 
cause the man she loves 
offers her nothing better. 
Her story will bring out 
the haadkerchiefs — and 
S. R. 0. signs! 

IRENE BLACKWELL 


This Is PHILIP DARNTON, a vicleus-minded 
moral leper who leves for lust alene. ta him 
is depicted the libertine ef the ages, the In- 
nocence-crushing monster who meves tike a 
glided spider weaving Inescapable weve fer 
guileless country moths and clty butterflles. 

J. HERBERT FRANK 
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VARIETY 


B. F. KEITH’S COLONIAL, THIS WEEK (Jan. 26) 


NAZARRO TRIUMPH 


TWO DISTINCT HITS 
THE SAME BILL 


NAT NAZARRO’S LATEST PROTEGE 


NAZARRO 


GERTIE COGERT and ERNEST FERITA 
IN 
Juvenile Frivolities 
A Musical Cocktail Conceived by Nat Nazarro 
“Envied, Admired, Imitated, But Never Equalled’”’ 
MANAGEMENT 


NAT NAZARRO, Inc., 218 Strand Theatre Bldg., New York 


And the Reappearance of 


NAT 
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